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Tereh 
HOMESPUN 


HOUGHTON MIFFLIN 
BOOKS 


Two books of character—"Thoreau" by Canby 
and “Natural History of Birds” by Forbush 
and May—distinguished by their content and 


typography. The publisher created perfect harmony by choosing Terek Homespun Book Cloth in dusty 
rose for the bindings. 


When you have a “character problem", use a “character cloth"—Terek Homespun. Like all Terek 


Cloths, Homespun is workable, durable and possesses a beauty which shows its ay te ~ finest 
traditions of fine book-making. 


DL MANUFACTURING COMPANY factory and New England Office: “ATHOL, 
608 S. ene 
Pacific ‘sai ‘duke A. B. . Born COMPANY 


763 E. 14th Street S. E. Cor. E. Union & Morrison 
Los Angeles, Calif. Portland, Oregon _ 
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THE NEW SHERIDAN INSERTERS <vepresent the lat- 


est development in modern machinery for the purpose of inserting signa- 
tures on a continuous moving saddle. 


With the New Sheridan Inserters, signatures are stacked by hand into a 
semi-vertical hopper at each box—thereby reducing friction resulting from 


weight, and minimizing help by allowing a large stack of signatures to be 
held in each hopper. 





Sheridan Inserters are built in three sizes and can be attached to any 
standard hand-fed gang stitcher or equipped with a delivery to handle 
unstitched groups of signatures. Running speed, 90 to 130 books per minute. 
Special size machines can be built to order. 


Drop into our New York show room and see this New Sheridan Inserter in 
operation. We welcome the opportunity to demonstrate it to you. 


Sales Agents to the Industry for National Adhesives Corp. Flexible Glues 










‘TT. Wand. as Sheridan Co. 


185 Lafayette Street Te - 183 Essex Street 

_ New York, N. Y. ae _ Boston, Mass. 

550 South Clark Street _ ae ee Y 
Gee: m. ae ae ae 
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ZY Put a baby alli- 
Z gator side by 


side with a roll 
of ‘“‘Diamond 
ti Ter’ and most 
people would say that in twenty- 
five years, when the alligator was 
just in his prime, the “Diamond 
Dec” would have outlived its use- 
fulness. Yet the fact is that “Dia- 
mond Dec,” despite its delicate 
beauty, is just as tough a customer 
as the alligator. It will still be 
brilliant after a quarter century of 
use. We have books in our posses- 






sion to prove it. 


Alligators Defy 1 


and so does “Diamond Dec” 


When used as recommended, 
Diamond Decorative Leaf will re- 
tain its brilliance for at least a 
quarter of a century. 

Use this long-lived, flat tissue 
leaf for stampings that you'll still 
be proud of twenty-five years hence. 
The die hits the leaf directly, as- 
suring sharp, clean-edged impres- 
sions regardless of die design. 


ALSO— 


Pigment Color Rolls, | 
Imitation Gold, | 
Aluminum and | 


Metallic Color Rolls | 


Diamond Decorative Leaf is 
made in three shades of gold and 
in aluminum. It is acknowledged 
to be the finest known substitute 
for genuine gold. May we send 
samples? 


DIAMOND DECORATIVE LEAF CO. 


y-Velslshaan -lae 
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HE’S GOT A BOOK 
--- @ darn good one! 


We mean the publisher who prints his books from 


Flower Electrotypes. 


The best typesetting in the world can be spoiled by 
faulty electrotyping. But Flower Electrotypes duplicate 
original material with absolute fidelity and deliver clean 
impressions long after inferior electrotypes have given 


up the ghost. 


Any pressman will tell you he would gladly print from 
Flower Electros. Next time help him produce beautiful 


books for you by specifying electrotypes and binder 


stamps by Flower. 


FLOWER 
ELECTROTYPES 


UPTOWN: 461 Eighth Ave. MEdallion 3-3126 
DOWNTOWN: 216 William St. BEekman 3-1331 
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Printers have heard it. often stated that job 
and display composition can be set and 
made up the Ludlow way in less time than 


it can be set and made up in single types. 


And perhaps some printers may have 


found themselves questioning these state- 
ments, even though made by fellow print- 
ers who have had actual experience with 
the Ludlow System. 

The time required for setting of a dozen 
representative pieces of job composition, 
from reprint copy, was demonstrated be- 
tore the eyes of hundred of printers, with 
well-known judges clocking the operator, 
at the recent Graphic Arts Exposition in 
New York City. 


The jobs then set have been reproduced 


in a booklet, now being printed, in which 
is shown the actual time taken to set and 
make up each one of them. 

The time records will give printers still 
using single types some idea of the time- 
saving opportunities they are missing. 

Since economy of production is the key 
to increased profits, you will find this book- 
let of fascinating interest. We shall be glad 
to send you a copy, on request, without 


the slightest obligation. 


LUDLOW TYPOGRAPH COMPANY 


2032 Clybourn Avenue « e 


Gentlemen: Please send me a copy of the booklet 
“Some Ludlow Time Records.” 


e Chicago, Illinois 


Name 
Firm 


Address 


Set in Ludlow Radiant Heavy and Radiant Medium 
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BRIGHTEN 
LEATHERS LEAF 


SKIVERS --- SHEEPSKINS “Stamps Every Job a Good Job” 


eee Gold, aluminum, metallic and pig- 
wie Mae mented colors in 26 standard stock 


shades. Also special colors to order. 


INTERLAKEN BOOK CLOTH Formulas suitable for every type of 

ARTIFICIAL LEATHER surface, including imitation leather 

DU PONT FABRIKOID and and impregnated cloths. Samples on 
PX CLOTH request. 


BRIGHTEN LEAF 
Stamping Equipment 
Automatic machinery and 
special attachments 


Aluminum Binding Screws 
Tools — Pressboards and 
All Bookbinding Materials 





GRIFFIN, CAMPBELL, HAYES, WALSH, Inc. 


50 East 21st St., New York, N. Y. 536 So. Clark St., Chicago, Ill. 


Agents: The Brown Brothers, Ltd., 100 Simcoe St., TORONTO 2, Canada 
The Sheridan Machinery Co., Ltd., 48 Gray’s Inn Road, LONDON, W.C.1., England 


MARSHALL SON & WHEELOCK, Inc. 


Bookbinders’ Supplies and Mill Agents 
Agents for INTERLAKEN MILLS BOOK CLOTHS 
Distributors for Du Pont FABRIKOID and PX CLOTH 


ALUMINUM BINDING SCREWS 
and 
New England Distributors for 


GRIFFIN, CAMPBELL, HAYES, WALSH, INC. 


Manufacturers of 
BOOK LEATHERS ® BRIGHTEN LEAF 
BRIGHTEN LEAF MACHINERY and ATTACHMENTS 
82 Lincoln Street Boston, Mass. 
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“NOW, the Spacer saves 


us over 40% on cutting’ 


Kenyon-STEIN-CLAy, INC, busy trade bindery of 
Chicago, has always used Seybold Cutters. Twenty-five 
years of emphasis on speed, accuracy and dependability 
have won for this company the high regard and patron- 
age of leading printers and lithographers. 

It is most convincing, then, when President L. M. 
Stein says of his new Seybold Auto Spacer, “We find 
that since having this machine, we are saving over 40% 
on our cutting costs.” 

Mr. Stein goes on to say, “The Seybold Auto Spacer 
is a very valuable machine for any printer or binder 
who has flat stock to trim, where a number of circulars 


This Electric Auto Spacer (at right be- 
low) is the type of Seybold Paper Cutter 
that Kenyon-Stein-Clay, Inc. recently 
installed. In operating on multiple and 
repeat work, the back gauge moves for- 
ward automatically after each cut anda 
light flashes when the pile is ready for 
the next cut. Also convertible instantly 
into a standard cutter. 


en a 


SEYBOLD SALES AND SERVICE: 


NEW YORK: SAN FRANCISCO, LOS 


E. P. Lawson Co., Inc. ANGELES, SEATTLE: 
426-438 W. 33rd Street Harry W. Brintnall Co. 


— TORONTO, MONTREAL: 
Chas. N.Stevens Co., Inc. SarslesSeuieelsd. faite 
110-116 W. Harrison St. (Canada) Limited ¥ 

ATLANTA, GA.: LONDON, ENGLAND 
Harris-Seybold Sales s h. % 
commana 120 Spring myth-Horne, Limited 

LATIN AMERICA AND 


St., 
Bla WEST INDIES: 

Central Sales District National Paper & Type 
Co., Inc. 


835 Washington Street 


This photograph of the Cut- 
ting Department of Ken- 
yon - Stein - Clay, Inc. was 
taken before the new Auto 

Spacer was installed. 
are printed on the same sheet. It is a wonder how the 
Printing and Binding Industry was able to get along 
for so many years without it.” 

Users of this remarkable cutter are almost unani- 
mous in their praise of it, in their testimony to its 
accuracy, its efficiency, its speed, its great capacity for 
work. Its owners are, in fact, its most enthusiastic 
champions. And it will pay any plant handling a large 
volume of multiple-form work to check its present 
paper cutting methods against Auto Spacer costs. 


SEYBOLD DIVISION, Horris * Seybold ¢ Potter Co. 
835 Washington Street » e ® Dayton, Ohio 


ONES RS RE ARN EN ETS 


(Be 


app 


7 


KY BOLD 
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It is the best word we can think of that 
adequately expresses the reception given 


The Improved MODEL “W” CLEVELAN) 


The Improved Model “W,” 


as its new name implies, has numerous refinements which 

make it an even better Folder than the “W” that has be- 

come so favorably known among Binders and Printers. 

The Improved “W” is faster, more accurate, more conve- 

nient to operate. The improvements include: 

1—Two speeds in the parallel section, which provide for maximum 
output on all sizes of sheets. 


2—Variable speed drive, for changing to any speed while running. 


3—Provision made for better delivery of small sheets to the cross 
carrier or stacker. 


4—Cross Carrier improved for conveying small sheets to the right 
angle section. 


5—Fold plates improved for increased accuracy. 


6—Improved adjustable Scoring Device specially adapted for greet- 
ing card and similar work. 


a 


with the new Single Board Air 
Wheel Continuoy; 
Feede 


ae me 
ne 


Improved Model “WwW” 

Cleveland Folder with 

Air Wheel Continuous 

Feeder 

SHEET SIZES: 

- 14x20’ 

Minimum... 4x5” 
Five Fold Plates 


Maximum. . 


EQuIPPED with the new Air Wheel Continuous Feeder 
the highest class of work, with bleed edges and solid color 
can now be fed and folded without marking on the In 
proved Model “W,” thus widening its field of usefulnes 
This Continuous Feeder overcomes the objections to th 
old style pile feeder in that no time is lost in reloading. 
is equipped with variable speed device which provides f 
feeding any length of sheet practically edge-to-edge « 
the feed table, assuring maximum production on all siz 
of sheets. Sheet caliper prevents feeding more than om 


sheet at a time. 


The Improved Friction Feed Model “W, 
Cleveland is exactly the same Folder as above, except for 
Friction Feeder. This Feeder is the simplest type available for t 


average run of work. It feeds sheets as small as 3 x 4” and is equipp 


with variable speed device for feeding any size of sheet edge-to-edg' 


It also is equipped with caliper for preventing feeding of more thi 


one sheet at a time. 


Improved Model “W’’ 
with Friction Feeder 
SHEET SIZES: 
Maximum .. 14x20” 
Minimum 3x 4” 


The Improved Model “W”’ Folds, Scores, 


Perforates and Slits. 


ASK FOR NEW DESCRIPTIVE LITERATUS 


ye , 
Dexter (folder Company, Pearl River, Wew York 





U gow ? 


DO YOU KNOW that a Pony Rotary Perforator 
in your plant can earn for you up to $9.00 
per hour—or an average of $4.00 or better 
per hour for every hour you use it?* 


*Figures based on national average production 
records at generally accepted prices for per- 


forating. 
It doesn’t take a highly-trained operator to earn 
good money for you with the Pony Rotary. This 
young lady (plant name on request) without 
coaching, and with only short experience, turned 
out 43,750 814”x1314” accurately perforated sheets 
in total job-ticket time of 11 1/5 hours, including 
4 complete set-ups of machine—871/ reams at an 
average of almost 8 reams per hour! 


DO YOU KNOW that a Pony Rotary Perforator 
in proportion to its purchase price and 
operating cost is one of the biggest money- 
makers you can put into your plant? 


DO YOU KNOW that even if you use your Pony 
Rotary Perforator only 2 hours each week 
it will return, every year, close to 100% 





On your investment? 


Small plants, as well as large, profit by earnings 
from the Pony Rotary. Hundreds of plants operat- 
ing only 2 or 3 presses are Pony Rotary users for, 
at its low price in proportion to earnings, no plant, 
regardless of size, can afford to overlook the 
extra profits possible with the Pony Rotary. 


eve INFORMATION 


o 

© 
= 
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WRITE FOR 


If you are looking for new ways to profits, ask us 
for complete details concerning profits possible 


F. P. ROSBACK CO. 


Largest Perforator Factory 
in the World 


BENTON HARBOR 
MICHIGAN 


with the Pony Rotary Perforator. We'll be glad 
to send you, without obligation, Portfolio of 
Facts and Figures showing how other plants are 
making real money on perforating. 
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TALK ABOUT MAKING MONE Y 
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i the gteatul Lt round 


and itis the only perforator on which 
perforating can be done satisfactorily 
BEFORE printing! 


SEE WHAT 
IT DOES! 


SNAP-OUT PERFORATING 


CUT OUT SLOT HOLE 
PERFORATING 


THE N-D ROTARY SLOT PERFORATOR 


@ An all-cround performer not confined to perforating alone but capable 
of many profitable uses in any shop. Unequalled for Snap-out perforating — 
for Cut Out Slot Hole Perforating — for Scoring, Crimping, Slitting. Can't 
be beat for strike-in work on checks and other forms requiring perforating 
to stop at a definite point on the paper. Positive accuracy guaranteed on 
any job. Speed limited only to skill of operator. Feed one sheet or as 
many as four. Sheets lie perfectly flat . . . no burr, no sticking together. 





SCORING 


s For faster, cleaner, cheaper work — for profitable performance and 
g versatility, own one of these remarkable machines. Write today 


for facts showing that the N-D ROTARY SLOT PERFORATOR will pay 
you handsomely. 


NYGREN - DAHLY COMPANY “ 


Ne 
8-230 N. JEFF 1 STREET CHICAGO, ILLINOIS 


EASTERN SALES AGENTS E. C. FULLER COMPANY = 7%, 25 5¢ CRIMPING 
12 
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“To build a 
Better Book 
call Carpenter” 


REDUCE BINDERY THROWOUTS! 


The perpetual care which we exercise in the production of 
LACRTEX Book Cloth is finding its reward in the constantly in- 
creasing acceptance and the repeat business which we receive 
from leading bookbinders and publishers the country over. 


As a result of this carefully controlled production, LACRTEX 
Book Cloth is particularly even in finish, assuring jobs of outstand- 
ing uniformity. The fabric is such that there is no abnormal shrink- 
age when the glue is applied, thus eliminating the danger of boards 
curling. Ink stamping qualities are of the highest order, which means 
a minimum of impressions. 


All these things are vital to you, not only in producing attrac- 
tive covers, but also in effecting easy bindery handling, with throw- 
outs reduced to a minimum. 


THE NEW LACRTEX SAMPLE BOOK 


This book will demonstrate to you the possibilities of 
LACRTEX Book Cloth as applied to your specific needs. 
Every bookbinder and publisher will find it of constant 


utility and of more-than-ordinary interest. Write for your 
BOOK CLOTH copy. 


L. E. CARPENTER & CO. 


444 Frelinghuysen Avenue 535 South Franklin Street 


Newark, N. J. Chicago, IIL. 
N. Y. C. publishers and binderies can call us at Newark directly by dialing REctor 2-4838 
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B Silk Screen 


CAN INK BE APPLIED TO PAPER LIKE 
pottery glaze and _ revolutionary 
bookmaking effects thus obtained? 
Yes, says Aueust E. G. Fanx of 
Milwaukee, and he guided a BaBP 
representative into his little shop 
in the rear of 2913 N. 21st St. to 
prove it. Fank, who is a compositor, 
in his spare time makes books, pages 
and covers included, exclusively by 
the silk screen process. 

First Fank displayed a book said 
to be the first volume of its kind 
ever printed. “Making the book 
began prosaically as a style sheet of 
14 alphabets, somewhat redesigned, 
for use on the general run of screen 
process signs,’ he explained. “The 
alphabets were not only lettered 
but each is also a new effect, made 
possible with special inks and other 
materials seldom used on paper. 
The primary object was to prove 
that ink can be laid on paper in 
depths up to 14”, either straight 
up or perfectly rounded like pottery 
glaze.” 

It took almost a year of experi- 
menting to determine which of the 
several screen process methods was 
the most practical, Fank said. 

“After using all the available 
commercial sensitizers and a series 
of private formulas, I found the 
photo screen practical only in poster 
sizes or other sizes where sharp 
detail is not important. It is difficult 
to maintain a sharp edge by this 
method. This was a disappointment 
as the photo method promised possi- 
bilities.” Instead, he uses celluloid 
film. The film is ironed onto a silk 
screen and ink, paint, or enamel is 
applied through the screen onto the 
paper. 

The use of baking enamels and 
pottery glazes directly on paper re- 
presents a radical departure from 





previous printing methods, Fank 
avers. He believes that the out- 
14 








standing results of his experiments, 
from the practical point of view, 
demonstrate that books can be made 
economically in quantities of less 
than 1000; in fact some can be pro- 
duced at reasonable cost in editions 
as low as 25 copies. 

For several years Fank was owner 
of The Texas Compound Co., San 
Antonio, Tex., and manufactured 
inks, dryers, glues, and cellulose 
compounds for the printing trade, 
and glazes and frits for the pottery 
trade. “Incidents subsequent to the 
‘recession’ indicated the advisa- 
bility of returning to the composing 
room where I had been previously 
employed,” he explained. “And so 
the making of books by new methods 
logically followed.” 


& Fluorescent 


GooDNESS GRACIOUS, WHAT WON’T 
they do next! Pretty spry days. 
these, for us old-timers who remem- 
ber when printer’s ink was just 
ordinary printer's ink and _ the 
bookbinder’s daughter didn’t wear 
a Mainbocher corset. 

Now it’s fluorescent inks! They 
are being used for the first time 
in the history of magazine publica- 
tion in the February issue of the 
National Sign Journal, Denver, 
Col. This number, it appears, con- 
tains a double-page supplement of 
art work furnished by companies 
specializing in the installation of 
neon signs. Exposed to black light 
equipment, the illustrations emanate 
light in full colors. 

Where does one get the black 
light? we asked ourselves. Our con- 
temporary provides the answer: 
“The manufacturers of the fluores- 
cent paints and inks who collabo- 
rated with the Journal in this start- 
ling new feature have made exten- 
sive arrangements with power com- 
panies, supply houses, etc., to pro- 
vide available sources of black light 


so that readers may experience the 


_ sensation of seeing these sketches 


illuminate.” 


8 Type Banter 


Lost IN THE WILDS OF JACKSON 
Heights, N.Y.C., one night, we final- 
ly saw a familiar house by the road. 
Igniting a torch, we read the wel- 
come brass plate on the door: 
“ReEINHOLD FreperRiIc GEHNER.” 


, (Business of banging old-fashioned 


knocker.) A light, by Caslon! And 
we were admitted by the master of 
the house himself. 

“Come right in,’ said Gehner. 
“On any other night I might be 


. privileged to introduce you to a few 


of our mutual typophile friends, 
but tonight they’re not here in the 
flesh. If your eyes can penetrate the 
tobacco smoke in my _ workshop 
[Mrs. Gehner had long since re- 
tired] you may see their spirits, 
from GuTENBERG to Bruce Rogers, 
whom I hold in almost equal ad- 
miration.” 

; We sat in the big chair, taking 
notes while our typofiend enlarged 
‘upon typography, banteringly and 
‘Banta-wise. . . . Interesting chap, 
this Gehner. He’s eastern represen- 
tative for the George Banta Publish- 
ing Co. of Menasha, Wis., producers 
of periodicals, trade books, and fine 
limited editions. 

Gehner himself is a book designer 
of talent, as witness “Harvey Cush- 
ing’s Seventieth Birthday Party,” 
“Fifteenth Century Printing in the 
Pierpont Morgan Library,’ and 
“The Encyclopedia of Knots and 
Fancy Rope Work.” Right now he 
is carrying out the details for “The 
Prairie,” designed by Wirt Ransom 
for The Limited Editions Club. 

A 100% Wisconsinite, Gehner 


was born in Shawano in 1906, grad- 


uted (A.B.) from Ripon College, 





Reinhoid Frederic Gehner 


wW 100% 
resident 
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Wisconsinite . . . N. Y. 
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and then took graduate work at the 
University of Chicago in college and 
business administration. For five 
years he was assistant to the presi- 
dent of Ripon College and alumni 
secretary. He’s done free-lance 
journalism, feature writing, and 
radio work. In 1932 he joined Banta 
and dedicated his career to better 
book and magazine typography. 

It’s pretty hard to tell who is re- 
sponsible for the books he designs— 
Marsorie (Nietson) GEuHner, his 
wife, or Gehner himself, but then 
it’s all in the family. Ask Gehner 
at the next A.I.G.A. affair; he’s 
sure to be there. 


6 Case Histories: 6. 
By Walter Hart Blumenthal 


JUVENILIA HAVE GIVEN US NOT A FEW 
oddities of form and _ fandango. 
There is the volume in which the 
perforated circle, constituting a part 
of the cover illustration, on one page 
makes a huge open mouth in the pic- 
ture, on the next a hoop, on another 
a cave, and so on. In Peter Newell’s 
“Hole Book,” according to the 
story, a bullet is fired through the 
volume, when a gun goes off in the 
hands of the boy, Tom Potts, and 
the small hole appears with different 
effect on each page. Also his “Slant 
Book” was a quaint conceit. Gar- 
man’s “Moving Picture Circus” 
(1909) has the shape of an ele- 
phant, with the pages cut in many 
pieces from the fore-edge to the 
spine, so that these may be turned 
back and forth independently of 
each other—“showing 120 wonder- 
ful animals performing,” as the title 
legend of this patented plaything 
discloses . . . 

There are volumes with mirror 
frontispiece in which the text, 
printed in reverse, may be read; toy 
books with a set of paints at the 
back; cut-outs without number; 
cardboard triggers that make the 
pictures move, or “baa’’ and “moo.” 
Peter Newell’s “Topsys and Tur- 
vys’’ (1893) has two columns to the 
page, one upside down, and with 
color illustrations of twofold aspect; 
for each picture, when inverted, re- 
veals another semblance. On the 
last page the caption reads: 

“And now appears a mystic word, 

but if it be inverted, 
.¢ PeWasse 4x9} Ysoureyd ur 
7007 sty Jo Burpus oy pug 24 
(To be continued) 


® Schnitzelbank 


THERE ARE A LOT OF SCHNITZELBANK 
books in the world—rare, big, and 
small ones—but Metsert B. Cary, 
Jr., head of The Press of the Woolly 
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Whale, N.Y.C., was recently inspired 
to add to the list another that has a 
different twist. It proved such a 
charming piece of bookmaking (only 
70 copies were published) that it 
easily made the current “50 Books” 
show. 

This time the old song, ‘“meta- 
morphosed from the original Ger- 
man,” took the form of a Christmas 
keepsake. Fritz Krepet was com- 
missioned to provide the color 
sketches and Harry A. GrorsBeck 
penned the music. Grorce W. Van 
VecuTen, Jr. of The Press of the 
Woolly Whale set the text by hand 
and printed the 614” x 714” volume. 
Whereupon it was sent down to the 
Gerlach Studio for binding. 

For each copy, GERHARD GERLACH 
sawed out two pieces of substantial 
cellulose acetate, so that the edges 
would be perfectly smooth; and these 
form the front and back covers, 
which were cleverly hinged to the 
red calfskin backbone. The title is 
stamped in genuine gold on the 
spine. To provide another unique 
touch to the book, Gerlach stamped 
the outline of a Christmas tree in 
gold on the inside of the transparent 
front cover, so that the outline fitted 
snugly over a similar design on the 
title page—thereby assuring register 
no matter from what angle the book 
is viewed, despite the cover’s thick- 
ness. 


 Bookdentist 


“WuHat’s THE MATTER?” ASKED B. J. 
Gaataas, our bookbinder friend, as 
we entered his well-equipped plant 
in Minneapolis. “Got a mean tooth- 
ache,” we replied, cussing the offend- 
ing molar. 

“Better let me have a look at it.” 

“You!” we exclaimed, incredu- 
lously. 

“Certainly, I’m a dentist, too, 
besides being a bookbinder,” Gaalaas 
explained. In less than half an hour 
we were all fixed up, and the pain 
was in Gaalaas’ hell-box. 

Gaalaas, who was 40 years old 
on December 8 last, started his 
bookbinding career at the age of 
14 in the parental plant, the 4. J. 
Dahl Co. He enlisted in the Medi- 
cal Corps during the war, and in 
1926 was graduated from the Min- 
nesota School of Dentistry. He 
re-entered bookbinding on the death 
of his father, Exias Gaataas, ten 
years ago. The A. J. Dahl Co. was 
founded in 1884 by Elias Gaalaas 
and A. J. Daun, as a partnership, 
which accounts for the present firm 
name. When Dahl was accidently 
drowned in 1905 while duck-hunt- 
ing, his partner carried on the 
business. 


B. J. Gaalaas 
© Binder, dentist, book collector 


“T still practice dentistry as a 
hobby, having a few friends and 
others for patients,” Gaalaas said. 
“Another hobby of mine is collect- 
ing books. As for bookbinding, our 
policy is to produce good quality, 
specializing in textbook work, with 
occasional art binding. We have 
attempted to maintain good rela- 
tions with union labor and so far 
it has been a very pleasant rela- 
tionship.” The firm is a member 
of the Minneapolis Graphic Arts 
Industry, Inc., the local graphic 
arts trade association. Gaalaas is 
married and has two boys. 


8 Here and There 


When Witt Ransom, genial authority 
on printing anniversaries, book typog- 
raphy, and private presses, visited Car- 
negie “Tech” last month to make a 
couple of addresses, he also sat in on 
the organization meeting of a new Book 
Club. Junior and senior students who 
belong to it will meet regularly to dis- 
cuss book printing and design. “More 
power to ’em”, says Will, loudly echoed 
by BsaBP. His next job is to open the 
big printing show at Pratt Library in 
Baltimore. . . . 

Grorce Wasuer, bindery superinten- 
dent at the Charles Francis Press, N. Y. 
C., has been spending several weeks 
quail-shooting on the River Creek Plan- 
tation, Thomasville, Ga. Being on the ad- 
visory council of BsBP isn’t such a 
cinch, you see... 

That was certainly a big splash made 
by the Norwood Press (Norwood, Mass.) 
with its full-page advertisement in the 
rotogravure section of The Boston 
Herald on Sunday, January 14. It told 
how one of the nation’s leading book 
plants, under the joint name, is made up 
of three independent companies, all 
under one roof: J. 8S. Cushing Co., type- 
setting and platemaking; Berwick & 
Smith Co., presswork; and C. B. Fleming 
& Co. Inc., binding. There were plenty 
of pictures in the ad, showing the officers 
and managerial personnel, as well as 
exterior and interior views of the big 
plant. 


15 








FS : 
o, bans weal 
™ state? aeet 
¢ e Me 

i ritic ieee, 





This is a good substantial, practical, binding fabric 
and it is as good looking as it is practical. Range 
of twenty-four colors affords wide choice. Rugged 
linen appearance is distinctive and attractive. 
Finish is smooth, uniform, free from pin holes, 
and has unusual receptivity to ink or leaf foil, in 
small detail or large character design. Holliston 
Record Buckram is not extravagantly expensive 
but definitely conveys an impression of quality. 
Made also in Vellum finish. 


Write for 12 x 18 work sheet samples. If you hav en't 
the convenient Holliston “fan out’ sample book im 
your file please let us know. 


The HOLLISTON MILLS, Inc., Norwood, Mass. 
Sales office at Boston, New York, Chicago, Phila- 
delphia, St. Louis, Richmond, San Francisco (N. F. 
Hall Co.), Los Angeles (Printers Supply Co.), 
Toronto (Wilson Munroe Co., Ltd.). 


HOLLISTON BINDING FABRIC: 
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‘THE VAGUENESS SHROUDING THE CRADLE DAYS OF PRINTING IN 
the western world has been largely dissipated. Even the en- 
gaging if unimportant discovery that Jonannes GUTENBERG 
was probably beardless has its points. It has the same 
publicity value as a news photo of a famous violinist 
playing in the garden with his children. It has, in addition, 
the merit of showing that scholarship in the field of print- 
ing is painstaking and ceaseless. 

Such are two of the reasons why we take pleasure in 
presenting in this issue a full-color representation of the 
Mahr portrait of Gutenberg. We are grateful to Otto W. 
Fuhrmann of N. Y. University, who engraved the linoleum 
blocks, and to Duenewald Printing Corp., N. Y. C., which 
reproduced them for our readers. The insert is a fitting 
symbol of the 500th anniversary of the invention of printing. 


© Suaxesreane is no less the master dramatist for having 
borrowed practically all his plots. A century before him, 
Johannes Gutenberg—who in Mr. Fuhrmann’s phrase “pro- 


vided the means of extending knowledge to all people”— 
was borrowing from the scribes and the bookbinders, with 
results equally brilliant and far more significant. In our 
Publishing Production section this month Will Ransom, 
secretary of The Printing Anniversary Committee, Ameri- 
can Institute of Graphic Arts, shows side by side the types 
used in Gutenberg’s Bible and the letters used by contem- 
porary copyists. And in the article below, Douglas McMur- 
trie, as well known for his graphic arts research as for his 
typographic talents, shows Gutenberg’s indebtedness to the 
bindery craftsmen of his day. 

The effect produced by the fusion of these arts with 
Gutenberg’s innate genius ranks—as Melbert Cary said the 
other day—with the miracle of the wheel and axle as vital 
factors of our daily existence. But you may take your 
choice in seeking the specific culmination of these 500 years 
of printing. It may be found in the morning newspaper— 
or in the Fifty Books of the Year. 


—Tue Eprror 


and the INVENTION ot PRINTING 


A.mosr ALL AUTHORITIES 
agree that the invention of movable 
types was the very essence of the 
invention of printing. Paper was 
available, artists had recently de- 
veloped oil pigments that could quite 
easily be modified to serve as 
printer's ink, and screw presses 
were in use by paper makers, book- 
binders, textile printers, and by 
those who pressed the juice from 
grapes and the oil from olives. 

Gutenberg’s real achievement, 
therefore, was the devising of prac- 
tical means of casting metal types, 
so accurately proportioned and uni- 
form that they could be assembled 
and locked up into a form with a 
reasonably plane surface for making 
a firm impression on a sheet of 
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dampened paper under the descend- 
ing platen. The accurate duplication 
of types by casting presupposes the 
use of a matrix into which the 
molten metal can be poured and 
solidified. And since the face or 
bottom of the matrix had to be more 
level than any engraver could possi- 
bly cut it, we conclude that the 
matrix must have been driven in soft 
metal by a hard-metal punch which 
had the form and contours of the 
type which the matrix was to cast. 

So the inventor faced the problem 
of producing letter punches of a 
metal as hard as brass, or even 
harder. Even here, however, he was 
not entirely without guidance from 
the experience of two existing crafts. 
The most ancient of these was the 


sinking of dies for coins or medals. 
For centuries, die cutters had been 
engraving the portraits or decora- 
tions which were to appear on the 
coins or medals. But for the letter- 
ing around the edge they had come 
to depend upon separate letter 
punches which they drove into the 
yet unhardened die. These punches 
were similar in many respects to 


—_——_ ce 


By DOUGLAS C. McMURTRIE 
Director of Typography, 
Ludlow Typograph Company 


———<$<$_$ —_— 
17 





@ FRONT COVER OF A BINDING EXECUTED AT NUREMBERG IN 1442 BY 


CONRAD FORSTER. USE OF LETTER 
STAMPS IS SEEN IN THE BORDER. 


those which the inventor of printing 
needed for driving his matrices. 


8 Tue seconp crart worked in a 
field that was much closer to the 
purpose of the man who sought a 
way of duplicating books in quan- 
tity. A number of years before the 
invention of printing, bookbinders 
had devised letter stamps or punches 
which they pressed into the soff- 
ened leather and board, one letter 
at a time, to emboss titles on the 
covers of books. These letter stamps 
were in intaglio, so that when 
pressed into the leather they forced 
the letters themselves upward into 
relief. This, of course, was just the 
reverse of punches needed for driv- 
ing matrices for typecasting. But 
both kinds of punches could ob- 
viously be produced by similar tech- 
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nique, and probably by the same 
artisans. 

We cannot say precisely when the 
early European bookbinders first 
used letter stamps for titling their 
volumes. One of the very earliest 
specimens now extant of this kind 
of work is a bookbinding by Conrad 
Forster, a brother of the Dominican 
order in the cloister at Nuremberg, 
Germany. This is a book, now pre- 
served in the Book Museum at 
Leipzig, on the cover of which 
is stamped a Latin inscription tes- 
tifying that it was bound by Forster 
in the year 1436. Our illustration 
shows, in half-size, the front cover 


of another book bound by the same 
Conrad Forster at Nuremberg in 
1442. Similar letter stamping can 
be seen on this cover. 

There are records of even earlier 
uses of letter stamping on _ the 
bindings of books, though the 
volumes themselves are no longer 
to be found. But the surviving speci- 
mens of such bindings make it quite 
clear that the bookbinders of his 
time offered Gutenberg a most help- 
ful suggestion of a possible process 
for making type punches. Still, even 
with this suggestion, it required 
much creative genius, to say nothing 
of hard work and repeated experi- 
mentation, to develop a successful 
and practical method of producing 
thousands of precisely accurate cast 
metal types. 


BOOKBINDING & BOOK PRODUCTION 





Johannes Gutenberg 


From a painting by F. L. Amberger 


after the wood engraving by Professor Karl Mahr of Berlin. Gngraved on 
linoleum in four colors by Otto W. Fuhrmann, director of the Division of 
Graphic Arts of New York University, and lithographed from proofs of the 
original blocks by the Duenewald Printing Corporation, New York, as a 
contribution to the nation-wide observance of the sooth anniversary of the 


invention of printing, + + + + + + 








Photo by Herbert Studios 


from THE 50 BOOKS 
OF THE YEAR: 1940 
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FIFTY BOOKS os 


Tar THE 500TH ANNIVER- 
sary of modern printing technique 
should roll around to find its inven- 
tor’s disciples proudly exhibiting 
each year the choicest specimens of 
his craft, is perhaps the greatest 
mark of current public interest in 
the art of printing. This year’s “50 
Books” exhibit is the 18th of its 
kind, for the American Institute of 
Graphic Arts sponsored the first 
show in 1923. Whether the best- 
made books of today compare with 
the best of the incunabula is a moot 
point, and one of the few that the 
judges did not need to consider. For, 
in these annual exhibits, extremely 
limited editions rub backbones with 
cheap schoolbooks and each is con- 
sidered on its merit. 

The 1940 “50 Books” show 
opened simultaneously in 3 citics on 
February 5. In N.Y.C. the scene 
was the Architectural League Gal- 
lery, 115 E. 40th St., where the 
books will be on view weekdays, 10 
to 6:30, until 3 p.m., February 17. 
The exhibit then shifts to the N. Y. 
Public Library, where the books may 
be seen February 19-29, 9 to 6 daily, 
1 to 5 on Sundays. Edward La- 
rocque Tinker and T. M. Cleland 
spoke brilliantly on the opening 
night, and a color motion picture of 
the selection was viewed enthusiasti- 
cally. 

Residents of Minneapolis were to 
see the show February 5-9 at West- 
brook Hall, University of Minnesota 
Press; February 12-17 at the Uni- 
versity Library; February 19-March 
2 at the Minneapolis Public Library. 
The program includes visits by 
groups of educators, printers, li- 
brarians, teachers, students, clubs, 
and representatives of the graphic 
arts industries. 

In San Francisco the “50 Books 
of the Year” will be on view for 4 
weeks at the Public Library, Civic 
Center. 


© Despire a NEWLY IMPosED han- 
dling fee of $1 for each book sub- 
mitted, 145 publishers sent in 619 
books. In selecting the 50 from this 
number which “attain in the highest 
degree the desired standards of ex- 
cellence,” the jury was required to 
consider “the material, design, and 
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PUBLISHER 


. The Colt Press, 


San Francisco 





the Year 





TITLE 


GARDEN DOTS, by Marjorie Jos- 
selyn ($3.25) 





10 


11. 


12 


13. 


14 


15. 


16 


17, 


. The Colt Press, 


San Francisco 


. The Grabhorn Press, 


San Francisco 


. Holiday House, 


New York 


. Holiday House, 


New York 


- Houghton Mifflin Co., 


Boston 


. Institute for Consumer 


Education, Stephens Col- 


lege, Columbia, Mo. 


. Japan Society, 


New York 


. Altred A. Knopf, Inc., 


New York 


. Alfred A. Knopf, Inc., 


New York 


Altred A. Knopf, Inc., 
New York 


. Little, Brown, with At- 


lantic Monthly Co., 
Boston 


Little, Brown & Co., 
Boston 


. Little, Brown & Co., 


Boston 


Longmans, Green & Co., 
New York 


. David Magee, 


San Francisco 


A. C. McClurg & Co., 
Chicago 


KAMEHAMEHA, KING OF THE 
HAWAIIAN ISLANDS, by Marie 
L. Burke (ltd., $6) 


NEW HELVETIA DIARY, by John 
A. Sutter ef al. (Itd., $7.50) 


THE SEVEN VOYAGES OF SIND: 
BAD THE SAILOR (ltd., $2) 


THUMBELINA, by Hans Christian 
Andersen (ltd., $1) 


STRING AND THE NO-TAIL CAT, 
by C. N. Govan ($1.25) 


NEXT STEPS IN CONSUMER EDU- 
CATION ($1) 


TEN JAPANESE PAINTINGS, by 
Robert T. Paine, Jr. (Ltd., $5) 


KONGO THE ELEPHANT, by E. 
C. Smith ($2) 


NAPOLEON IN REVIEW, by G. 
G. Andrews ($3) 


TALES OF THE PAMPAS, by W. 
H. Hudson ($2) 


DON QUIXOTE DE LA MANCHA, 
ed. by Leighton Barret ($2.50) 


THE HERITAGE OF AMERICA, ed. 
by Commager and Nevins ($2.40) 


LIFE MAKES ADVANCES, 
by Madeleine Boyd ($2.75) 


FIT FOR A KING, ed. by Ramiel 
McGehee ($5) 


SHIP OF FOOLS, ed. by James D. 
Hart (ltd., $6) 


A GIRL WHO WOULD BE QUEEN, 
by Kelly & Hoffmanowa ($2) 


(List continued on following page) 


DESIGNER 


Jane Grabhorn 
Jane Grabhorn 
Edwin and Robert 
Grabhorn 
Philip Reed 
Helen Gentry “ 


Susanne Suba 


Ward Ritchie 


Peter Beilenson a 


Dorothy Waugh 
W. A. Dwiggins 


L. J. Ansbacher: 
cover from 
Dwiggins designs 


Warren Chappell 
Arthur Williams 
Arthur Williams 
Merle Armitage 
Edwin & Robert 


Grabhorn 


Vera Bock 
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workmanship ot the binding; the 
choice of paper and type face; the 
legibility and attractiveness of the 
page; the use of color and illustra- 
tion, if any; the register and im- 
pression; the typographic design 
throughout; the artistic conception 
and cohesion of the whole; the book’s 
durability and fitness for the use for 
which it is intended; and the suc- 
cess with which the designer has met 
the problems of manufacture and 
those presented by the book’s edi- 
torial content.” 


COMPOSITION PAPER 


Lino. Estienne; A. C. Gol- 


lan & Son Manila 


Mono. Centaur; 


McKenzie & Harris & Montgolfier) 


ATF Oxford: Grabhorn 


Press Wove 





Zellerbach’s Sunset 


Vidalon Laid (Canson 


Hurlbut’s Hazelbourn 


Two new rules governing the se- 
lection of books forbade the jury to 
select more than one book designed 
or illustrated by any one juror, or to 
select more than three books of any 
one designer. To be eligible, books 
must have been manufactured and 
designed in the U. S. or Canada, and 
published between December 1, 
1938, and December 1, 1939. As 
before, volumes issued as advertis- 
ing pieces were ineligible, as were 
“those printed not for sale.” 

This year’s jury comprised Weber 


PRINTING 


Lawton R. Kennedy 


BINDING 


Cercla: Georgian paper, 





de Vore, collector of contemporary 
books; Paul Johnston, prominent 
book designer and typographic au- 
thority; and Edward Larocque 
Tinker, who reviews “New Editions, 
Fine and Otherwise,” for the N. Y. 
Times Book Review. A trend to 
better books at lower prices might be 
perceived in the fact that only 8 of 
the 50 that they selected are listed 
higher than $5; two, in fact, are 
listed at $1, and the top price this 
year is $25. 

(Please turn to page 69) 


BINDER 


William S. Millerick 


printed, over boards 


Lawton R. Kennedy 


Beau Brilliant paper over 


William Wheeler 


boards, stamped 


Grabhorn Press; illus- 
trations, West Coast 
Litho. Co. 


Grabhorn Press 


Cloth back, printed paper 
side, spine label 





English Caslon Old Face: 
Broadside Press 


Lino Estienne; Charles D. 


O’Brien Vellum 





Mono. Baskerville: 


Riverside Press Offset 





W. & A. T/J rough laid 


Hamilton’s Whitemarsh 


Hamilton’s Montgomery 


Broadside Press 


T/] paper over boards, print- 
ed; cloth back, label 


Ernst Hertzberg & 


Sons 





Wm, E. Rudge’s Sons 


Uncovered board sides, print- 


Russell-Rutter Co, 


ed; cloth spine, stamped 


The Bailey Press (off- 
set) 


Columbia Lynbrook, stamped Riverside Press 





Lino. Janson; Ward 


Ritchie Press Text 


Lino. Granjon: Walpole 
Printing Office 


Lino. Caslon Old Face: 


Plimpton Press Offset Laid 


Lino. Janson: 
Plimpton Press, 


Everett's Blackstone 


W. & A. rough antique 


Hamilton’s Montgomery 


Warren's Eggshell Laid 


Ward Ritchie Press 


Walpole Printing Of- 
fice: illustrations, A. 


Jaffé 
Plimpton Press: color 
illustrations, Color- 


graphic Offset Co. 


Plimpton Press 


Printed paper 


Bancroft Buckram, stamped 


Holliston Zeppelin, stamped 


Bancroft Nat, Fin., stamped 


Weber-McCrae Co. 





George McKibbin & 
Son 





Plimpton Press 


Plimpton Press 





Lino. Electra; 
Plimpton Press 


Lino. Caslon Old Face: 
Huxley House 


Warren’s 1854 


Warren’s Eggshell Laid 


Plimpton Press; illus- 
trations, Photograv- 
ure & Color Co. 


Stanhope Press 


Bancroft Nat. Fin., stamped 


Plimpton Press 


Bancroft Linen Finish, labels Riverside Bindery 





Lino, Granjon; J. S. 


Cushing Co, halftone finish 


Lino. Electra: Vail- 


Ballou Press Text 


Warren's Bibliopake, 


Mead’s Publisher's 


Berwick & Smith Co.; 
illustrations, Duene- 
wald Ptg. Corp. 


The Rockwell & 
Churchill Press 


Corp. 


Holliston 
printed by Duenewald Ptg. 


Bancroft Nat. Fin., stamped 


Zeppelin, offset C. B. Fleming & Co. 


Riverside Bindery 





Lino. Garamond; 
Times-Mirror ‘ 


Maxwell Offset 


Goudy Deepdene: 
Grabhorn Press 


Lino. Janson; 


Chillicothe’s Opacitone 


Cuneo Press 


Eggshell 


Hurlbut’s Cragbourn 


Times-Mirror 


Grabhorn Press 


Du Pont PX, stamped 


Printed paper 


Times-Mirror 


sides, cloth Grabhorn Press 


back, spine label 


Wisconsin Cuneo 
Press 


Interlaken Hyco, stamped 





John F. Cuneo Co. 


(List continued on following page) 
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BUSINESS BUILDERS FOR CREATIVE PRINTERS AND BINDERS 


HERBERT J. STOECKEL °* 


6 Nation-Wide 


Let’s sUPPOSE THAT A COMPANY— 
almost any company— is located in 
a city far removed from its custo- 
mers and prospects and that it is 
the concern’s desire to bridge the 
geographical gap and give the un- 
seen audience an idea of the scope 
and ramifications of the business. 
What to do? 

I. S. Berlin Printing & Litho- 
graphing Co. of Chicago seems to 
know the answer, judging by their 
latest bookvertisement, “Behind the 
Scenes.”” The book measures 1014” 
x 14, is Plastic-bound, and its 32 
pages, liberally illustrated in color, 
with many bleed pix, take the reader 
on a book’s tour of the big Chicago 
plant, besides incorporating friendly 
messages from President I. S. Ber- 
lin and the sales force. 

Claiming to be the world’s largest 
manufacturers of group-produced 
folders, circulars, and package in- 
serts, the Berlin organization is one 
that has made big strides in the last 
10 years. “Our volume has grown in 
rapid proportions, not only in the 
Chicago area, but all over the U. S.,” 
H. A. Gerlach of the sales depart- 
ment tells us. “Our nation-wide 
business is handled mostly by mail. 
We would venture to say that 95% 
of our out-of-town customers have 
never seen our facilities or met any 
of the people at the home office ‘and 
plant in Chicago. 

“You will agree that this is a 
rather unique position for a printer 
to be in, but it has been accom- 
plished by sound advertising and 
selling methods. So many of these 
out-of-town concerns have raised 
frequent questions about our setup 
in Chicago—such as what our facili- 
ties consist of, and who the people 
are behind the guns—that we de- 
cided to prepare the book. It has 
just been mailed to an extensive 
mailing list throughout the country 
and also distributed by salesmen in 
Chicago and our out-of-town offices. 
We have had a wonderful response 
to the book, and it has been an ex- 
cellent good-will builder. Needless 
to say, our salesmen have found it 
of great benefit in soliciting new ac- 
counts who know very little about 
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us.” The entire book was planned, 
created, and produced within the 
Berlin organization. Some of the 
pages were done by offset litho- 
graphy, others by letterpress. 


® Tribute 


; AT THE TIME OF THE SAN 
Francisco fire (that was in 1906, 
youngsters), Phil Bannan person- 
ally dragged out from the ruins of 
his machine shop one small lathe and 
a drill press—all that was saved. 
A machinery salesman happened to 
be standing nearby, and then and 
there Bannan ordered new equip- 
ment for immediate shipment .. . 

Here we have one of the many 
interesting incidents in the busy 
and colorful life of Philip L. 
Bannan, head of the Pacific Gear & 
Tool Works of San Francisco, Los 
Angeles, and Seattle. Phil Bannan 
recently observed the golden anni- 
versary of his entry inte business, 
and how do you think his family 
and associates decided to pay tribute 
to the event in the most permanent 
form they could devise? You're 
right: “Philip L. Bannan,” a 634” 
x 1014” 36-page hard-cover book 
is the answer. 

Here’s a vivid true story that tells 
all about Phil: how he married 
Teresa Kelly and how they raised 
a family, how he served his appren- 
ticeship in Van Drake’s machine 
works in San Francisco, later started 
his own business, and built it into 
the successful organization it is to- 
day. There’s a plenitude of per- 
sonal snapshots, including some of 
the old town and the famous fire, 
besides several testimonial letters to 
Phil, among them one from Mayor 
Rossi of San Francisco. As a fas- 


‘ cinating memento, 500 copies of 


which were printed for private dis- 
tribution, we give the book at once 
four stars. 

Samuel P. Johnston, advertising 
man, wrote and edited the book, 
which was designed by Irving J. 
Johnston, printed by the Rockwell 
Press on 80 lb. Brigadier enamel 
ivory stock, and bound by Joseph 
Durein in paper over boards, with 
linen cloth extending 114” over the 
backbone. 
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6B Super Power 
“YEAR AFTER YEAR THOUSANDS, AT-_ 
tracted by the beauty of Niagara” 
Falls, come from all parts of the” 
world to marvel at this famous spec- 7 
tacle of nature. And having viewed 
the majesty of the mighty cataract, 7 
they visit the giant power plants to © 
see Niagara being put to work for © 


man’s use in home, in industry. Al- ~ 


most without exception, they ask to 
be told the story of electric power 
and how it came about that man 
harnessed the plunging torrent. And 
so this book has been prepared to 
answer their questions by telling the 
story of ‘Niagara’s Pioneers’.” 

We quote from the foreword by 
Paul A. Schoellkopf, president of 
The Niagara Falls Power Co., to 
“Niagara’s Pioneers,’ one of the 
most effective public-utility bookver- 
tisements which have ever nodded a 
welcome “howdy” to this department. 
The 40-page 514” x 814” volume, 
paper over boards, with Niagara 
itself providing the theme of the 
front-cover art work, is an engross- 
ing romance of the falls from Father 
Hennepin’s day to the present. 
Written in his usual colorful style by 
Merrill Denison, author of “Advanc- 
ing America” and “Great Moments 
in History,” the book is a worthy 
addition to existing Americana and, 
besides containing fascinating his- 
torical data, also tells the important 
role which the Schoellkopf family 
has played in harnessing the torrent. 
J. W. Clement Co., combined with 
The Matthews-Northrup Works, 
Buffalo, produced the book. Our 
thanks to Richard A. Templeton Jr. 
of the Clement organization for 
sending us a review copy. 


© Contact 


Wuen THE Assott LasoraTories, 
N. Chicago, Ill., decides to do some- 
thing in the way of bookvertising or 
direct mail, one can lean back com- 
fortably, assured that the result will 
be of the 18-karat variety. In in- 
specting the prominent drug manu- 
facturing company’s latest hard- 
cover portfolio, titled “Contact,” 
the reader readily realizes that he is 
viewing quality bookvertising. 
For here is an outstanding 1114” 
x 1314” volume which presents in a 
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dramatic manner the planned pro- * 


gram of an entire year of Abbott 
printed advertising, first to the com- 
pany’s own salesmen and secondly 
through the salesmen to the whole- 
sale and retail drug trade. An avia- 
tion theme was used to add color to 
the presentation’s cover and text. 
For a very important reason, the 
front cover of the sturdily bound, 
flat-opening volume is 5” thick, 
compared with the 14” thickness of 
the back cover. For in the front 
cover is incorporated a novel and 
dramatic mechanical device which 
the salesman uses to secure the rapt 
attention of busy prospects for what 
is to follow. As the illustration 
shows, the lithographed cover de- 
picts a pilot steering a plane. But, 
by pushing a tab at the outer edge, 
the scene ahead is completely chang- 
ed, with an impression of a whirring 
propellor adding to the effect. 


Runkle-Thompson-Kovats, Inc., Chi- 
cago advertising typographers and 
printers, are credited as printers; 
Brock & Rankin did the binding. 


8 Buildings 


“ToDAY, WITH TECHNOLOGICAL AD- 
vances in the art of building coming 
more swiftly than ever—air-condi- 
tioning for example—expert hand- 
ling of new materials and precision 
in carrying out new methods have 
placed new responsibility on the 
builder. 

“This book is designed to show 
how one building organization, the 
Turner Construction Co., has met 
the challenge of these new condi- 
tions. Its recent achievements in the 
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Background (left to right): A big drug manufacturer issues a portfolio whose front 


cover contains a novel mechanical attention-getter:; a printing house of national 
scope magic-carpets distant customers and prospects right behind the scenes; a 
noted construction company bookvertises its achievements in erecting monumental 
buildings. Front: A successful business man receives a golden jubilee testimonial: 
a famous chain store enterprise (Woolworth) permanizes its 60th anniversary: 
Britain's second largest city fathers a striking hard-cover handbook. (Photo by 
Herbert Studios; “Contact,” courtesy of Direct Mail Advertising Association, N. Y. C.) 


field of fine buildings are illustrated 
in the following pages.” 

The above paragraphs, taken 
from the foreword of Henry C. 
Turner, president and founder of 
the Turner’ Construction Co., 
N.Y.C., explain the purpose of 
“Buildings by Turner,” a de luxe 
82-page bookvertisement whose edi- 
torial theme is the many fine monu- 
mental Turner-constructed buildings 
that dot the land. 

There are 10 chapters, 6 of which 
are devoted to famous insurance 
company home offices, schools, 
colleges, churches, libraries, mu- 
seums, hotels, apartment houses, 
hospitals, sanitoriums, department 
stores, banks, and theatres which 
this noted firm of builders has erect- 
ed in recent years. 

In the remaining chapters com- 
pany executives make their bow, and 
the history of the firm and _ its 
growth are described; to these are 
added cost indices and graphs relat- 
ing to building construction. 

The Turner Construction Co. se- 
lected Needham & Grohmann, Inc., 
N.Y.C. advertising agency and book- 
vertising specialists, to design and 
produce the book. The work was 
successfully done under the capable 
supervision of P. A. Phillips, vice- 
president of the agency. 


The volume measures 914” x 
1214”, and the inside pages, contain- 
ing 131 photographs and _ illustra- 
tions, were printed by the Charles 
Francis Press on extra heavy Cum- 
berland white coated stock. A strik- 
ing photomontage, printed on white 
Napset offset by the National 
Process Co., was used to cover the 
boards. The Russell-Rutter Co. 
made the cases, and the Wire-O 
Binding Co. handled the concealed 
wire mechanical binding. 

An initial distribution of 1400 
copies of the book brought in more 
than 600 unsolicited letters. 


® Justified 
What is said to be the only work 
published to date which presents a 
complete general picture of the print- 
ing and duplicating industries, with 
special stress on the latter, has been 
issued as a bookvertising piece by 
the A. D. Dick Co., Chicago, manu- 
facturers of the Mimeograph dupli- 
cators. and Mimeograph products. 
The text of 126-page 8vo, author- 
ed by George H. Miller, Jr., was 
written with justified lines, on the 
typewriter, and reproduced entirely 
on the Mimeograph duplicator. Lib- 
erally illustrated, the book is a val- 
uable addition to graphic arts liter- 
ature. 
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Wauere DO WE GO FROM HERE, WHERE DO WE 
go from here? That is an old refrain which is as applic- 
able to the paper industry and the publishers as it is to 
troops on the march. The textbook publisher and the 
paper manufacturer have seen many developments in 
textbook paper requirements in the past fifty years 
and mutually they feel that there are more to come. 

Before the day of the halftone the problem of supply- 
ing papers for textbooks was comparatively simple. 
Line drawings could be reproduced on almost any sur- 
face, and for woodcuts the limitations were few. Bulk 
was determined by the thickness desired for a book. 
Color was always a deep natural. Strength was never 
a factor. Rags were cheap and plentiful and chemical 
wood pulp had never been refined sufficiently to make it 
a desirable substitute very often for rag fiber. 

Then came the halftone. At first crude, it was rarely 
used and then only on coated paper. Supercalendered 
papers came in gradually as a substitute for coated in 
the body of the book. Just as the first automobiles were 
imitations of carriages and the first printing types were 
copies of the hand-drawn letters, so the paper manu- 
facturer essayed a sheet with high gloss which would 
approximate the coated. 


© YEaRs ROLLED oN, with the gradual substitution of 
chemical wood fibers for rag as the chemical pulp was 
improved and cheapened and rags grew scarcer and 


By 
WALTON 
C. ALLEN 


Manager, Berwick & 
Smith Company, 
Norwood, Mass. 





When Mr. Allen was appointed to his present 
position last summer, he had been with Ginn 
& Co. since his graduation from Amherst in 
1920. At Ginn’s, one of his duties was the 
development and ordering of all book papers 
used in the big schoolbook plant—whence this 
article. Last spring Mr. Allen was elected 
president of the exclusive Society of Printers, 
Boston. 
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more expensive. Supercalendered papers were more 
and more used for halftones, and as the surface of 
English-finish papers was improved an occasional half- 
tone was printed on them. The screen of the cut went 
from 150 to 133 and for English finish down to 120. 
Photography was still in its elementary stages, and 
highlights and shadows were reproduced by the skill 
of the retoucher and engraver. The cut was generally 
made so small that most of its detail was lost anyhow. 

Then about 1925 some textbook publishers became 
conscious of the desirability of good tearing strength in 
their papers. Stronger fibers were called for and with 
the development of alpha cellulose pulp, premium prices 
were paid for papers which contained it. 

Here was a paradoxical problem for the paper manu- 
facturers in their English-finish and supercalendered 
grades. The longer, harder fiber normally would not 
print as well as the old soft fibers. Yet the require- 
ments of finish were also more stringent than ever. 
Schools wanted less gloss in the paper of their books, 
but more illustrations. More illustrations meant more 
halftones in both black and color. ‘English finish was 
being specified for more and more books with halftones. 
Harder papers were causing trouble for the binder in 
his folding and sewing. 

The paper man buckled to his task, and by constant 
research in fibers and the beating of them and use of 
fillers he made a satisfactory product. Less attention 
was paid to bursting strength and more to tearing 
strength. Opacity came to be measured. 


8 Tue ciock tTickep on. The NRA saw the establish- 
ment of grades of paper; the depression impelled the 
building up of the so-called lower grades to points far 
beyond the old top grades. “Texas specifications” came 
in with new emphases and considerations. Folding 
strength standards, at first set very high for textbook 
papers, were demanded for the first time. Bursting 
strength, opacity, bulk, gloss, and nature of the fiber 
had specifications. There were no requirements for 
tearing strength (which had come to be regarded as of 
high importance by publisher and paper manufacturer 
alike). For the most part the problem of state speci- 
fications needed few adjustments. The chief difficulty 
has been in the maintenance of an average of seven 
double folds in each direction of the paper. 


Bringing our paper problem to the present it is well 
to take stock. Beautiful photographs forced a better 
presentation of them. The halftones are larger and more 
deeply etched. The screen has been almost universally 
lowered to 120. To show the cuts to better advantage 
and also to cater to a change in public taste, the color 
of the paper has gone from the old natural to light 
creamy shades and occasionally to blue-white. 


The finish of text papers has been made smoother 
and yet with less gloss. By (Please turn to page 66) 
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SMYTH 


SEMI-AUTOMATIC CASING-IN MACHINE 


HE new style Smyth Casing-in machine 
_ Shown in operation above achieves a 
high degree of accuracy in results at a 
speed of 30 books per minute. This 
means that it is possible to case-in from 
ten to twelve thousand books in a normal 


working day. 


It means too that the quality of work 
produced is superior to anything here- 
tofore possible, either by machine or hand 
labor ... In addition this high production 
machine is easy to feed and easy to change 


over for various sizes of work, making it 


valuable for use in short as well as long 
runs... and another important factor, 
safety in operation, is assured by guards 


that cover all moving parts. 


Smyth also makes machines for Book 
Sewing, Trimming, Case Making, Cloth Cut- 
ting, Gluing and Pasting, Book Back Gluing, 
Rounding and Backing and Triple Lining 
and Headbanding ... Descriptive folders will 


be sent on request. 


SOLE SALES AGENTS 


E. C. FULLER COMPANY 
NEW YORK CHICAGO 
28 Reade St. 720 So. Dearborn St. 
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Ax IRATE YOUNG HUSBAND EMERGED FROM 
the bathroom one morning and proceeded to seek out 
his unsuspecting wife. He grasped in his hand a shav- 
ing brush, and his face was covered with a most un- 
healthy-looking green lather. His wife looked up from 
squeezing oranges as he burst into the kitchen, and 
turned a little pale at his peculiar verdant aspect. She 
recovered immediately, however, and exclaimed: “Now, 
John, don’t say a word; you agreed with me that the 
plants looked a lot better after I had painted the 
pots green.” 

The writer is not going to take it upon himself to 
explain how binders can paint flower pots with their 
idle machinery, nor is he willing to shoulder any re- 
sponsibility as to the practicality of any of the following 
ideas. One must admit that many articles and methods 
are used to advantage for purposes entirely different 
from those for which they were originally designed. 
This statement, coupled with the fact that any idle 
machines are an expensive investment, makes it expe- 
dient to consider ways and means to continue to produce 
profits even during a slack season. 

One of the most versatile machines in the bindery 
today is the small or large, automatic or hand-fed, one- 
unit casemaking machine. It was designed originally 
to make book covers of various styles, but the principle 
is that of a gluing machine. It is a specially made glu- 
ing machine with the added features of feeding the 
cloth, boards, and backlining strip into exact positions, 
then by folding the edges and pressing, producing a 
finished book cover. The usual procedure then is to 
have a book cased into this cover with paste. 

If there are no books ready why not make the cover 
anyway? Cut it in half through the backlining, add a 
few eyelets and a shoe string, or a couple of rings, and 
you have a binder or scrap-book cover. Of course, back- 
lining paper is a little light for this work, but there is 
already an attachment made for feeding center or back 
sirips. These could be of the same weight as the 
boards. Then too, maybe some ingenious shop mechanic 
could devise a means of feeding two. strips. Then 
folders of many types could be made and split later, 
allowing for another fold of cloth. 


© Ir a PRoPpER MECHANIC is available, he might dis- 
engage the adjusting screws of the fold bars. This would 
make it possible to produce covers or cloth-covered ob- 
jects of many measurements, having one side longer 
or shorter. Easels and photo mounts could be made in 
this way, also many other objects using boards with 
the cloth covering acting as the hinge. Of course, the 
platform would have to coincide in shape. If the 
machine were equipped with one of universal type, any 
oblong shape could be attained. 
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By Milton F. Spangenberg 


The Smyth Manufacturing Co., Hartford, Conn. 
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By taking out the center magazine plates at the rear 
of the machine and also the backlining guide springs, 
it is possible to feed one-piece boards. This makes it 
possible to cover a single board with cloth. These boards 
could be used as binders or photograph backgrounds. 

Also, in this manner, if two boards were fed at a 
time, one on top of the other, and tipped together to en- 
able the picker on the machine to carry both at once 
to the platform, a single piece of cloth could be folded 
over this unit. Next, a waste leaf could be added to 
cover the folded edges. Then, by means of a cutting 
die in an embossing press, the center of one board and 
cloth could be cut out so as to leave a margin of one 
board against the other. With the addition of a slot 
across the opposite side from the squar or oblong 
opening, large enough through which a picture or 
photograph might be slipped between the two boards, 
we have a fairly good picture frame. The slot at the 
back might be designed so as not to cut the board en- 
tirely away; then by bending the cut portion outward, 
some type of easel could be formed. 

The idea of feeding and covering single boards 
suggests other possibilities. Signs and posters printed 
ou paper could be reenforced by gluing them to boards 
in this manner. Other objects, such as goblet coasters or 
hot dish pads, could be manufactured in this way. In 
order to overcome the pasting of a waste sheet, two such 
covered boards could be glued together with the folded 
edges facing each other. 


B Many svucu articies are not square or oblong. We 
know that round corners are possible on a casemaking 
machine, and eight-sided objects might be made by 
folding the remaining corners by hand. Boards covered 
with velvet or felt make good linings for display boxes 
and trays; jewelers’ display cases are always lined this 
way. Padded cloth coverings might be accomplished by 


(Please turn to page 42) 


——_———_ 


In this article is amplified the theme “extra business 
in 1940”°—1first suggested in an editorial in our December 
issue and then elaborated upon with concrete examples 
in the January number. The author is favorably known 
to readers of B&BP for his recent series of articles on 
“The Care of Bookbinding Machinery”. 

The ideas presented here are to be taken in the spirit 
in which they are set down: as suggestions requiring 
further experimentation. But they will have borne fruit 
if they inspire you to figure out new ways of using any 
of your plant equipment, if they lead you to turn out new 
products when normal business volume falls below par. 
For technical advice, write to B&BP. 
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WHEN IT CAME TO BLOWS 
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T HE very night Carlyle completed his prodigious 
writing of the “French Revolution”, fire charred the 
manuscript into powdery ash. With purpose-hard- 
ened resolve, he sat down to the task of two more 
years re-writing the entire book... 
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RED LABEL Some books must stand, cumulatively, a succes- 
sion of blows that in total would equal the smash- 

en ing blow of a pile driver. Davey Board defen- 
sively encases the book against the blow that 
defaces the book. Baked and calendered to a 

THE DAVEY COMPANY super surface for super service, Davey Board 
Leadership Since 1842 stamps clearly, edges cleanly, and keeps the 
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, . casemaking machine continuously completin 
104 Laidlaw Avenue Jersey City, N. J. covers. Standardly dependable an 942 
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A N ARTICLE IN THE JANUARY 
issue contained an outline of suggested procedures for 
taking a monthly inventory in the bindery department. 
Some additional steps suggested in connection with the 
preparation of the monthly profit-and-loss statement are 
as follows: 


Materials 


1. Compare vendors’ statements with accounts-payable 
ledger accounts or with voucher register to detect in- 
voices not entered. The omission of an invoice simultan- 
eously with the inclusion in inventory of the related 
merchandise would result in an inflation of the inventory 
and of the profit from operations. 

2. Ascertain that for every shipment received, an in- 
voice has been rendered by the vendor. Receiving rec- 
ords should carry notations (made by the department 
which checks invoices) on each item to show date of 
covering invoice received for it. If this is done, an ex- 
amination of receiving records will disclose invoices 
which are missing, are to be rendered in a later month, 
or are post-dated. 

3. Ascertain that materials have actually been re- 
ceived and put into production or included in inventory 
for every invoice entered. This should be an automatic 
part of the routine of approval of purchase-invoices. 

4. Ascertain that any materials located elsewhere than 
at the plant, and for which invoices have been entered, 
are properly included in inventory. 

5. Ascertain that any merchandise received on con- 
signment or approval has been excluded from inventory. 

Other steps appropriate generally or in particular cir- 
cumstances will be taken by accountants in individual 
plants. Valuable suggestions in this connection can be 
offered by the independent public accountant, whose 
function should not be limited to auditing the books. 


Details of Procedure for Compilation of 
COMPOSITION and PRESSWORK Inventories 


© Tue inventories of work in process for the compos- 
ing room and pressroom departments can be compiled 
by: 

1. Footing hours posted to each operation on all jobs 
uncompleted or unbilled at the end of the month. 

2. Then accumulating hours for each operation or cost 
center on all jobs, preferably on a schedule with job 
numbers listed vertically (and consecutively) and with 
cost centers and materials classifications as headings of 
vertical columns. In such a schedule, hours for each cost 
center and material- and other purchases for each job 
are entered horizontally alongside the job number. The 
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COMPILING A MONTHLY INVENTORY 





By A. J. AMMON, Comptroller 
American Book-Stratford Press, N. Y. C. 


Associate member, N. Y. Society of Certified 
Public Accountants; member, National Associa- 
tion of Cost Accountants; admitted to practice as 
enrolled agent before U. S. Treasury Dept. 
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purposes of this listing instead of a mere accumulation 
of hours or of costs without regard to job numbers are: 
a. To enable reference to this list at the end of the 
succeeding month in order to account for all jobs as 
either invoiced or for inclusion in new inventory. 

b. To facilitate pricing adjustments necessary on jobs 
which have been quoted at prices below cost or on which 
costs to date have exceeded estimated costs to date in a 
material degree. 

3. Checking to ascertain that jobs invoiced during the 
month are not included in the inventory and that jobs 
included in the previous month’s inventory and orders 
entered during the month have been either invoiced or 
included in the inventory at the end of the month. Any 
job open at the end of the month (even if no time has 
been charged to it) should be included in the inventory 
(to the minimum extent of the job number). 

4. If an uncompleted job has been partially billed, the 
credit entry should be treated, not as a sale, but as a 
credit to a liability account in the general ledger, carry- 
ing some such title as “Reserve for Uncompleted Con- 
tracts” or “Billings in Advance of Completion.” This 
procedure permits the inclusion in the inventory of the 
costs charged to the corresponding job-cost sheet. When 
such a job is billed completely, the general ledger lia- 
bility account is debited, the sales account is credited, 
and the cost eliminated from the inventory. 

5. Note: The routine of invoice-approval should be 
such as to give reasonable assurance that all purchase 
invoices entered for payment have previously been 
charged on individual job-cost sheets in all cases where 
they are so applicable. 


PRICING OF INVENTORIES: 1. Materials 


6 In appiTion to suggestions contained in previous 
articles in this series, the following should be noted for 
consideration: 

Materials or other purchases applicable directly to 
individual uncompleted jobs should be included in the 
inventory at cost or the lower of cost or market unless 
(1) any part of such purchases have been deliberately 
quoted to the customer at less than purchase cost 
(in which case their valuation in the inventory should 
be reduced accordingly); or (2) purchased (due to 
unforeseen causes) at a cost in excess of the cost esti- 
mated in a firm price quoted to a customer, in which 
case their valuation should be reduced by the amount 
of the difference; or (3) purchased in a quantity sub- 
stantially in excess of the quantity included in the 

(Please turn to page 46) 
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“Four cuts across the cloth, 15 inches 





per cover, requires 10.4 yards per 100 covers” 





USE INTERLAKEN’S NOMOGRAM, aie 


than a slide rule, in determining how much cloth is needed for any book. 
A free copy of the Nomogram will be sent to those who write for one 
on their regular letterhead to Interlaken Mills, complete manufacturers 


of quality bookcloth, from the cotton bale to the book, since 1883. 


INTERLAKEN MILLS 





FISKEVILLE, RHODE ISLAND S389 Sales otice, 21 East 40th, New York 
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Mavrice A. HAMONNEAU or Brooktyn, 

N. Y., is the greatest skin specialist in the bookbinding 
business. Hamonneau, whose boyhood hobby became his 
vocation, is at home with all orthodox book cover ma- 
terials, but his real field is binding with exotic skins 
gathered from every continent and clime. He will bind 
up a treasured volume on Reptilia in the skin of a rattler, 
an anaconda, or a king cobra. An album of photographs 
of jungle adventures Hamonneau would perhaps bind 
up in Bengal tiger skin with the hair left on. Typical 
Hamonneau-bound books are encased in such outré ma- 
terials as dragon-lizard, shark, ostrich, lion, zebra, 
elephant, rhinoceros, hippopotamus, and alligator skins. 
This master bookbinder’s genius for striking decora- 
tive cover effects is seemingly endless. A book on a 






































@ For “All Quiet on the Western Front”: a German private’s uni- 
form, buttons and all. For a story of jungle life: tiger hide with 
the hair left on. (Photo by Breiervort, Am. Mus. Nat. Hist.) 


noted composer will have yellowed ivory piano keys 
inserted in the front cover. “Mein Kampf” he encased 
in skunk skin! Each is the only binding of its kind in 
the world, and its creator would say “non, non” if you 
suggested he bind a duplicate. 

When, by appointment, one of his prominent clients 
brings a volume to Hamonneau, he studies it and if he 
does not think it has possibilities, politely hands the tome 
back to its owner with regrets, and perhaps recommends 
some other binder whose work is more conventional. If 
necessary, he reads the book to get its “feel.” He may 
go fishing for several days to puzzle out a particularly 
knotty problem. His fees, which are rather high, are 
gauged thus: So much for the original idea, so much 
for executing it. He demands at least two months for 
each job. 

A collection of Hamonneau bindings shown in the 
American Museum of Natural History was one of their 
most popular exhibits last year. 


® Hamonneau buys the finest tar binders board, very thin, 
and builds up his boards to the particular thickness desired. 
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Always even in number, these thin strips of board are glued 
together with the grains running in alternate directions, mak- 
ing covers which will never warp, and will endure indefinitely, 
he claims. Corners are strengthened by the insertion of small 
triangles of Bakelite between the strips. 

He employs, most exclusively, rare and beautiful printed 
cloths and silks for his doublures in order to obtain unusual 
effects. 

Born in a small town in the Atlas Mountains, Algeria, 
Hamonneau spent three years in the French merchant ma- 
rine, did a long hitch with the Foreign Legion, and fought 
in the World War. He is typically French in his convictions 
of how life should be lived and, when the spirit moves, fre- 
quently shuts up shop and goes to the country to sun his soul. 


© Book Workers Guild to Stage Show March 5-16 


With its exhibition of bookbinding to be held March 5-16 at 
the Decorator’s Club, 745 Fifth Ave., N.Y.C., The Guild of 
Book Workers will stage a special show of the work of Guild 
members which was shown last year at the Golden Gate Ex- 
position in San Francisco. A majority of the Americans who 
exhibited at the exposition have since become Guild members. 
A tea and preview will be held March 4. Mrs. Sinclair Hamil- 
ton, 1120 Fifth Ave., is the Guild’s secretary-treasurer. 

Morgan A. Gunst, who organized the Modern Fine Book- 
binding Exhibit shown at the Golden Gate International Ex- 
position, San Francisco, has published a complete catalog of 
the books comprising the exhibit for distribution to exhibitors 
and all those who assisted him in staging the display. Four 
hundred copies of the brochure, a superlative attractive print- 
ing job, were produced by The Grabhorn Press, San Francisco. 


8 Studies Early U. S. Binding for Thesis 


A new comprehensive study of early American hand bind- 
ing has resulted in a thesis written by Hannah D. French for 
her master’s degree in book arts at Columbia University. The 
author, who was graduated in June from Columbia School of 
Library Service, traveled all over the East to gather mate- 
rial, covering fine hand binding from the beginning to about 
1830. She presents evidence of distinct schools of binding, 
documenting her work with rubbings from characteristic de- 
signs. The thesis is deposited at the Columbia University Li- 
brary on Morningside Heights, N. Y. C. 


© Compensation Insurance Firm Has Anniversary 


“How 1400 Earned $1,000,000” is the title of a handsome 
brochure issued by the N. Y. Printers & Bookbinders Mutual 
Insurance Co., 147 Fourth Ave. N. Y. C., and which de- 
scribes the company’s workmen’s compensation insurance ex- 
perience in thé printing and allied industries. According to 
the company, the end of its 25th year shows a total of more 
than $1,000,000 saved for 1400 members who have availed 
themselves of the workmen’s compensation insurance pro- 
tection it affords. For the past 12 years a 25% dividend rate 
has been maintained. Graphic arts employers interested in 
compensation or auto insurance are asked in the circular to 
write to the company. Among its directors are Charles A. 
Braunworth, Louis Satenstein, and C. E. Sheppard. 

Charles F. von Dreusche, general manager and secretary 
of the insurance firm, has managed the company during the 23 
years of its quarter-century existence. Holding a degree from 
N. Y. Law School, he was, before joining the company, an 
active figure in the banking, underwriting, and accounting 
fields. 


8 Typography Exhibited at Cooper Union, N. Y. 


Bruce Rogers, John Henry Nash, W. A. Dwiggins, W. A. 
Kittredge, the Grabhorns, and Douglas C. McMurtrie are 
among the typographers represented in an exhibit at the 
Cooper Union Library, held January 15-February 15. The 
show is one of a series sponsored by the N. Y. Library Club 
and the American Institute of Graphic Arts in celebration 
of the 500th Anniversary of Printing. 
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OOKS, too, are only as good 
as the materials used in their 
manufacture. That's why 

binders, as well as publishers, pre- 
fer to use dependable materials— 
like Fandango Binders Board. 
There is nothing better made! 
Fandango Board protects appear- 
ance against wear because it is 
dense—and seasoned! Use it—ask 
for samples! 
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© New Chart Tallies Cloth Requirements 


Interlaken Mills is presenting to bookbinders and 
publishers a “Nomogram” for determining the yardage 
of cloth necessary for any book. The Nomogram con- 
sists of a printed chart, approximately 714” by 10”, 
with three scales of figures. By simply laying a ruler 
or pencil across the chart from the digit in the left- 
hand scale, that gives the number of cuts across the 
cloth, to the number in the right-hand scale, that gives 
the length of the cut in inches, the intersection point in 
the center scale will show the yards of cloth needed for 
100 covers, or the number of covers per 60-yard roll. 

For example, if the book calls for 4 cuts across the 
cloth, and the length of the cut is 15”, the ruler will be 
laid from the digit 4 on the left-hand scale to the num- 
ber 15 on the right-hand scale. At the intersection point 
in the center scale appears the answer, which shows 
that 10.4 yards of cloth will be required for 100 covers, 
or 575 covers per 60-yard roll. 

The Nomogram appears on page 3 of a 4-page, 814” 
by 11” folder which is illustrated on the front and back 
covers with pictures showing the different processes in 
manufacturing book cloth. It is pointed out that a 
cotton mill with 36,000 spindles, a dye house, and a 
finishing plant give Interlaken the advantage of a 
controlled product. In business since 1883, they are 
complete cloth manufacturers, from the cotton bale to 
the book. 

Persons interested in obtaining a copy of the Nomo- 
gram folder may write directly to Interlaken Mills, 
Fiskeville, R. I. It is supplied without charge. 


® Grauert Roll Leaf Cutter Put on Market 


R. W. Grauert, Inc., 66 W. Broadway, N.Y.C., 
specialists in stamping leaf, is featuring a new roll 
leaf cutting machine. The concern has been using such 
a machine experimentally for several years, and having 
found it satisfactory from every angle, is now offering 
it to the trade for the first time. 


Challenge 
Cutter 
equipped 
with new 
motor pulley 
and V-belts 
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Grauert Roll Leaf Cutting Machine 


The machine will slit or rewind accurately from 
master rolls up to 30” wide, according to the announce- 
ment, and can also be specially built to accommodate 
rolls of other materials up to any width. (Folder 
available. ) 


® Diamond Cutters Equipped with V-Drive 


The Challenge Machinery Co., Grand Haven, Mich., 
announces that the new Challenge-Diamond power 
paper cutter, when equipped with motor and belt drive, 
will have a twin-grooved motor pulley and two B- 
section V-belts at the regular flat-belt drive price. The 
new type of drive, the announcement states, is designed 
to eliminate slippage and deliver an even flow of power. 

Another Diamond feature that is meeting general ap- 
proval, according to the manufacturer, is the 38” 
table height, adopted as standard as the result of a 
wide survey. 

The Challenge-Diamond is made in 3 sizes, all iden- 
tical in construction: 8014”, 3414”, and 3614”. Other 
points being featured include the approved double- 
motion starting lever; three-bearing shaft suspension; 
fully enclosed clutch; double equalizing brake; extra 
long front table; positive back gauge lock; and side 
gauges both in front and back of the knife. 

Three special safety devices are offered as extra 
equipment where required by state laws, all bearing the 
approval of the N. Y. State Board of Standards and 
Appeals. 


© Distributes Terek EF Finish Sample Books 


Athol Mfg. Co., Athol, Mass., is distributing sample books 
of its Terek book cloths in the recently perfected EF finish, 
characterized by a leveling of the surface of the cloth. The 
resulting extremely smooth vellum-like finish was evolved to 
facilitate ink and leaf stamping and to reduce the number of 
impressions to a minimum. Athol’s announcement also ex- 
pressees the manufacturer’s belief that both educational and 
trade book publishers will welcome the new finish as a long- 
desired development. Several new shades are included in the 
attractive range of colors featuring the sample book. 


® The Davey Co. Reprints Handy Point Gauge 


The Davey Co., binders board manufacturers, has printed @ 
new “edition” of its handy vest-pocket binders board point 
gauge with a calendar for the year 1940. Copies may be ob- 
tained on request from The Davey Co., 164 Laidlaw Ave, 
Jersey City, N. J. (Please turn to page 51) 
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Illustration shows YW. 
“Johann Strauss: 
Father and Son,” 
published by Grey- 
stone Press, Inc.; 
bound by George 
McKibbin & Son, 
Brooklyn, N. Y. 


A ae re 
in Booktex Color and Style 


Deep purple Booktex, with contrasting title, adds a 
dramatic note to the styling of the volume shown above. 
Booktex in its standard colors and textures offers a 
MOISTURE-PROOF liberal choice of bindings for an unlimited range of 
and books. Use your Booktex sample-book to visualize a 
WASHABLE cover for your next book! 


Oil-free! 
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WHAT ABOUT THIS NEW 
UNION CONTRACT? 


By JOSEPH DENNY 


BUSINESS REPRESENTATIVE, 
PAPER CUTTERS & BOOKBINDERS LOCAL No. 119, I. B. of B. 


Tuere WAS SIGNED IN N.Y.C. THE OTHER 
day a document which, in a number of important aspects, 
is unique in the annals of the U. S. pamphlet binding 
industry. 

This was the new contract, effective January 17, 1940, 
between the Printers League Section of the N. Y. Em- 
ploying Printers Association and the N. Y. Paper 
Cutters & Bookbinders Union No. 119, International 
Brotherhood of Bookbinders, affiliated with the American 
Federation of Labor. The contract runs until November 
1, 1941, and, it might be pointed out, expires on the 
same day as the contract between the Printers League 
Section (the N.Y.E.P.A. union, or “closed shop,” group) 
and Printing Pressmen’s Local Union, No. 51. We 
hope_eventually to have all contracts in N.Y.C. between 
the Printers League Section and the various graphic 
arts unions expire on the same date to avoid overlapping 
or any confusion as to contractual obligations. 

Direct signatories to the new contract are 300 con- 
cerns representing binderies, printing plants with book- 
binding departments, and miscellaneous firms—whether 
or not affiliated in other ways with the graphic arts— 
which employ bookbinding help in their manufacturing 
operations. About 1250 members of Union No. 119 are 
subject to the provisions of the contract, which is 
standard in No. 119’s territory. Any bindery may agree 
to its provisions whether members of the Printers League 
or not. 


© WHEN IT Is REALIZED that the N.Y.E.P.A. is the 
largest and most important local graphic arts trade 
association in the country and that No. 119 is the 
largest and most important local union in the I. B. of B. 
national organization, any changes in the new contract 
assume a significance which will be admitted by every 
reader of BaBP—whether he is a union sympathizer or 
the most zealous open-shop advocate. Although the 
union scale in San Francisco’s pamphlet binding indus- 
try is slightly higher and the union scale in Chicago 


slightly lower than in N.Y.C., the “Section”-No. 119 , 


contract is of particular interest because of the number 
of shops and employees involved, the tremendous volume 
of work produced annually by these plants, and its 
dollar value. 


The thought has often been expressed—just as much, 


by some employing binders themselves as by union 
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officials—that the only solution to the chaotic price- 
cutting situation which has existed for years in the 
N.Y.C. pamphlet binding industry—and still continues 
to exist—is unionization of all plants. Such a step is 
regarded as the only solution to “quarantining” (if I 
may use the word) and gradual elimination of ‘bed- 
room,” “cellar,” or “mushroom” binderies which, by 
their low wage scales and unbelievably poor working 
conditions, persist in disturbing the entire profitable 
price scale and thus work havoc with normal printer- 
binder relations. 

While that particular question is far more important 
than most pamphlet binders realize, this is not the time 
to discuss it. Let us therefore get back to the new 
contract. 


© Tuis contract contains several new provisions that 
are bound to stir up an unusual amount of discussion 
among pamphlet binders and bookbinding machinery 
men, both locally and nationally. Why? I quote from 
the contract: 

It is “provided further that within 30 days following 
the signing of the contract a Bindery Commission is to 
be established which shall consist of an equal number 
of representatives of the League and the Union.” It 
will be the duty of this commission to make a study of 
six items outstanding in their importance to further 
employer-employee relations in the N.Y.C. pamphlet 
binding industry. 

These items, in their respective order, are as follows: 
Folding machines; double-action gathering machines; 
new-type cutting machines; the status of blankbook 
binders, forwarders, finishers, and manifold workers; of 
jogging machine operators; and of miscellaneous male 
bindery help. 

So far as the writer is aware, this is the first time 
any such study of modern bookbinding machinery, par- 
ticularly as regards complement of men, has been pro- 
posed. When an agreement is reached by the commission 
on these items, according to the new contract, the results 
will promptly be included in the contract and become a 
part of it. 


8 Tue stupy will be based on the tacit understanding 
between employers and the employees represented re- 
spectively by the Printers League and No. 119, that 
there have been such startling technical developments 
in bookbinding machinery within recent years that many 
operators are still working under old contractual con- 
ditions, with no recognition being made that technical 
advances have completely changed the ‘production 
picture. tor 

In the case of folding machines and double-action 
gathering machines, the study will comprise investigation 
into the complement of men to determine exactly how 
many operators and assistants should be assigned to 4 
given number of machines, and thus obviate undue 
physical strain and overwork. All folding machines used 
in the pamphlet binding industry, their production 
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capacity, and the physical effort necessary to run them, 
singly or in a group, will be studied. 

In the gathering machines we have another instance 
of equipment which has been used in binderies for years 


but where no definite data have been gathered regarding , 


physical operation. It has been estimated that the 
double-action gatherer has jumped production approx- 
imately 90% over the single-action models, while no 
effort has been made to determine what this extra 
production means in physical strain to the operators. 


6 Tne stupy of new-type cutting machines will concern 
itself with both complement of men and wage scales. 
‘he automatic electric spacer, for instance, has increased 
production at least 50%. While this machine does not 
involve any extra operating help, it has been deemed 
advisable to study the matter of extra remuneration. 
While the Brackett trimmer, the tumbler, and the con- 
tinuous trimmer are now operated, as a rule, by one man, 
there is considerable question whether extra help would 
not improve the efficient operation of the machine. At 
present, boys usually aid the operator. No, 119 has 
found that a number of our men operating cutters over 
51”, because of the necessity of lifting and pushing 


heavy piles of stock, have suffered internal injuries, 


often permanent, whose claim for workmen’s compensa- 
tion has often been questioned. 

This also applies to the study which will be made 
of miscellaneous male bindery help where the questions 
of inclusion in the contract and wage scales will be up 
for dual consideration. No, 119 now has 400 boys 
organized and they are being paid the union scale, but 
have no proper classification. In the miscellaneous 
bindery help category are box and floor boys, packers, 
and shippers. The classification, however, would apply 
only to miscellaneous employees who are actually en- 
gaged in bindery production. 

As one can readily see, the commission has an im- 
portant job ahead of it. It is planned to have the com- 
mission a compact body, with not too many members 
representing either the union or the Printers League 
Section, so that it may function conveniently. No. 119 
will provide any number of expert “witnesses’”—sea- 
soned, experienced bookbinding operators—to furnish 
data as to the production capacities of the various 
machines which they operate. However, their evidence 
will not be considered conclusive. The employers will 
also gather their own data, which will be compared with 
those compiled by No. 119, and average or compromise 
data will be agreed upon as a basis for future contracts. 
Whether the job takes a year (and it probably will) or 
an even longer period, the effort will be constructive 
and well worth while. 


Salesbook Firm Reports Capacity Business 


SHELBY, O.: The Shelby Salesbook Co. is working 


two shifts nearly every day in the 
week, employing approximately 400 persons, filling both domes- 
tic and foreign orders, it was announced. The firm has a 
huge press which has a capacity of 40,000 sheets an hour, 
an operating speed of 667 sheets a minute, or ten times 
faster than presses ordinarily used in printing business forms, 
officials said. It prints two colors on both sides of a sheet, 
numbers, perforates, pastes, collates, cuts, and delivers the 


forms for trimming and binding into books, all in one 
operation. 


Sloves Bindery to Handle Swing-O-Ring 


NEW YORK CITY:  Sloves Mechanical Binding Co., 225 

Varick St. has been appointed a 
Swing-O-Ring licensee. The firm, headed by Jack Sloves, is one 
of the best appointed mechanical binding plants in the U. S. 
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At the speakers’ table (left to right): Benjamin Ant, Richard 
Shoemaker Jr., David P. Wade, Jack Sloves; Richard E. Mc- 
Donnal, the guest of honor; Don H. Taylor. Among those in 
the foreground may be seen other well-known N.Y.C. binders, 
including Hyman Schwartz and Sheldon Tauber (Tauber's 
Bookbindery); S. W. McDonnal, the honor guest's father (Union 
Bindery); Samuel M. Ebert (Gotham-Ebert Co.), Morris Rosen- 
blatt (Commercial Bookbinding and Paper Ruling Co.), Louis 
Jaffee (Mutual Bindery), and H. Kulawitz (Greenwich Bindery). 
(Photo by Standard Flashlight Co.) 


Trade Binders Honor Richard E. McDonnal 
NEW YORK CITY:Approximately 200 people attended 
the testimonial dinner-dance on Janu- 
ary 20 at the Hotel New Yorker which was tendered to 
Richard E. McDonnal (Union Bindery) by the N.Y.C. 
trade binding and ruling industry and his many friends in 
the graphic arts. The dinner-dance was given in recognition 
of the popular young bookbinder’s “three years of unselfish 
service to the industry” as president of the N. Y. Binders 
& Rulers Association, which he was recently elected to head 
for the fourth time. ; 

David P. Wade (Houston Bindery) was chairman and Jack 
Sloves (Sloves Mechanical Binding Co.) toastmaster. Richard 
Shoemaker Jr. (Shoemaker & Co.), who was also on the 
dinner committee, spoke briefly. Don H. Taylor, executive 
vice-president of the N. Y. Employing Printers Association, 
paid tribute to both Richard and S. W. McDonnal, the guest’s 
father, who has long been an advocate of industry cooperation. 

Benjamin Ant (Novelty Binding & Ruling Co.) presented 
the honor guest with a Hamilton wrist watch. In expressing 
his appreciation for the collective gift, Mr. McDonnal 
touched lightly on the current printing celebrations. “The 
year 1940 may mark the 500th anniversary of the invention 
of printing,” he said, “but binders bound loose-leaf, perma- 
nent, and even manifold books far before Gutenberg’s time.” 
Mr. McDonnal closed his remarks with a plea for greater 
trade association activity among the trade binding plants 
in the metropolitan area. 

A tastefully prepared memento program was distributed, 
bearing a likeness of Richard E. McDonnal, and mechanically 
bound in blue suede covers. Mr. Wade was chairman of -the 
dinner committee, which comprised, besides Messrs. Ant, 
Shoemaker, and Sloves, Miriam Reed (Keystone Bindery), Fay 
Margolis (Charlton Bindery), Hubert Gardiner Jr. (Gardiner 
Binding & Mailing Co.), Louis Robinson (Robinson & Schoen- 
field), and Morris Shain. 


Craftsmen Hear Talk on Binding Equipment 


DETROIT. MICH.: J.C. Patterson, sales manager of the 


F.. P. Rosback Co., Benton Harbor, 
Mich., addressed the Detroit Club of Printing House Crafts- 
men at its monthly meeting January 16 on “The Modern 
Trend in Binding Equipment.” A color motion picture film de- 
picting the Rosback machinery line was shown. 
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Of the ““50 Books of the Year” recently selected by the American Institute 
of Graphic Arts for exhibition throughout the United States, 16 are 
Bound in Bancrofts’. 

We are gratified when we consider that the publishers represented 
by the 16 books illustrated, made their selections from the regular Ban- 
croft sample book. While it was not necessary for them to use special 


cloths, we are ready at all times to co-operate when special cloths or 
colors are specified. 









No. 1 No. 2 No. 3 No. 4 
“HOME-SCHOOL-COMMUNITY “DON QUIXOTE DE LA “AN INDEX TO ENGLISH” “NAPOLEON IN REVIEW” 
sabia ie sacappapgal : Publisher: Scott-Foresman Publisher: Alfred A. Knopf, Inc. 

setiohars William A. Yeager Publisher: Little, Brown & Co. Designer: William Nicoll Designer: W. A. Dwiggins 
Designer: Harvey B. Cushman Designer: Warren Chappell Binder: A. J. Cox & Co Binder: The Plimpton Press 
Binder: George McKibbin & Son Binder: The Riverside Bindery Cloth: Bancrofts’ Arrestox #4400 Cloth: Bancrofts’ Canyon Yellow 
Cloth: Bancrofts’ Eton $322 Cloth: Bancrofts’ Linen Finish $27 Natural Finish 









® e © 
No. 6 No. 7 No. 8 


7 
No. 5 


















“DAVY CROCKETT” “TALES OF THE PAMPAS” “FINNEGANS WAKE” “TONY AND TOINETTE 
Publisher: Rockland Editions Publisher: Alfred A. Knopf, Inc. Publisher: The Viking Press IN THE TROPICS” 
Designer: Joseph Blumenthal Designer: L. J. Ansbacher and Designer: M. B. Glick Publisher: Albert Whitman & Co. 
Binder: Russell-Rutter Co., Inc. W. A. Dwiggins Binder: The Haddon Craftsmen Designer: Margrette Dornbusch 
Cloth: Bancrofts’? Buckram “E” Binder: The Plimpton Press Cloth: Bancrofts’ Buckram Black Binder: R. R. Donnelley & Sons Co. 
Cloth: Bancrofts’ Sand Nat. Fin. Cloth: Bancrofts’ Canyon Yellow 


Natural Finish 





* = e 
No. 10 No. 11 No. 12 
“CARIBBEAN TREASURE” 


4 
No.9 
“NORTH CAROLINA IMPRINTS” “CIRCUS SHOES” “THE DANUBE” 



















Publisher: Univ. of North Carolina Publisher: Random House Publisher: Random House Publisher: The Viking Press 
Designer: Douglas C. McMurtrie Designer: H. R. Cahn and R. Floethe Designer: Ernst Reichl and Designer: M. B. Glick 
Binder: Spinner Brothers Co. Binder: Country Life Press Corp. Herbert R. Cahn Binder: H. Wolff Book Mfg. Co. 


Binder: H. Wolff Book Mfg. Co. 


Cloth: Bancrofts’ Linen Finish $6 
and Linen Finish $34 


Cloth: Bancrofts’ Buckram ‘‘Q” Cloth: Bancrofts’ Sand Nat. Fin. Cloth: Bancrofts’ Green Linnott 





« . * ° 
No. 13 No. 14 No. 15 No. 16 













“LIFE MAKES ADVANCES” “MODERN MEXICAN ART” “TEN JAPANESE PAINTINGS” “PICASSO” 
Publisher: Little, Brown & Co. Publisher: Univ. of Minnesota Press Publisher: Japan Society Publisher: Museum of Modern Art 
Designer: Arthur Williams Designer: Jane McCarthy Designer: Peter Beilenson Designer: Monroe Wheeler and 
Binder: The Riverside Bindery Binder: George Banta Pub. Co. Binder: George McKibbin & Son R. L. Dothard 
Cloth: Bancrofts’ Monaco Red Cloth: Bancrofts’ Monaco Red Cloth: Bancrofts’ Buckram ‘‘O”’ Binder: Russell-Rutter Co., Inc. 
4 Natural Finish Natural Finish Cloth: Bancrofts’ Oxford $33 








Selling Agent 


ALBERT D. SMITH &« COMPANY 
90 Broadway New York, N. Y. 
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illustration, courtesy American Printing Ink Co. 
Division, General Printing Ink Corp. 


Turre ARE SEVERAL IMPORTANT THINGS TO 
remember when mixing tints or colors: 

For best results, the ink to be mixed should be of 
good quality and all be from the same manufacturer. 
Quite often colors from different manufacturers do not 
mix well together. Also, inks of the same color but from 
different manufacturers are not of the same shade. 

Too little attention is given to the proper selection of 
colors when starting to mix. Unless this is done, the 
result is apt to be dirty-looking instead of clean. For 
example, a bright green is wanted. The proper selection 
would be lemon-yellow, because of its green shade, and 
either milori or peacock blue of green shade. These 
colors when mixed together will give a bright, clean 
green. Now suppose we should take the lemon-yellow 
and a blue of purplish shade, we would get a dirty green. 
The same result would occur should we use orange- 
yellow and milori or peacock blue. If an orange-yellow 
and a blue of purple shade be used it would make a very 
poor and dirty green color. To mix an orange color: 
red and yellow make orange, it is true; but lemon-yellow 
and a bluish red would make a terrible orange, whereas 
an orange-yellow and a red-toward-orange shade would 
produce a splendid orange color. 

From the following examples it can readily be seen 
why it is so important to know the proper colors to select 
when mixing. 

When mixing colored inks and you wish to darken 
the color, it is better to add a little dark bronze-blue 
than to use black. While black is the natural agent for 
getting the darker shade, it has a tendency to deaden 
the brilliancy of the color and give a flat appearance 
to the printing. Bronze-blue, if of a good quality, will 
retain and assist the brilliancy and lustre of the 
original color. 

White will not brighten a color, but will lighten and 
weaken it. Yellow is a brightening color. Red is the 
color of warmth and warms all mixtures. Blue is a cold 
color and cools all mixtures. Black, white, and gray are 
neutral colors in which no color is apparent. 


PRIMARY, SECONDARY, TERTIARY 


> As wE ALL Know, the primary colors are yellow, red, 
and blue. A primary color is one that cannot be made by 
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combining other colors. Mixed in various proportions, 
either in twos or all three together, these three basic 
colors produce every hue in nature or in art and every 
tint that is physically possible to make. ‘ 

The so-called secondary colors are violet, orange, and 
green. The third combination of colors are citron, 
russet, and olive. 

The secondary colors are made as follows: yellow and 
red make orange, red and blue make violet, and yellow 
and blue make green. 

The tertiary colors are mixed from the secondary as 
follows: orange and violet make russet, violet and green 
make olive, and orange and green make citron. 

In mixing colors do not use more than three pig- 
ments, or the result will be uncertain and probably dirty, 
instead of clean and brilliant. Two properly selected pig- 
ments should be sufficient in most cases to produce a 
match. The color matcher must always remember that 
the simpler the final formula is, the easier it will be to 
duplicate in the future. It is well to remember that where 
two colors are used to produce the shade of one, the 
resulting match is very apt to be without the life of a 
single color. This is particularly true in reds. 

One of the most difficult matching jobs is one where 
some amateur color-matcher has secured a certain result 
through the use of five or six colors in a complicated 
mixture. The result of all these colors mixed together 
has a peculiar lifeless look which the experienced 
matcher with a simple combination finds difficult to 
duplicate exactly. His result is usually more lively and 
brighter than the print to be matched. 

To deepen any color it is preferable to add a little 
of its complementary color, than to use black. A com- 
plementary color is one which supplies that which is 
lacking in another color. For example, red is a comple- 
ment of green. Thus, to deepen red, add a little green; 
to deepen blue, add a little scarlet or orange; to deepen 
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violet, add a little primrose yellow; to deepen brown, 
such as umber, sienna, and sepia, add milozi blue. 


®@ Every pressroom has jobs from time to time that 
require a small quantity of a special color. Time and 
expense will not permit the sending of a sample to the 
ink maker to be matched, or perhaps the quantity to 
be used is too small to warrant doing so. For such 
emergencies it is well to have on hand a limited number 
of “base colors” from which almost any color required 
can be matched. 

The following list of colors should fill any emergency 
that may arise: Primrose yellow, lemon yellow, chrome 
yellow, yellow lake, Persian orange; bronze blue, milori 
blue, reflex blue, peacock blue (green shade), peacock 
blue (red shade), royal purple; green lake, radiant 
red, dark red, scarlet red; process colors (light) yellow, 
red, and blue; process colors (dark) yellow, red, and 
blue; mixing white and transparent white. 

Almost any shade of yellow can be made by adding 
small amounts of orange to primrose yellow. Light reds 
can be made by blending Persian orange with radiant 
red, and darker reds by combining dark red with either 
dark process red or radiant red. 

Various shades of purple can be obtained by adding 
either dark process red or milori blue to royal purple, 
while a wide range of blues can be obtained by blending 
milori or peacock blue with royal purple. 

Greens can be made with primrose or lemon yellow 
and either peacock or milori blue. 

Any shade of brown can be obtained by adding black, 
blue, or purple to orange or red, depending upon the 
shade desired. 


© Claim New “Cold” Process Sets Ink Instantly 


A new technical development in the art of printing is being 
featured under the name of “Velo Cold Set Ink and Print- 
ing Process” by J. M. Huber, Inc., 460 W. 34th St., N. Y., 
printing ink manufacturers. At present the process is being 
applied chiefly to web presses printing publications and special 
sections in newspapers, such as colored and magazine supple- 
ments, according to Frank G. Breyer of Singmaster & Breyer, 
420 Lexington Ave., N. Y. C., chemical engineers, who states, 
however, that the application of the process to flat-bed presses 
and book work would be the next logical step. 

The basic idea of setting ink by cold instead of heat came 
from Walter Huber, president of the Huber organization. 
Singmaster & Breyer, cooperating with J. M. Huber, Inc., 
and the John Waldron Corp., New Brunswick, N. J., aided 
in the development of the process, the necessary apparatus, 
and the new type of solid ink used. Briefly, application of low 
temperature heat (approximately 200°F.) to a press renders 
fluid the solid ink, which becomes instantly resolidified on 
touching the cool (room temperature) paper. The process 
promises to relieve the paper manufacturer and printer from 
many of the problems with which they are confronted now as 
a consequence of too much ink penetration and excessive heat, 
Mr. Breyer told B&BP. Except to change color, washups are 
said to be eliminated because the printing plates are left clean 
after each impression, the cold paper freezing the ink and 
lifting it bodily from the plates. 

Mr. Breyer is slated to discuss the technical aspects of the 
new process February 21 at the Hotel Roosevelt, N. Y. C., 
at the annual meeting of the Technical Association of the 
Pulp and Paper Industry. 


§ Fuchs & Lang Issues Handy Ink Specimen Book 


A handy ink specimen book, especially prepared for small 
offset presses, has been issued by The Fuchs & Lang Mfg. Co., 
Division of General Printing Ink Corp., 100 Sixth Ave., N.Y.C. 
Lithographed on coated and offset stocks, 39 colors and blacks 
are displayed along with an index of each ink’s characteristics. 
The screen values of the colors are of definite aid in color 
selection, the company points out. (Book available.) 
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Hoch Issues New Booklet of Estimating Graphs 


NEW YORK CITY “Estimated Graphs for Printers,” de- 
scribed as a new, simple, concise 
method of figuring accurate printing costs, based on economic 
industry cost values and set forth as an important step in 
stabilizing printing prices, has been published by Fred W. 
Hoch Associates, Inc. 

Use of the graphs will minimize over-lapping estimating 
operations so prevalent in many printing establishments today, 
according to Fred W. Hoch, the author. Contained in a 16- 
page booklet printed on heavy white paper for legibility and 
usability, the graphs cover hand and machine composition, page 
make-up, lock-up, make-ready and run, ink, and binding. The 
booklet is available at $3 from BsBP’s Book Service Depart- 
ment. 


New ATF-Webendorfer Web Offset Press Seen 


MOUNT VERNON, N. Y. Open house was held Janu- 
ary 18-26 at the Webendorfer- 
Wills Plant, Offset Division of American Type Founders, Inc., 
to give visitors an opportunity to inspect the new ATF- 
Webendorfer web-fed offset press which has been built for 
the Hartford (Conn.) Newsdaily, the offset-printed tab slated 
to start publication March 1. The press is very similar in 
construction to the special press built by Webendorfer for 
the Columbian Art Works, Milwaukee, for printing the 25c 
Red Arrow Books. Another Webendorfer model was installed 
recently at the Jersey City Printing Co., where it is used part- 
ly for printing school workbooks. 


4-Color Process Rubber Plate Job 


BROOKLYN, N. Y. The first 4-color process job 
ever printed with rubber plates 
is being distributed by the Theo. Moss Co., Inc., 33 Flatbush 
Ave., Brooklyn, N. Y. “We didn’t print this blotter to sell rub- 
ber plates for fine-screen half-tone work,” Franklin Moss, vice- 
president, pointed out to BaBP. “As a matter of fact, we 
recommend using as coarse a screen as the application will 
permit. However, this job does prove that fine detail and 
accurate register are made by experienced molders using 
laboratory-controlled materials and full-scale precision equip- 
ment especially developed for the purpose.” The blotter is 
available on request. 


Chambon Corp. Purchases Adolph Weiss Firm 


GARFIELD, N. J. Chambon Corp. has bought the 

assets, patents, patterns, and 
good will of Adolph Weiss, manufacturers of the Weiss- 
Speedry gravure presses, Thomas Meloy, Chambon’s president, 
announces. Mr. Weiss has joined the corporation’s executive 
engineering staff. All Champlain gravure presses will be 
fitted with the Weiss-Speedry ink fountain and may be 
equipped with auxiliary units for sheeting, slitting, cutting, 
punching, and scoring. 


ATF Establishes Rubber Plate Department 


NEW YORK CITY Fred A. Hacker, a_ pioneer 

in promoting the manufacture 
and use of rubber printing plates, heads the newly established 
Rubber Plate Department of American Type Founders, Inc. 
“The growing interest in the use of rubber plates for many 
kinds of printing and the increasing demand for rubber plate- 
making equipment have created a need for an advisory service 
with specialized knowledge of rubber plate printing,” Freder- 
ick B. Heitkamp, vice-president of ATF, announces. Represen- 
tatives of the department will assist pressmen in learning 
rubber plate printing technique. 
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If you want to 
get the edge on 
your competitors, 
tell prospects and 
customers you are 


using McLaurin-Jones Ideal Gummed 
Hollands. It will be their assurance of 
getting a superior binding. It will be 
your insurance of getting additional 
jobs. 


You pay no more for Ideal Gummed 
Hollands, yet you get the best of bind- 
ings, the best of ravel-free, strong- 
fibered fabrics. Profit two ways by 
using McLaurin-Jones Ideal Gummed 
Hollands. First, because they cost no 
more than the ordinary kind. Second, 
because they mean satisfied customers 

—a_ prerequisite 

for repeat  busi- 
Y ness. 


McLAURIN-JONES; 
, , 


sa 
f 


4 


Also— 
Ideal Gummed 
White Cambric 


Me Laurin - Jones Co. 


BROOKFIELD, MASSACHUSETTS 
OFFICES AT NEW YORK + CHICAGO « LOS ANGELES 


SAME MACHINES: OTHER PRODUCTS 
(Continued from page 28) 


tacking the padding to the board first and then having 
someone feed them by hand against the stops at the 
rear of the machine so that the picker could deliver 
them to the platform. Hand feeding is advocated here 
because it seems almost impossible to feed padded boards 
such as these out of a stack. These padded boards might 
be used in the manufacture of candy and jewelry boxes 
or possibly in different linings and displays. 

A type of board covering which might be done on a 
casemaking machine is that in which all sides of the 
board are covered with the same piece of cloth, thus 
doing away with the waste sheet. This might be handled 
with a die-cut piece of cloth with three folds extending, 
the fourth fold being long enough to cover the entire 
back of the board. This piece of cloth should be fed 
into the machine with the long fold, or back covering, 
to the right of the operator. This is done in order to 
have this long fold enter the press first and so insure its 
being rolled down in place and not scuffed—as might 
happen if it were fed opposite. 

The above are some suggestions which the writer 
thinks might be worked out on a casemaking machine. 
Perhaps these thoughts may give rise to many more 
possibilities in the reader’s mind. As stated previously, 
none of these ideas is guaranteed usable. But if there 
is a possibility of profit in them, there is no reason why 
they might not be tested out as long as no extensive 
changes are made in the machine which might render it 
unfit for the job for which it was designed—that is, 
the making of book covers. 


J. Frank Redfearn 


PHILADELPHIA One of the foremost figures in Phila- 

delphia ruling circles was lost to the 
industry with the death January 12 of J. Frank Redfearn, 
superintendent of the factory of W. F. Murphy’s Sons Co., 
printers, paper rulers and blankbook binders. Mr. Redfearn 
was 76, and 63 of those years were spent with the Murphy firm. 
Coming to Philadelphia from California as a boy of 12, he 
became a printer’s apprentice while waiting to reach the age 
of 14 at which he could enter the high school here. When the 
time came, however, to take up his studies again, printer’s 
ink had gotten into his blood and he stayed right on at the job, 
soon working himself up to a position of importance. 

Later in his business career he devoted a great deal of time 
and attention to the ruling end of the business and became 
active in the Blank Book Manufacturers, Paper Rulers, & 
Pamphlet Binders Division of the Typothetae of Philadelphia 
almost thirty years ago. He played an important part in that 
organization during all of that time, having served as presi- 
dent of the group for over twenty consecutive years, a position 
he still held at the time of his death. 

Mr. Redfearn had suffered from a heart condition for some 
years and had been only partly active in business for the past 
six months, but still retained his many interests and connec- 
tions with the industry. Scores of friends and associates at- 
tended the funeral services January 15. 


Big Jump in G.P.O. Resources for 1939 


WASHINGTON The fiscal year 1939 was one of the busiest 

at the Government Printing Office, U. S. 
Public Printer A. E. Giegengack states in his annual report, 
just released. The total resources available to the G.P.O., in- 
cluding the Office of the Superintendent of Documents, were 
$20,566,023, an increase of $787,108 over the preceding year. 
The report also carries a reply to criticisms that Government 
printing might be procured more economically through com- 
mercial channels. The report will be reviewed in detail in a 
later issue of BaBP. 
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“Tlever, These Chine 


The cleverness of our staff of technicians comes not from 
sleight-of-hand, but from a wealth of knowledge and ex- 
perience gained from problems of the same kind as yours. 


When you need information or advice on any matter per- 
taining to adhesives, call in the “Mikah Boys!” 


National ADHESIVE 


DIVISION OF 
National Starch Prooucrs inc. 


820 GREENWICH ST., NEW YORK - CHICAGO - PHILADELPHIA - BOSTON - SAN FRANCISCO—and All Principal Cities 
Sales Agent to the Industry: T. W. & C. B. SHERIDAN COMPANY, 135 Lafayette Street, New York 
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ROLL LEAF FOR STAMPERS 























Peerless Imitation Gold Leaf meets stampers’ 








requirements for an imitation gold which 








works smoothly, releases cleanly, and leaves 





a bright, lustrous impression. It resists 








tarnishing for an unusual length of time. 








In addition to genuine and imitation gold 








roll leaf, Peerless offers pigment and metal- 





lic stamping foils in a wide range of colors. 








Write for a copy of the Peerless Color Chart 











showing sample impressions of all standard 











colors. Trial samples of any particular color 








will be sent to you gladly on request. 











PEERLESS ROLL LEAF CO., INC., 913 New 











York Avenue, Union City, New Jersey. 
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trade mark identifies an — | 
every roll of Peerless 7 PEERLESS + 
Leaf. It is your guar- RO-<Eak 


antee of quality. ¥] \“ 
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B&BP Estimates 195,000,000 Books as 1939 Total 


NEW YORK CITY A total of 10,640 new titles and edi- 

tions represented the output of U. §. 
publishers in 1939, a decrease of 427 from the 1938 total of 
11,067, according to the annual compilation made by The Pub- 
lishers’ Weekly. Since the figures represent only the number 
of titles published, and not the number of books sold, the 
figures are no indication of declining business in the book 
trade, the publication points out. Besides bound books, the 
compilation also includes paper-covered books of 50 or more 
pages or those priced at 50c or more. 

Macmillan again leads with 492 titles, others high on the 
list being Grosset (337), Oxford (812), Harper (278), 
McGraw-Hill (203), Doubleday (193), Appleton (178), Dutton 
(171), Longmans (169), Harcourt, Brace (164), Scribner 
(151), Houghton Mifflin (180). Sponsoring 35% of the total, 
these 12 leading houses together issued 2,778 titles. 

According to biennial census of manufactures reports, there 
were 193,342,560 books manufactured in the U. S. in 1987. 
Basing its figures on the number of titles published, BaBP 
estimates that the number of books manufactured in 1938 hit 
a new high of 200,000,000 and that the total for 1939 will 
prove to be approximately 195,000,000, the second highest 
total since 1929, when the official total was over 214,000,000. 

The number of titles published in the United King- 
dom during the past year is given at 14,904 of which 4,493 
were new editions and reprints, according to The Bookseller, 
London. The figures, which do not include books or pamphlets 
published at less than 6d., are the lowest since the 14,608 
of 1933. 


Equip Shop for Harvard Printing Department 

CAMBRIDGE, MASS. To provide facilities for the 

study of all the technical and ar- 

tistic aspects of bookmaking, a “Department of Printing and 

Graphic Arts” has been established in the Harvard College 

Library here. A first-class reference library will also be 
available. 

Individual assistance will be given students to help them 
solve their bibliographical problems and a course for graduate 
students is now being held. It is planned in time to give 
training to those who wish actual experience in type designing, 
illustration, printing, and binding. Philip Hofer, Harvard 
graduate and M.A., is curator, assisted by Frederica Oldach. 
A printing shop is at present being equipped, and an art 
work room and bindery are planned. Mr. Hofer was formerly 
associated with the N. Y. Public Library and served as 
assistant director of The Pierpont Morgan Library. 


George Neuhedel Now Handling Colonial Sales 
NEW YORK CITY _ George E. Neuhedel has been ap- 
pointed director of sales for the 
Colonial Press, Inc., Clinton, Mass., one of the country’s 
largest book manufacturing plants, and will be in charge of 
the company’s N. Y. C. office at 33 W. 42nd St. 
Neuhedel’s background in the graphic arts includes service 
as manager of the N. Y. C. office of E. L. Hildreth & Co, 
Inc., of Brattleboro, Vt., and as sales manager of The Print- 
ing House of William Edwin Rudge. His assistant is William 
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Gleason, who has had considerable experience in book design 
and typography, and who at one time worked under the late 
Frederic Warde at the Rudge plant. 


“Test It in the Bindery,” Guildsmen Urge 


NEW YORK CITY The N. Y. Bookbinders Guild held its 

monthly meeting January 10 in the 
pent-house dining room of the Hotel Piccadilly, W. 45th St. 
There was a lengthy discussion of various production problems, 
particularly those concerning book cloths, which crop up fre- 
quently in book manufacturing and edition plants. 

The opinion was expressed that although at one time manu- 
facturers of bookbinding materials followed a policy of con- 
ferring with bindery production executives when planning new 
materials, this policy has been largely superseded by marketing 
the materials without first ascertaining their workability in 
the bindery. The result has in some cases been that the 
materials are actually specified for production and the trouble 
develops later, especially on large book runs, guildsmen re- 
ported. It was felt that a return to the former practice of 
acquainting production executives with plans to bring out 
new materials, even to the extent of cooperating with the 
binderies on experimental work, would be a constructive step 
in improving supply house-bindery relations. 

On Saturday, January 27, the Guild made its annual trip 
to Newark for another session on the alleys with the Keratol 
Co. bowlers. While a number went direct, most of the 
guildsmen were conveyed to the Newark Athletic Club in a 





§ Guildsmen line up before the Newark Athletic Club 


roomy bus, which was in charge of Osman J. Seeds and Craig 
Davidson of the Keratol sales staff. 

\fter being greeted by J. K. Weidig, Keratol’s vice- 
president and general manager (and incidentally one of the 
team’s most formidable bowlers), and other old Keratol 
friends, lunch was served, and the guests and their hosts 
descended to the alleys. The guildsmen keenly regretted the 
enforced absence of Fred Ford, Keratol’s sales manager, who 
was confined to his bed by grippe. The Keratol bowlers 
were never in finer fettle, and the guildsmen came off second 
best in the encounter. The latter vowed vengeance when the 
Keratol team comes over to Manhattan to continue the now 
historic bowling feud. 


Commodity Purchases in Graphic Arts Field 


BOSTON The current News Letter of the Graphic 
Arts Institute of Massachusetts quotes 
McGill’s Commodity Service as advising purchase of the fol- 
lowing commodities from the standpoint of protection, cover- 
ing consuming requirements for forw ard account: Glue, kraft 
paper, acids, rubber, and tin plate. 

Conservative purchase of the following is now advised: 
Paper (book and newsprint), casein, copper, tin, and zinc. 


Lillian Bragdon Handling Knopf Juveniles 


NEW YORK CITY Lillian J. Bragdon, formerly with 

Stokes and the American News Co., 
has succeeded Dorothy Waugh as head of Knopf’s children’s 
books department. Miss Bragdon will also work on their 
design and production. 
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PEERLESS 


Genuine Gold 





ROLL LEAF FOR STAMPERS 


Peerless Genuine Gold Leaf comes in all 
the standard shades. Stampers like it for 
its dependability, its uniformity, its con- 
venience. It comes ready for use in a 
single, continuous, flawless film of 23- 
Karat genuine gold leaf, a modern stamp- 
ing gold made by an exclusive process and 
designed to fit into the high-speed pro- 
duction schedules of modern binderies. 
It works easily, releases cleanly, and leaves 
a brilliant impression. Specify Peerless 
for your next genuine gold job. Sample 
on request. PEERLESS ROLL LEAF COM- 
PANY, INC., 913 New York Avenue, 


Union City, New Jersey. 


The Peerless eagle 
—" trade mark identifies 

< aaueas, SS every roll of Peerless 
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GTIANDLER & PR 


AUTOMATIC PAPER CUTTERS 












































ce. frame; knife PULLED, not pushed, through 
stock; binder friction adjustment accessible at side of cutter; 
positive brake and clutch; back-gauge lock takes up its own 
wear; controls conveniently grouped at operator's hand; 
safety starting eliminates any chance for “repeats”; knife 
can be stopped or started at any point in its travel. Built in 39", 
44” and 50” sizes; ask your C&P dealer for specifications. 












































THE CHANDLER & PRICE CO. CLEVELAND, OHIO 





































































































COMPILING A MONTHLY INVENTORY 
(Continued from page 30) 


estimate, due to an error in the ‘estimate or to unusual 
spoilage, in which case the valuation for inventory pur 
poses should be reduced from the actual cost by the 
difference. Such differences are chargeable to expense 
accounts so captioned as to indicate the responsibility 
for or cause of the over-expenditure or under-recovery. 


If invoices are properly inspected and compared with 
estimates before approval and entry, the above condi- 
tions will be known and recorded during the month. 


2. Pricing of Labor and Overhead 


To time recorded or estimated as having been spent 
to the end of the month on jobs not invoiced, it is neces- 
sary to apply hour rates to the hours for each cost 
center in the composing room, pressroom, and bindery. 
The question of actual and normal hour rates in their 
many uses is so complex that a discussion of it here 
would be out of place, but a few principles regarding 
their use for inventory purposes should not be over- 
looked. 

For instance, consistency in their use is important. 
They should not be changed monthly. They should not 


| be so high that their use in the inventory will result 
| in anticipating non-existent paper profits, nor should 


they be so low as to cause the profit and loss statement 


| to show an unnecessarily discouraging picture. Whether 


they should include all or any part of selling and/or 
general and administrative or other expenses is a matter 


_ for individual determination based’ on such considera- 
| tions as practice on annual inventories, effect of tax 


laws, etc. This is one of the many matters in which 
independent public accountants can be profitably con- 
sulted. 

Another point is that if the inventory includes one or 
more jobs which were knowingly quoted at prices on a 


_ basis materially lower than the hour-rates used for 
| inventory purposes, the inventory value of these jobs 


should be reduced accordingly. 
Much of the foregoing is based on the fairly well- 


| accepted principle that profits should not be anticipated 
| but that losses should be. If this principle is observed, 
| the profit-and-loss statements for each accounting period 


will be most likely to reflect the operating results for 
the period in an undistorted form. 

It is assumed that in a plant consisting of more than 
one of the four departments (composing room, foundry, 
pressroom, bindery), the profit-and-loss statement will 
be prepared in such form as to show separately the 
results for each of these departments. 


© Texas Approves Textbook Specifications 


Texas, which was the first state to formulate its own 
textbook specifications, last month approved and adopted the 
Uniform Textbook Specifications sponsored by the Book Manu- 
facturers’ Institute. Louisiana’s approval was reported in the 
January issue. E. W. Palmer, chairman of the B.M.I. com- 
mittee, reports to BsBP that North Carolina, Florida, Tennes- 
see, and Arkansas have also assured the Institute of their early 





approval. The complete specifications will appear as an insert 
in the March issue of BaBP. . 


& New Equipment for Conkey 


W. B. Conkey Co., Hammond, Ind., the book manufacturers, 
has installed a new model Smyth board-cutter and a Chandler 


& Price super heavy-duty stamping press. 
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It Will Cost You No More | 
To Have This Positive, =: 
Smooth Working Vacuum 
Pump On Your Feeder 


or Other Printers or Binders Machines 


So Insist On Having It 


























TAKES UP ITS OWN WEAR 
LASTS A LIFETIME 











Most makers of worthwhile feeders already 
equip their devices with these long lasting, 
highly efficient pumps because they want you 
to have the best. The others will furnish them 
in most cases if you-insist. If they will not then 
get in touch with us. The great majority of 
makers use these pumps as a matter of self- 
interest because they know that you can judge 
the efficiency of their machines by the ability of 
the pump they use—really the heart of any 
feeder is the pump. 

These are precision built pumps with few 
parts and these slow moving, large and strong. 
What little wear takes place on the wings or 
cylinder is automatically taken up by the action 
of centrifugal force which holds the wings and 
cylinder in constant, accurately fitting contact. 

They are not only highly efficient, strong 
and powerful in action but so smooth running 
and noiseless that it is a pleasure to see them 
work, supplying an even, powerful, non-fluctu- 
ating suction as well as a full bodied, blowing 
air-pressure for pile feeders. 


Get THE. FREE 
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LEIMAN BROS. PATENTED 
NOISELESS ROTARY 


VACUUM Pumps 


AND PRESSURE BLOWERS 


They may also be used for cool- 
ing linotype moulds, blowing dust 
and chips away from saws, drills or 
routing machines, for agitating elec- 
trotype solutions, operating gas or 
oil burning stereotype and matrix 
machines and casters, vacuum print- 
ing frames as well as for many other 
uses. 

We replace other makes of 
pumps on your machines on request. 


INFORMATION NO. V3B 


LEIMAN BROS. 


MAKERS OF GOOD MACHINERY FOR 50 YEARS 


23 (V3B) WALKER STREET 
NEW YORK CITY 
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TYPE REPRODUCTION 


BY OFFSET LITHOGRAPHY 
in 
THE FIFTY BEST BOOKS 


For the first time in the history of the 
yearly selections, to our knowledge, a 
book consisting solely of type and 
printed by offset has been chosen by 
the jury. FINNEGANS WAKE by 
James Joyce, published by The Viking 
Press, is our proud contribution to the 
making of better books by the offset 
method. We are equally proud to 
announce that 10% of the selections 
were books printed entirely or in some 
part by our company. 


REEHL LITHO CO... INC. 


380 SECOND AVENUE 
N. Y. C. 


‘THERE can be no guesswork in buying 
diamonds if you have confidence in the 
dealer of established reputation. 


Eliminate guesswork by selecting RELIA- 
TEX for your bookbinding requirements. 
Send for testing samples, and do your own 
appraising for that next binding job. 


The RELIATEX line includes a very wide 
variety of colors, grains, finishes and grades 
in stock for immediate delivery. 


THE RELIABLE TEXTILE COMP AN) 


216 West Adams Street Chicago, IHil.. 


Ctublished 112 
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MODEL “A” illustrated is 
made with left handed 


double action automatic 


adjustment knob. No 
tools necessary. Equipped 
with oversize plates for 
maximum sizes. Widest 
opening between heads: 
12 inches. 

MODEL “C” differs only in size. Widest opening between 
heads: 9 inches. It has the same construction and finish and 
bears the identical unconditional guarantee. 


LIGHTNING BANDERS can also be 
used as a padding press by simply 
compressing the sheets to be 
padded and applying the com- 
pound. 


The Improved LIGHTNING BANDER 
pays for itself quickly and is a 
clear profit from then on! 


Model A $36 


Send for descriptive folder. 


JIF vou 


Purchase 


METAL PARTS 
See Ceoeco 


for a most complete and dependable 
line of standard parts for practically 
every style of binder, including 
metals for Visible Record books 
(automatic and non-shift 
styles). 

An extensive range of fin- 

ished binders, forms, and cov- 

ers for advertising 
and sales books for 
the binding trade are 
always kept on hand. 
Send for Metal Parts 
Catalog M 38 today. 
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oem ©. @. OeerPARD CO. 


Twenty-First Street. L. I. City. w York 


BOOKBINDING & BOOK PRODUCTION 





asin ci 


Midwest Library Binders Meet with Librarians 


CHICAGO For the first time in L.B.I. history, the 


Midwestern Group held a Joint Session 
with librarians in connection with its group meeting on De- 
cember 28 in Chicago. The number of librarians who attended 
was almost as great as that at L.B.I.’s recent convention in 
N.Y.C. M. Logan Jr. was reelected chairman. 

The policy that all members be required to apply for cer- 
tification was confirmed at the business meeting. Among the 
other topics discussed were the possibility of certifying bind- 
ings as well as binderies, investigation of applicants for cer- 
tification, interpretation of wage-hour law, operation of so- 
called “binderies” by former WPA workers, exhibits explain- 
ing library binding to be shown to boards of trustees and gen- 
eral public, discussions on binding at local library association 
mectings. A resolution was passed praising Gerard B. Van 
Deene, Louis J. Bolz, M. J. Zimmer, and E. Hodges, of Cleve- 
land, for their upholding of the L.B.I. Pledge of Fair Dealing 
in the Wright bribery case. 

At the Joint Session, Earl W. Browning, librarian, Peoria 
(1ll.) Public Library, acted as chairman. Hazel B. Warren, 
Indiana State Library, president of the League of Library 
Commissions, urged the binders to maintain standards and re- 
sist pressure for too low prices. 


supervision required changes in teaching these subjects in 
library schools. Robert J. Usher, Howard Memorial Library, 
New Orleans, told of binding problems involved in consolidat- 
ing three libraries. Executive Director Pelham Barr described 
in plain language how unfair competition works harm to the 
libraries. In the general discussion, Alexander Galt, Buffalo 
Public Library, new chairman of the Joint Committee, pointed 
out the opportunities for librarians in the supervision of 


binding, and the need for binders who can do special work | 


on special kinds of books. 

Explaining how unfair competition in binding affects the 
library profession, Pelham Barr, executive director of L.B.I., 
warned librarians that their authority is undermined by the 
binder who goes over their heads to sell to the trustees. 
“Without L.B.I.”, he said, “there would be no _ standards 
whatever. Conditions would not simply go back to what they 
were five or ten years ago—they would be infinitely worse. 
The very fact that unfair competitors are now attacking the 
librarians is the best proof that the cooperative program of 
librarians and binders is not only needed but that it is really 
working.” 


Bindery Adopts Impregnated Buckram Exclusively 


LOS ANGELES The future use of impregnated buckram 

for all the bindery’s buckram require- 
ments is announced by W. Elmo Reavis, president, Pacific 
Library Binding Co., in the current issue of Bindery Talk, 
the firm’s house organ. “Confident that impregnated buckram 
has really ‘arrived’... we are now going completely out of 
the use of starch-filled,” he comments. 





Boston Society of Printers Hears Hofer 


CAMBRIDGE, MASS. Philip Hofer, curator of the 

newly established Department of 
Printing and Graphic Arts of Harvard University addressed 
the January 18 meeting of Boston’s Society of Printers, held at 
Signet Society House, with President Walton C. Allen (Ber- 
wick & Smith) in the chair. He described the purposes of the 
department and what it had accomplished during the short 
period of its existence. Following dinner, members were in- 
vited to Harvard College Library, where they viewed the 
valuable specimens in the collection and heard the curator’s 
informal comment. 
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Frank K. Walter, University | 
of Minnesota, showed how progress in binding and binding | 

















O00 IT BETTER 


WITH A 


BRACKETT 


TIPPING MACHINE 











BRACKETT 
SHEET FEED 
TIPPING MACHINE 


WILL PAY BIG IN YOUR PLANT 


© Here’s the modern, moneymaking way to as- 
semble and paste alternate carbon and printed 
forms. Assembles in ONE OPERATION, dupli- 
cate, triplicate and quadruplicate sets of forms. 
Unequalled for order books, invoice pads, ship- 
ping forms, etc. Accurate, uniform, speedy. It’s 
the modern way. Should be in YOUR plant. 
Get details. 






THE BRACKETT STRIPPING 


MACHINE COMPANY 


608 S. Dearbern Street 
330 W. 42nd Street 


Chicago, Illinois 
New York, N. Y 
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= The NEW bookbinders flexible glue = 
= for hand or machine operation = 
s Ask for trial carton Z 
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z COMPANY, INC. = 
= 425 GREENPOINT AVE. BROOKLYN, N. Y. — 
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Greater Accuracy, 


& Economy with 


Sta-Warm Glue H 
CONVEYOR beige 


GLU ERS Heater on your operations you are getting 


the benefits of years of experience in 
PAPER - LEATHER TANK MODELS building glue heaters—years of contact 
fo BOOK CLOTH - CARDBOARD " 5 to 50 gals. with the problems and needs of Book- 
SUPPLIES SIX OR MORE and or Power Agitators H binders. . . . These result in a line of 
WORKERS glue heaters from 2 qt. to 50 gals. sizes, 
which heat glue evenly and uniformly throughout, under accu- 
rate thermostatic control . . . and which are today proving 
their long-life, and their accurate glue heating qualities in 
hundreds of Bookbinders’ plants. Write today for additional 

details—They'll open your eyes to 

new accuracies and economies. 


STA-WARM ELEC. CO. 
525 N. Chestnut St., Ravenna, 
Ohio 
Rep. by HOLLISTON MILLS, 


Inc. 
Boston - N. Y. - Phila. - 
Chicago - St. Louis 


WRITE FOR Seta-Warm 
CATALOG #8 ta-Warm 
BENCH MODELS 


POTDEVIN MACHINE CO. & tor 282,32 8 


Tei Windsor 


SLADE, HIPP & MELOY, Inc. 


119 W. LAKE STREET CHICAGO, ILL. 
Distributors of 


Alcoa Aluminum Binding Screws—Interlaken Mills Book Cloth— 

DuPont Fabrikoid—Monroe Binders Board—Griswoldville Super— 

“Blue Ribbon” Imitation Gold, Pigment Color, and Metallic Roll Leaf 

—Diamond Decorative Leaf—Calf—Cowhide—Morocco—Buffing— 
Sheep—Skivers 


Complete Stock of all Bookbinding Accessories carried for prompt shipment 


2734-40 SIDNEY ST. Pie Qrsinal ST. LOUIS, MO., U. S. A. 


DIETRICH PRODUCTS CO. 


VE PAPER RULING MATERIALS ¢ SUPERLATIVE RULING INKS FLEX 
enn eee SUPERLATIVE WATER PROOFING SOLUTION SUPER 

An instantaneous drying e = 4 In all eolers. A rubber- 
varnish for coating fine The new medium for waterproofing ruling ink eid wesle-toase gediins 


eee SUPERLATIVE QUALITY OUR GUARANTEE compound. Water-eotable 


JEMIBOSSIONG — Of new « resuitt HAND & POWER-DRIVEN MACHINES 
| Sor EVMEPIONG Also: Power Round-Cornering Machines, Book Sewing Machines 


[x2 Book Compressors, Dise Ruling Machines and Brass Type 
BER ESSE ALTAIR Machinery Corp. #-i.;ncneMwaunta ser 
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Vertex Co. Announces New Stripping Machine 


Vertex Co., 5 Great Jones St., N.Y.C., announces the 
Vertex stripping machine, Model “B,” which will back- 
strip hinge cover, plain square, round back, sample, 
bank, order, and blankbooks; catalogs, pads, tablets, 
bills of lading, pamphlets, and other types of work. 
An attachment, extremely simple in design, will also 
flat-strip along the edge of sheets and books, and enable 
sheet reinforcing and loose-leaf stripping. Self-adjust- 
ing automatic cut-off is a feature of the stripper. 

With over-all dimensions of 42” x 25” x 8” and 
weighing 250 lbs., the machine, which can be handled 


by a single operator, functions on cold processed tape 
of strong adhesive properties, and can process any 
thickness from paper to books 1” thick, turning over 
1” on either side if desired, the company states. Flat 
stripping has a maximum range up to 1” wide tape. 
An operating speed of from 20 to 40 ft. per minute or 
from 1000 to 2000 books per hour is claimed. The 
margin of edging, top or bottom, is quickly adjustable. 
There is no limit to the size of pads or items to be 
stripped, Vertex adds. The machine may be seen by 
appointment. (Descriptive literature available.) 


Parallex Corp. Moves from Newark to Brooklyn 


Parallex Corp., manufacturers of Swing-O-Ring binding, 
announces the removal of its general offices from 11-13 Coes 
Pl., Newark, to its plant at 314 Dean St., Brooklyn, N. Y. 
Parallex wire binding will operate under the name of the 
Parallex Wire Binding Co., and will remain at the Newark 
address, from where all wire binding equipment and supplies 
will be furnished. Atto N. Hanna will be manager. Fred S. 
Broach will remain in his present capacity as general manager 
of the Parallex Corp. 


New Jersey Machine Corp. to Erect Addition 


The New Jersey Machine Corp., Hoboken, N. J., will erect 
an additional building to its plant here, comprising a 100% 
increase in manufacturing space. Demand for the company’s 
labeling machines, which include a model used for automatic- 
ally attaching labels to book covers, has necessitated the ex- 
pansion. Three new features are being planned for Labelrites. 


Alexander Dies: Headed National Starch Products 


Alexander Alexander, 68, chairman of the board of the Na- 
tional Starch Products Co., Inc., died January 10 at Miami 
Beach, Fla. From a humble beginning he developed National 
Starch Products (formerly the National Adhesives Corp.), 
said to be the world’s largest producer of commercial adhe- 
Sives, serving as president until August, 1939. 


Weinpahl With Special Fabrics, Inc., in N. Y. C. 


William F. Weinpahl is now connected with Special Fab- 
rics, Inc., Saylesville, R. I., manufacturers of Sayles book- 
cloths, and will make his headquarters at the N. Y. C. office, 
72 Leonard St. Mr. Weinpahl was lately with L. E. Carpenter 
& Co., Newark, N. J. 
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Speciall 


created for the large 
edition binder 


SWIFT'S BOOKMASTER 
FLEXIBLE GLUE 


@ Extremely flexible but fast setting... 
developed expressly for the modern high- 
est speed Backlining Machines. 


@ Quickly and strongly tacky, yet quick 
drying. 

@ Highly economical... low per pound 
cost. Send for trial carton at quantity 
price of 1444¢ per lb. delivered. 


@ Available in 80 lb. convenient wax- 
lined cartons and in 475 Ib. barrels... 
cakes scored if desired. 


SWIFT & COMPANY 


GLUE DIVISION 
General Offices, Chicago, Illinois 
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CAMERON MACHINE COMPANY, 
61 POPLAR ST., BROOKLYN, NY. 





SIZES with feeders 1844 1940 
56 inch, 62 inch, 74 inch EASY TO OPERATE 


QUADRUPLE 
FOLDERS 


HICKOK 
S. F. AUTOMATIC PAPER FEEDER 


1. Speed limited only by speed of machine it feeds. 

2. Made in sizes to fit all Ruling Machines. 

3. Can be adapted to any paper converting machine. 

4. All adjustments made without tools in a few 
minutes. 

5. Handles paper from 7” x 7” up to maximum size 
of machine. 

6. Will feed onion skin or tag board down to last 
sheet. 

7. All motions are rotary thereby eliminating un- 
necessary wear. 


Write for Catalogue 


CHAMBERS BROTHERS COMPANY THE W. O. HICKOK MFG. CO. 


Fifty-second Street at Media Philagelphia, Pa. Harrisburg, Pa., U.S.A. 


rHe Right ctue 


For Every Operation 


There’s a Dunn Flexible Glue for every 
bookbinding requirement 


4O we 1 MAXIMUM FLEXIBILITY 
[bir P 


AT LOWEST COVERAGE COST 
oe Pioneers in the field, for more than 60 years we are still 
Our 94. Year producing THE FINEST FLEXIBLE GLUES OBTAINABLE 
THOMAS W. DUNN COMPANY 
546 GREENWICH ST., NEW YORK, N. Y. 
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Serving . « School Book Manufacturers 
Ree av cicarione os, SCHOOL TEXT BOOKS 
J. L. SHOEMAKER & COMPANY 


15 S. 6th Street Established 1840 Philadelphia, Pa. 


Schuylkill Lining Paper - Morelina Stay Cloth - Doowell Guard Cloth - Bay 
State Thread - Davey Binders Board - Interlaken Arco Cloth - Stitching Wire 
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CHAPTER EIGHT 


SKI JUMPING AND ITS TRAINING 


THE STRENGTH AND ENDURANCE that win langlauf (cross-country ) 
and downhill victories are less essential in jumping. Rather, agility 
and grace enable the jumper to soar through the air with the calm- 
ness of an eagle. His eyes photograph the furious flight of the land- 
scape, and unconsciously seek a place for landing. Thus, ski jumping 
demands a definite proportion of good balance, lightning reactions, 
and last but not least, a bit of courage. 

With these qualifications a jumper may begin his pre-season train- 
ing. The best way to develop power for the take-off is the standing 
broad jump. Diving teaches control of the body in the air. Gymnastic 
exercises and short races are highly recommended for general con- 
ditioning, with the special aim of rendering the body supple and 
elastic. 

At the beginning of winter always begin jumping from small 
jumps. Even for the expert, it is advantageous to exercise on small 
hills with short approaches and not more than thirty degree landings. 
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“THE DartmMoutH Book oF WinTER Sports,” published by A. S. 
Barnes & Company, was designed by Paul Johnston and manufac- 
tured at the Van Rees Press, New York City, where it was set in 
Linotype Caledonia. In- 
sert by courtesy of the 
publisher and the Van 


Rees Press. 
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neer and the patience of a coal-heaver, the massive figure is usually 
an incredible spectacle. 

“How did you ever do that?” is the question most often voiced 
to a beaming undergraduate host by an awed and appreciative 
guest. 

Towering “Eleazar Wheelock,” a 38-foot statue of the founder 
of the college, was the piéce de résistance of the 1939 Carnival. 
It dominated the campus, its enchanting grin keynoting the Carni- 


PLATE 2 Wodin, King of the Norse Gods, who presided 
over a recent Carnival 


val, its unheard but uproarious laughter ringing over the hills. For 
the thousands who passed the massive snow structure en route to the 
opening events of the Mardi Gras of the North it signified the ambi- 
tion of the undergraduate sponsors of Carnival, the finished per- 
fection which characterizes every feature of the big weekend. 

For many, the first afternoon of Carnival (Friday) is a time for 
getting settled, be their weekend home a fraternity house, a private 
home, or the bulging Hanover Inn, and for getting acquainted with 
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8 Device Locks Loose-Leaf Metals 


The Tenacity Mfg. Co., Lockland, Cincinnati, O., 
announces its “Locking Booster’ ring metals, which 
incorporate a device that the company claims absolutely 
locks the rings. A touch of the “boosters” opens, closes, 
and securely locks the mechanism, according to Tenacity, 
which further states that the rings cannot be pulled 





apart and cannot jump, snap open, shut or injure the 
fingers, or tear or mutilate the sheets. The working of 
the rings is not affected by overcrowding of the sheets. 

The device is made in 114” and 2” capacities, where 
overcrowding is common and strong ring metals are 
essential. (Further information available.) 





Pickets Withdrawn From Federbush Works | 


NEW YORK CITY Charles Federbush, president of The 

Federbush Co., 91 Seventh Ave., man- 
ufacturers of loose-leaf binders and catalog covers, announced 
under date of January 18 that the strike at the Federbush 
plant “which had been in progress for some time has now 
come to an end.” This was substantiated by United Paper 
Workers Local 292, C.I.0., which has been picketing the 
Federbush works. It was explained by the union’s office that, 
following an agreement with the company and pending a 
decision by NLRB, the picket lines had been withdrawn. 


Hub Binders Guild Hears Loose-Leaf Man 


Arthur C. Shearman, New England dis- 
trict manager of the Boorum & Pease 
Co., Brooklyn (N.Y.) loose-leaf manufacturers, addressed the 
Bookbinders Guild at a meeting held January 12 at the Parker 
House. His topic, “The Spirit of Salesmanship,” included many 
interesting facts, slants, and stories on the craft of selling. 
In the absence in Florida of President H. M. Plimpton, A. S. 
MacKenzie, chairman of the entertainment committee, pre- 
sided. About 45 attended. 


BOSTON 


New Boorum & Pease List Issued to Dealers 


BROOKLYN, N. Y. Boorum & Pease Co., 84 Hudson St., 

the loose-leaf manufacturers, has is- 
sued a new price list for dealers, List “G.” The 96-page book 
supersedes the previous Boorum & Pease general catalog and 
other lists, and brings all changes up to date. Many prices 
have been decreased, especially in the quantity brackets. 


To Sell McDonald Ledger & Loose Leaf Co. 


CHICAGO Due to the recent death of Lawrence F. Schmidt, 

president and general manager of the McDonald 
Ledger & Loose Leaf Co., the stockholders are considering 
selling the business as a going concern. The company was 
established in 1873 and for years has been active as manu- 
facturing stationers and printers at 1809 W. Summerdale Ave. 
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% Depending on the Kind of Work and 
the Style of Challenge Drill You Use! 


The vast volume and the variety of drilling, slotting, 
and cornering you can do with a Challenge Paper 
Drill builds up real profits. Easy operation, fast- 
action drill heads, high speed hollow drills and ball 
bearing spindles contribute to greater production. 
Outstanding in this respect is the amazing Auto- 
matic Trip Gage (standard on all but the Style M) 
that enables the operator to keep both hands on the 
stock until after all holes in each lift are drilled. 
Investigate! 7 Models... a size and style for every 
requirement. Write today for catalog. 349 


The CHALLENGE MACHINERY Co. 
GRAND HAVEN, MICHIGAN 


Challenge 


Standard inner sections fastened = counter- 
are added to chain-posts sunk holes in top 
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A New Service for Manufacturing Stationers 

Strength, security, light weight and economy 

recommend this new metal. It is becoming more => 
and more in demand among bookkeepers and 

accountants. It is furnished with protruding or non-protruding 

posts, in eleven stock sizes with inch posts and seven stock 

sizes with inch posts. Special sizes are also obtainable. 

We manufacture an extensive line of metals for memo and price 
books, loose leaf catalogs, ledgers, transfer binders, etc. Stationers 
who operate their own binderies should write for our illustrated 
catalog and price list. 

LOOSE LEAF METALS CO., INC. 
6816 Arsenal Street St. Louis, Mo. 
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Leadership in 


MONG the top printing plants of the country stands 
the Norwood Press. Unique in its organization, 
the Norwood Press is made up of three inde- 
pendent companies, all under the same roof. 
Each in its field, the J. S. Cushing Company, 
typesetting and electrotyping platemaking; the 

Berwick & Smith Company, presswork; the C. B. Fleming & 
Co., Inc., binding, rank with the best. Nestled in trees, this 
plant has proved a mecca for publishers of books of all kinds, 
Bibles, textbooks, fiction and non-fiction books, and, more re- 
cently, for commercial houses who desire their advertising lit- 
erature done well. Skilled craftsmen, capable executives, and 
modern machinery invite jobs large and small, complex and 
simple. Even the trained production man would find a great 
deal to interest him in a tour through this well-equipped plant. 


J. Ss. CUSHING COMPANY 


The rat-a-tat-tat which greets the visitor is only the sound of 
a large battery of 18 monotype machines for setting type. 
There is much work set by linotype as well, and occasionally, 
some by hand. Customers have found here an unparalleled 
assortment of type fonts in modern and ancient languages, sci- 
entific and mathematical symbols, as well as a wide variety of 
currently popular text and display fonts. Passing through this 
large room, the next stop is the Electrotype Foundry with a 
daily capacity of over a thousand plates, made with the great 
precision and skill necessary for good printing. Proofreaders 
in the background carefully check the composition and plates 
after casting. 


BERWICK & SMITH COMPANY 


The roar of presses next attracts the attention of the visitor. 
Giant perfecting presses printing as many as 128 pages at a 
time, smooth-working two-color presses, fast single presses 


Fine Printing 


down to the small job size, hum away at all types of work. 
Books from plates and type on all weights of paper, broadsides, 
catalogues and booklets in the advertising field, are continually 
turned out. Large rooms for storage of plates and paper are 
conveniences for the customer. The Commercial Department of 
the Berwick & Smith Company is a recent expansion to meet 
the increasing and critical demand for commercial and adver- 
tising literature. In personnel, the department is well organ- 
ized to render valuable assistance and advice in the prepara- 
tory stages of printing intended to play a part in merchan- 
dising or selling any commodity. The art work, typographic 
layout, engraving, presswork, and binding are also under direct 
supervision of members of the staff. Especial attention is given 
to process color work. On the staff of this company is a de- 
signer with an established reputation in the layout and design 
of books and advertising. 


C. B. FLEMING @ CO., INC. 


Production men are aware that over twenty operations are 
involved in the binding of a book. And when they are told that 
this bindery has a daily capacity of 30,000 volumes, its scope 
and size are better visualized. The latest in equipment, with 
efficient, expert craftsmen, make it possible to turn out large 
editions of miscellaneous and educational publications, in cloth, 
cased leather, board, and paper. New equipment is being con- 
stantly added to keep the plant in the forefront of modern 
American binderies. The bindery buildings, like others in the 
Press, are fitted with all the modern devices of protection 
against fire, including automatic sprinklers, efficient watchmen, 
etc., thus securing for customers the very lowest rates of insur- 
ance on their property. A spur track from the building to the 
main railroad line makes possible direct shipments to and from 
the Press—shipments going to any section of the United States 
or Canada and even across the ocean. 


NORWOOD PRESS «¢ Norwood, Mass. 


New York Office: 
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MILESTONES mn TYPE DESIGN 


By WILL RANSOM 
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and a few thousand miles in space. 
It had started as an Italian callig- 
raphic hand contemporary with the 
angular and round Gothics, but it 
had passed through French, Dutch, 
and English temperaments and the 
hands of several punch cutters, who 
were beginning to foreshadow the 
present methods of type design. 
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© From the “Manual de Adultos,”’ 
printed at Mexico City in 1540 








If any argument were needed for 
the internationality of printing, it 
would be supported by these three 
milestones, each representing a 
different geographical and cultural 
source. Germany, Spain, Italy, 
France, Holland, and England meet 
on these pages as contributors to the 
beginnings of printed words—which 
is more than they seem able to do 
politically. 

As for the printing anniversaries, 
we may wish the graphic arts many 
happy returns even though we can- 
not hope to be present at the next 
centenary. But we wonder what 
further progress will have been 
made by then in both technical ex- 
cellence and the cultural advance- 
ment it serves. Also, considering the 


my foule it thirfteth fore: 
oh when fhall I come & appear 
the face of God before. 
My teares have been unto mee: 
by night alf» by day, 
while all the day they unto mee 
where isthy God doe fay. 
When as I doe in minde recor 





© From the Bay Psalm Book, 
Cambridge, 1640 


microfilms and other methods now 
coming into use, we are justified in 
fearing that when the millennium 
of movable type is celebrated in an- 
other five hundred years, the Secre- 
tary of the Printing Anniversary 
Committee in 2440 may have to sur- 
mise what the lost art of printing 
was really like, just as we today 
have only a vague notion of its 
beginning. 
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“The Junior Party Book” 

Set at Parthenon Press. Title page: 
Lines 1 and 3, ATF Webb 30pt. and 
42pt.; lines 2 and 4, ATF Kaufmann 
Script 60pt. and Kaufmann Bold 18pt.; 
balance, ATF Gothic Condensed No. 529, 
18pt. and 14pt. Rules and bullet printed 
in red, line 3 in blue. 
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“The Cosmological Eye’”’ 
Set at Stratford Press. Title page: Title, 
Ludlow Eden Bold 36pt. and 24pt. Bal- 
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ance, Lino. Electra Oblique 14pt. 


“Table of Contents”, from 


“Let’s See South America” 

Set at Kingsport Press. Headline, Lino. 
Baskerville 14pt.; balance, Lino. Cale- 
donia 10pt. and 12pt. (Southern) 

“To the Left ...”,. from 


“Today in American Drama’”’ 


Set at U. of Chicago Press in Mono. 
Baskerville 12/15; title, 12pt. caps. Chap- 
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ter numeral, Mono. Goudy Open Face 
36pt. (U. of Chicago) 


“Rome and China” 
Set at U. of California Press. Title page: 


Title, ATF Bulmer 36pt. Balance, ATF 
Bodoni Book 24pt., 18pt., and 14pt. 


“Going Into Movie Work”, from 
“Movie Workers” 


Set by Haddon Craftsmen in Lino. Gran- 
jon 14/21. Chapter head and folio, Mono. 
Sans Serif Bold 14pt. Caption, Lino. 
Metrolite 14pt. (Harpers) 
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Tue POPULAR FACE DESIGNED 
for the Linotype by W. A. Dwiggins 
and called Electra, has at last been 
supplemented with a greatly needed 
cursive. As C. H. Griffith, Mergen- 
thaler vice-president in charge of 
typographic development, points out: 
“The original companion italic de- 
signed for Electra was, in fact, an 
oblique form of the roman, and is 
useful for complete texts of verse 
and specialized purposes. The at- 
tractive oblique, however, obviously 
lacked contrast when used within 
texts for emphasis. And Electra 
Cursive was planned to meet that 
need. So clever is its design that 
only the lower-case letters need be 
added to outstanding fonts in use.” 

Intertype Corp. continues to cut 
more sizes and weights of their 
authentic Futura. They also an- 
nounce the cutting of several sizes 
of Rex, Intertype’s latest book and 
news face, in combination with 
Franklin Gothic and Rex Italic. 

Karnak Intermediate Italic is an- 
nounced by the Ludlow Typograph 
Co. as available in matrix form for 
Ludlow slug-cast, hand-set compo- 
sition in sizes from 8 to 48 pt. This 
eighth member of the extensive Kar- 
nak family provides the varizty and 
emphasis of italic so often needed, at 
the same time retaining the simple, 
clear design characteristic of the 
Ludlow Karnak family. Its other 
members are the Light, Intermediate, 
Medium, Obelisk (Medium Extra 
Condensed), Black, Black Italic, 
and Black Condensed. 

Showings of the various typefaces 
illustrated may be obtained from 
Intertype Corp., Brooklyn, N. Y.; 
Ludlow Typograph Co., 2032 Cly- 
bourn Ave., Chicago; and Mergen- 
thaler Linotype Co., Brooklyn, N. Y. 


Victorian Types, Title Pages 
Recorded in New English Book 


Faber & Faber, Ltd., 24 Russell Sq., 
London, W.C. 1, has issued “19th Century 
Ornamented Types and Title Pages” 
(12s. 6d. net) by Nicolette Gray, in which 
the author records the evolution of Vic- 
torian types from the fat-face of Robert 
Thorne through “the ornate monstrosi- 
ties of the mid-century to the compara- 
tive sobriety of 1890.” The development 
of the Victorian title page is analyzed 
at length, and the book is illustrated 
with examples of type faces and title 
pages, many of which have never before 
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THIS PARAGRAPH set in the ten point 
size of Intertype Futura Light duplexed 
with Futura Light Oblique 1234567890 


10 pt. Futura Light with Oblique 


THIS PARAGRAPH is set in the eight point 
size of Intertype Futura Light and is duplexed 
with its companion Futura Light Oblique 1234 
8 pt. Futura Light with Oblique 

THIS PARAGRAPH is set in the five point size 
of Intertype Rex with Franklin Gothic 123456 
5 pt. Rex with Franklin Gothic 


THIS PARAGRAPH is set in the four 
Rex and is duplexed with Franklin,.G 


4 pt. Rex with Franklin Gothic 


int Interttys 
ic 12345678 


THIS PARAGRAPH is set in the 4 point size of Inte 
Century Expanded and is duplezed with Italic 1234 


4 pt. Century Expanded with Italic 





LINOTYPE 





abcdefghijklmnopqrstuvwxyz 


12 pt. Electra Roman 


abcdefghijklmnopqrstuvwxyz 


12 pt. Electra Italic (Oblique) 


abcdefghijklmnopgrstuywxyz 


12 pt. Electra Cursive 


abcdefghijklmnopqrstuvwxyz 


12 pt. Electra Bold 








Ludlow’s new 
Karnak Italic 


24 pt. Karnak Intermediate Italic 








been reproduced. The author also in- 
cludes a list of type specimen books 
which she used in writing the book. 
Here is a valuable and colorful referenee 
volume of 213 pages, attractively de- 
signed for those whose business or in- 
tellectual interests are in typography. 


wo 


Monotype Swing Bold No. 217 is the 
latest typeface to be featured by the 
Lanston Monotype Machine Co., Phila- 
delphia, in a descriptive 3-color folder 
which contains specimens of available 
sizes of the new script, ranging from 14 
to 72pt. The letter is described as “a 
rather unique combination of grace and 
strength of line with a ready legibility, 
characteristics making for unusual value 
in a type intended for display use.” 
(Copy available). 
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. - « jumbos and pigmies .. . 
surrealism and naturalism .. . 
photographs and pen drawings 
-.. an offset-printed bleed 
border and an all-over litho- 
graphed cover . . . pigment and 
metallic leaf stamping... 
printed labels . . . take your 
choice of styles and methods. 
See The Bookmaking Parade for 
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8 The Biology of the Cell 

Surface 

By Ernest E. Just. 8vo. $5.50 

Publisher: The Blakiston Co. 
Printer: Maple Press Co. 
Binder: Franklin Bindery 
Type: Mono. English Caslon O.S. 

11/13; 24 x 43 picas 
Stock: Oxford special Polar dull-coated 
Cloth: Holliston Sturdite, dark red, LV 

écrasé 
Stamping: gen. gold flat leaf, black ink 
Designer: W. T. Shoener 

In the main, these 80,000 words have 
been treated with a resourcefulness and 
a painstaking attention to minutiae that 
result in a format of unusual pleasant- 
ness, considering other books in the same 
general field. While a coated stock was 
dictated by the need for 150-screen text 
halftones, it was possible to secure a type 
fine enough for complete readability yet 
incisive enough to overcome the slight 
glare. Especially helpful is the setting 
of footnotes in Caslon O.S. italics 10/12, 
which both brighten the entire page and 
are an aid to consultation. While the 
refined 18 pt. u. « 1. c. italics of the 
chapter titles enhance the desired classic 
appearance, they would have looked bet- 
ter less close to the text and without the 
inch-wide rule between. The 14pt. swash 
chapter initial, however, is another deli- 
cate and happy touch. The Piranesi title 
page would be a beautiful thing on an- 
tique stock, but here it is much too re- 
fined and pale—quite vanquished even by 
a few lines of verse in 10pt. Caslon 
italics. The simulated morocco of the 
cover with its simulated labels—stamped 
sharply in consistent Piranesi caps—is 
an additional effective feature of a well- 
executed volume. 


© Let’s See South America 

By Anna Witherspoon. 8vo. $1.20 
Publisher: Southern Publishing Co. 
Manufacturer: Kingsport Press 
Type: Lino. Caledonia 12/15; 24 x 39 
Stock: Mead’s Ohpaco E.f. 
Lining: Mead’s tested, white 
Cloth: Holliston Roxite XL Linen, blue 
Stamping: brown and yellow inks 
Designer: Andor Braun 

Never was a map used more effective- 
ly so many times. In the brown silhou- 
ette of South America that fills out the 
front cover, the blue cloth that repre- 
sents the sea shows through to indicate 
the rivers too. And 11 sections of this 
67,000-word travel book commence with 
the same detail map, differing only in the 
region that is shaded in each. There are 
hundreds of halftones, some occupying 
a full page and some just the top or 
bottom of the page, but all placed to 
bleed on 3 sides. The problem of cap- 
tions was neatly solved by alining them 
—whether at the foot of pages facing 
full-page photos or below or above the 
smaller photos—flush with the outside of 
the type page proper. And setting the 
captions in 10pt. bold oblique sanserifs 
gives both them and the pictures a dig- 
nity of their own. The new Caledonia 
type not only proves easy reading but 
has a clarity high in proportion to its 
weight—always an important factor 
when text must compete with halftones. 
Continuity is provided hy a vine rule 
used as a border for the title-page title 
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and as a separation line in the chapter 
heads. Here the indention of italic caps 
%4" from the right is simply another 
subtle detail in a well-planned volume 
that carries its 500 pages lightly. 


© Today in American Drama 
By F. H. O’Hara. 5%” x 754”. $2.50 
Publisher & manufacturer: University of 
Chicago Press 
Type: Mono. Baskerville 12/15; 22x 34 
Stock: Chillicothe eggshell 
Cloth: Special Fabrics’ Saylruff, brown 
Stamping: genuine gold leaf 
Designers: format, Herman J. Bauman 
and Mary D. Alexander; backbone, 
Alfred Sterges 
A square-shaped book (always appeal- 
ing if it’s not too thick, and this bulks 
just 1”) with an exquisite spine design 
whose warm brown background is 
sprinkled with over 50 tiny symbolic 
stars in a formal pattern interrupted by 
some rules and some Eden caps and the 
trademark. Just that bit of tinsel—and 
in we go to hear some friendly criticism 
of the drama from a man who seems to 
command respect (the s.c. running heads 
see to that), but who also offers com- 
panionship (such is the feeling of the 
large open type in its unimposing pages). 
Even the display lines speak authori- 
tatively but gently; for while the Goudy 
Open Face used on the title page has the 
necessary size, its tooled high lights put 
aside excessive self-esteem. How wise 
to have a trade-mark that may be 
adapted to suit and even enhance the 
title page! The roman chapter numerals 
—decorative in Goudy Open Face—are 
set flush at left, like the 12pt. Basker- 
ville caps of the chapter titles; and the 
first text line, in s.c., is likewise set flush. 
The result is a chapter page that leads 
persuasively into the text. Persuasive, in 
fact, is the word for the entire format. 


8 Vera 
By Georg Kaiser. 8vo. $2.50 

Publisher: Alliance Book Corp. 
Manufacturer: H. Wolff 
Type: Lino. Baskerville 12/15; 21 x 36 
Stock: Windsor Book antique laid 
Cloth: Bancroft Nat. Fin., Monaco red 
Stamping: Coughlin’s imit. gold roll leaf 
Designer: Ernst Reichl 

Trial pages of this novel in the form 
of a long lette were set in Electra 
oblique with the ‘nds of the lines un- 


bookmaking 
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justified, as in typing. As in typing, but 
also as in verse, and disturbing because 
in other respects printing is so much 
more precise than typewriting. And so 
the book itself was set up convention- 
ally, and it was up to the author rather 
than the designer to create the desired 
atmosphere. The latter’s contribution, 
becoming now less obvious, remains im- 
portant: Running heads are omitted 
(there are no chapters anyway), and the 
dropped folio (originally appearing only 
on recto pages) is set between reversed 
brackets and indented a pica from the 
right on all pages. The cover represents 
a hazardous experiment with brilliant 
results: the old-rose cloth — perfectly 
matched by the top stain—was pre- 
printed by offset with a dark brown 4” 
bleed border and a 1” backbone panel— 
a poignantly beautiful setting for the 
type stamped on the spine, and for the 
ring on the recto. On the muted title 
page the title is set in Trafton on the 
same line as the author in Baskerville. 
Between that and the 10pt. imprint is 
just the line-drawing of the ring. It is 
good to find a format that suggests 
much, tells little . . 


8 Rome and China 
By F. J. Teggart. Royal 8vo. $3 

Publisher & manufacturer: University 

of California Press 
Type: Lino. Bodoni Book 12/14; 24x 41 
Stock: Oxford eggshell laid, natural 
Lining: Wisdom Offset book 
Cloth: Interlaken Vellum de Luxe, red 
Stamping: Diamond Dec. imitation gold 

flat leaf, black pyroxylin ink 

A scientific approach to history, in a 
format that enjoys scientific precision— 
stripped of non-essentials but equipped 
with the necessities. Thus the chapter 
title and recto running head, compris- 
ing always the names of three person- 
ages, separate them by a small centred 
dot. The type page proportions are 
molded to correspond to the tall slender 
cast of the text face, accentuated by 
carefully planned margins. Except for 
the bit of relaxation in 3-line Weiss chap- 
ter initials, the chapter headings carry 
out the chiseled dignity of the title 
page: 18pt. Bodoni Book caps for the 
title, under a numeral line in u. « I. ¢. 
of the same, the whole topped by a page- 
wide Scotch rule, which is right at home 
with the Bodonis. The latter’s close rela- 
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tion, Bulmer, heads the Bodoni title 
page, where u. & Lc. italics offer a 
friendly welcome. The all-over shelfback 
design alludes possibly to Koman fasces, 
but even in its types discloses little af- 
finity to the expert layout within. 


8 Johann Strauss: Father 
and Son 


By H. E. Jacob. Royal 8vo. $3.25 
Publisher: Greystone Press 
Printer: William Byrd Press 
Binder: Geo. McKibbin & Son 
Type: Lino. Granjon 12/14; 25 x 40 
Stock: Westvaco Inspiration laid 
Cloth: Keratol Booktex, Burgundy 
Stamping: Hastings cream pigment rolls 
Designer: publisher 

The tasteful elegance of a great mu- 
sical epoch is reflected in the title page 
of this 100,000-word biography: Within 
a tightly twisted wave-rule border 
printed in purple, the 9 centred lines of 
Bernhard Cursive, Roman, and Italic 
have an inimitable lyric mood, restrained 
from lushness by confining the Cursive to 
3 lines and by expert use of white space. 
The cover design, despite an excellent 
color scheme, suffers the typical faults of 
the jacket from which it was translated. 
Typical of the niceties that contribute to 
a satisfying format is the composition of 
the complicated chapter heads: The quo- 
tation accompanying each title is set— 
in 8pt. italics—in a measure varied to 
suit the title’s width, with the last short 
line always centred to preserve the per- 
fect symmetry of the page. The body 
matter is laid out in a manner consonant 
with the impressive character of the en- 
tire work. 


© The Junior Party Book 


By B. W. Carlson. 8vo. $1.75 
Publisher: Cokesbury Press 
Manufacturer: Parthenon Press 
Type: Lino. Granjon 12/16; 29 x 44 
Stock: Beckett opaque 
Cloth: Terek Buckram EF, grey-blue 
Stamping: Diamond red and yellow leaf 
Designer: W. C. Bosworth 

There was no skimping on color for 
this dashing volume, from the vivid cover 
and title page to the illustrations in 
comic-strip tones. The cover design com- 
prises the most amusing part of the gay 
title page: the title and by-line set in 
3 type faces, using 3 colors, but done 
with a playful abandon that forestalls 
criticism. One of the 3 types is Kauffman 
Light, a naturalistic script that lends its 
informal manner to centred chapter titles 
in 48pt. and even, in 24pt., to chapter 
initials (indented 1”). And when chap- 
ters end high on the page, they are fin- 
ished off lightly with amusing line draw- 
ings bendayed to a 50% grey, thus add- 
ing another color. While white end sheets 
would have been more pleasing than the 
natural tint, the reader soon forgets 
these to become engrossed in the book 
itself. 


8 Modern Interiors, Today and 
Tomorrow 


By Emily Genauer. 4to. $2.50 


Publisher: Illustrated Editions Co. 
Composition; King Typographic Service 


Printer (offset): Offset Printing Plate 

Co. of N.Y. 
Binder: J. J. Little & Ives Co. 
Type: Inter. Futura Light 14/20; 18 

picas 
Stock: T. & H. Vellum Offset 
Cloth: Bancroft Buckram, sand 
Stamping: red and dark brown inks 
Designer: Robert Josephy 

The clean lines and the spaciousness 
of modern rooms shown in many of this 
big book’s halftones are carried out in 
its format. The light sanserifs of the ac- 
companying text match the streamlined 
furniture and utensils. The 8%” x11” 
page permits full visibility for even the 
accessories included in the bleed illus- 
trations—and the Knudsen-process plates 
bring out every nuance of texture and 
color value. The decorative element on 
each page is the 96pt. Bernhard Fashion 
initial rising high above the single or 
double column of type into the sea of 
space that balances the facing illustra- 
tion—for there is no crowding in this 
250-page volume, nor any clutter of run- 
ning heads or subtitles. Widely spaced 
sanserifs dominate the cover design upon 
their fabric background, while the brown 
stain on all 3 edges, the beveled boards, 
and the flat spine form a package per- 
fectly suited to any modern interior. 


8 The Cosmological Eye 


By Henry Miller. 8vo. $2.50 


Publisher: New Directions 
Manufacturer: American Book-Stratford 
Press 


Type: Lino Electra 10/14; 25x 371, 
Stock: Warren’s No. 66 text 
Lining: Meritone, white 
Cloth: Holliston Lynton 
Stamping: brown ink and blank 
Designer: James Laughlin 

A volume of prose—much of it sur- 
realistic—by “a great American writer” 
whose previous novel “had to be pub- 
lished in Paris”. Hence a format that 
has the most advanced tempo consistent 
with complete readability. Electra was 
the answer. Electra for the text com- 
bined with display lines in Eden Bold 
and plenty of white space—and it works 
out handsomely because it is employed 
with restraint, at no point passing into 
melodrama or hysterics. Even the title 
page says its piece in 1 line of Eden and 
3 of Electra, achieving thereby a state of 
suspense resolved by the text that fol- 
lows. The cover design unfortunately 
suffers from schizophrenia: the backbone 
is a banal affair of rules and script, 
while the recto comprises a strikingly 
clever surrealistic halftone of a wide- 
eyed cloud printed on the recto label in 
a brown ink blending with the cloth. 


© Not Faster Than a Walk 
By Viola C. White. 8vo. $2 

Publisher: Middlebury College Press 

Printer: The Lane Press 

Binder: George Grady Press 

Type: Mono. Deepdene 12/12; 27 x 39 

Stock: New Dorchester antique 

Cloth: Bancroft Arrestox, white 

Stamping: blank, for silver 
printed in black 

Designers: W. Storrs Lee and Ben B. 
Lane 


The daybook of a nature observer's 


labels 


w 
Sa 


year in Vermont, admirably served by — 
Deepdene’s sunny glitter and individy- ~ 
ality. For emphasis: another, quite dif- — 
ferent type, but which also has the hewn — 
qualities of the rural background — ~ 
Greco Bold, used for the monthly titles ~ 
and augmented with a thumbnail sketch — 
appropriate to the season. Occasionally © 
there is a 344” x 314.” scratchboard draw. © 
ing, placed at the head of an otherwise ~ 
blank page, which sets off its black : 
masses to perfection. The frontispiece 7 
is one of these, and the front cover label ~ 
another—the latter dramatically done on ~ 
silver paper mounted on a gleaming mat 
of white cloth. A black edge stain would 
have perfected the contrasts that help 
give this book its genuine charm. 


8 Movie Workers 


Ed. by A. V. Keliher. 7%” x 83,”. $1 
Publisher: Harper & Bros. 
Composition: Haddon Craftsmen 
Printer (offset text & cover): Polygraph- 

ic Co. of America 
Binder: J. C. Valentine Co. 
Type: Lino. Granjon 14/21; 28x 411, 
Stock: Montgomery Offset 
Cloth: du Pont PX-10, light grey 
Designers: Picture Facts Associates 

One of a series presenting facts by 
means of supplementing text with pic- 
torial charts and photos. The method is 
a natural for books, witness the bleed — 
photo on the varnished front cover, the ~ 
end papers’ all-over pattern of 1” sim- © 
plified drawings, and the photos—fre- ~ 
quently bled on 1 or 2 sides—and line ~ 
drawings worked vividly and unconven- ~ 
tionally into the text pages. For legibil- — 
ity the text is set in widely leaded Gran- 
jon, but sanserifs in 2 weights—in tune 
with the art work—head the chapters, 
caption the pictures, and compose the en- 
tire title page. The dropped folio is ~ 
treated cavalierly, being placed wherever © 
it looks best on each page or omitted en- 
tirely. This is sensible, but similar flexi- — 
bility applied to the type page would 
have allowed greater space at the inside © 
margins, which are now too narrow for © 
comfort. In other respects the 56-page, © 
square little book is breathlessly exciting 
and its format shows remarkable adapt- — 
ability. 


© Where the Rivers Meet 


By Ward Dorrance. 8vo. $2.75 
Publisher: Charles Scribner’s Sons 
Manufacturer: Scribner Press 
Type: Lino. Caslon O.F. 12/15; 23 x 40 
Stock: Warren’s Old Style, India 
Lining: Reconstruction Cover, tan 
Cloth: Bancroft Nat. Fin., toast brown 
Stamping: Griffin’s green and imitation 

gold roll leaf 
Designer: manufacturer 

Two sets of wave rules stamped in 
green at top and bottom of the front — 
cover, a green-stained top, end-sheet 
maps in green, and title-page decorations © 
in green—such are the tributes paid to 
the subject of this American travelog. 
Of course, being literal to that extent, 7 
the designers might have gone on to use ~ 
some of the more indigenous display ~ 
types; but the consistent use of Weiss— 
for cover, front matter, half-titles, chap- > 
ter openings and initials—can be con- 

(Please turn to page 70) 
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THE 34 LINOTYPE-SET BOOKS 


JANSON 
Next Steps in Consumer Education _ Inst. for Consumer Ed. 
Napoleon in Review Alfred A. Knopf, Inc. 
A Girl Who Would Be Queen A. C. McClurg & Co. 
Ranging the Maine Coast W. W. Norton & Co. 
New England Blockaded in 1814 Peabody Museum 
Of Una Jeffers Ward Ritchie Press 
Ranchos Become Cities San Pasqual Press 
The Geese Fly High Univ. of Minnesota Press 
Caribbean Treasure Viking Press 

GRANJON 
Ten Japanese Paintings Japan Society 
The Heritage of America Little, Brown & Co. 
An Index to English Scott, Foresman & Co. 
Plains Indian Painting Stanford University Press 
A Scotch Paisano Univ. of California Press 
XVIIIth Century North Carolina Imprints 


ESTIENNE Univ. of North Carolina Press 


Garden Dots Colt Press 

Thumbelina Holiday House 

Princess September and the Nightingale Oxford Univ. Press 

Persian Fairy Tales Peter Pauper Press 

Circus Shoes Random House, Inc. 
CASLON OLD FACE 

Kongo The Elephant Alfred A. Knopf, Inc. 

Don Quixote Little, Brown & Co. 

Littling of Gaywood Random House, Inc. 
ELECTRA 

Tales of the Pampas Alfred A. Knopf, Inc. 

Life Makes Advances Little, Brown & Co. 
BASKERVILLE 

Poetical Works of Edward Taylor Rockland Editions 

Home-School-Community Relations University of Pittsburgh 
BODONI 

Picasso Museum of Modern Art 
BODONI BOOK 

American Jazz Music W. W. Norton & Co. 
BOOKMAN 

Davy Crockett Rockland Editions 
GARAMOND 

Fit For a King Longmans, Green & Co. 
GARAMOND No. 3 

Chariton’s Chaereas and Callirhoe Univ. of Michigan Press 
MEMPHIS LIGHT 

Food for Beauty Ives Washburn, Inc. 


SCOTCH ROMAN 
Rossetti’s Sister Helen Yale University Press 


Set in Linotype Electra with Italic, Electra Bold 
and Garamond Bold No. 3 and Italic 
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Doubleday, Doras & Company. te 


THE NEW YORK 
TEXTBOOK CLINIC 


“THE PRINCIPLES OF GOOD 
book design apply to 
both textbooks and trade 
books,” A, P. Tedesco (Doubleday, Doran) told the 
Textbook Clinic of the A.I.G.A. at a meeting held 
January 16 at the Phi Gamma Delta Clubhouse on 
“Layout & Design.” There was a record attendance of 
nearly 100. 

In designing a title page, the speaker declared, an 
understanding of the ms. copy is the first requisite of 
the designer. Then he should make a mental picture 
or a number of small pencil sketches of a layout, pro- 
ceeding on the trial-and-error method until an interest- 
ing design is achieved, satisfying the rules of balance, 
and as different from the ordinary as is feasible. The 
balance may be either absolute or informal. A vertical 
line down the center of the layout will indicate whether 
it is symmetrically balanced, in which case the design 
will be good but possibly static. For the informal 
“unbalanced” layout, the principle of the fulcrum should 
be applied. 

Contrast may be obtained in a title page by boldly 
but judiciously varying the types, Mr. Tedesco pointed 
out. By using interesting initials or chapter numerals, 
the designer is enabled to inject “color” into the format. 
The main difference between textbook and trade book 
typography is in the matter of emphasis within the text. 

Originality, good taste, avoidance of the obvious, per- 
severance until a good design is found but not forced, 
and keeping abreast of the times in other industries 
besides one’s own—such were some of the attributes of 
the successful book designer as listed by the speaker. 


© Corres or a Book, “Layout & Design”, prepared by Mr. 
Tedesco and the Country Life Press, were distributed, and he 
briefly discussed the typography of each of the 46 title and 
text pages that made up the book’s contents. Three of the 
pages, reduced, are reproduced above. The first, a textbook 
title page, was shown as an example of the perfectly balanced 
layout, of sound design and in good taste, permitting emphasis 
where it belongs. The second, the title page of a language 
reader, exemplifies informal balance. The last, a chapter 
opening for a book on interior decorating, shows the intro- 
duction of “color” by means of a bold initial, and the white 
space required to give it “air.” 

The cloth linings of the book were stamped with shelfback 
dies from a half-dozen Doubleday trade books. Die designs, 
Mr. Tedesco said, should look as beautiful and decorative as 
possible. Elements from the jacket design can often be used 
to embellish the cover. In exhibiting a number of book jackets, 
he showed how they may occasionally be printed with a back- 
ground imitating the texture and color of the cover cloth. 

Arthur Thompson, chairman of the Textbook Clinic, called 
attention to the “extremely intelligent use of white space” in 
Mr. Tedesco’s designs, which is “fine for holding interest”, and 
to their continuity of idea in binding, title page, and text—an 
element “too often lacking in textbooks.” Mr. Thompson an- 
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nounced that the next “60 Textbooks” exhibit will be held in 7 
May. Publishers will be charged $5 for each book displayed. 
Bertram Wolff (H. Wolff Book Mfg. Co.) reported that q ~ 
few states had already formally accepted the Uniform Text- ” 
book Specifications. He said that the Government Printing ~ 
Office would test any materials suggested for bookbinding. 
C. E. Nicholson, superintendent of Haddon Craftsmen, wag 
listed as the guest speaker for the February 13 meeting. 


Plan Bibliography of Book Designing 
PHILADELPHIA Everett Hale of J. B. Lippin- 
BOOK CLINIC cott Company was speaker at 

the January 12 meeting of the 
Philadelphia Book Clinic, held following luncheon at the Art 
Alliance. Mr. Hale, recently made book designer at Lippin- 
cott’s following the death of Edward S. Holloway, took as 
his subject “Theory and Practice of Book Design”. In his 
talk he mentioned the many books and pamphlets he had 
studied to gain knowledge in this field and brought a number 
of them with him to show members the range covered by this 
matter. 

An interesting outgrowth of Mr. Hale’s talk in the en- 
suing discussion was a plan for a new project to be under- 
taken by the private press operated by the Clinic in conjunc- 
tion with the Philadelphia Graphic Arts Forum. This project, 
as outlined at the meeting, would be to compile and publish 
a descriptive bibliography of all material available in Phila- 
delphia pertaining to book design. 

Herbert Hosking (Chilton Publications), secretary of the 
Graphic Arts Forum, was appointed chairman and was asked 
to pick his own committee to carry out the project. He sug- 
gested having slip cases made into which pamphlets of uni- 
form size could be put as they were made up, to start the 
project off, but final details for working out the bibliography 
will be arranged following the committee appointments. 


McMurtrie Discusses Printing and Printers 


CHICAGO CLINIC Douglas C. McMurtrie (direc- 

tor of typography, Ludlow 
Typograph Co.) addressed the Chicago Book Clinic at an en- 
thusiastic meeting on January 9. He first discussed the 500th 
anniversary of the invention of printing, and the patient 
scholarship which proved Gutenberg to be the father of 
printing. The rest of his talk comprised reminiscences of his 
earlier days in N. Y. C. and anecdotes about such prominent 
“men of print” as Fred Goudy, Bruce Rogers, Elmer Adler, 
and D. B. Updike. 

On January 30 the clinicians viewed the 60 books comprising 
the A.I.G.A.’s First Annual Textbook Exhibition, and agreed 
that the idea should contribute much to the making of finer 
textbooks. The consensus was that the title pages were mostly 
uninspired and that more effort might be expended in this 
direction as well as on the text pages. The bindings, however, 
were very well received. All the books representing Chicago 
publishers were designed by the Clinic’s members, it is re- 
ported by John Cole, in charge of publicity. 

The program of the clinic for the remainder of the year 
is in part as follows: February 20, March 12, April 2, a series 
of three lecture-discussion meetings on the principles of design, 
with specific relation to typography, by Elmer Jacobson (Con- 
tainer Corp. of America); April 23, a practical demonstration 
of designing by Alfred Sturges (University of Chicago Press) ; 
May 14, a design clinic. At the last meeting, on June 4, officers 
will be elected. W. Ross Marvin (Scott, Foresman) is 
president. 


Visit Dard Hunter Paper Museum 


BOSTON BOOKBUILDERS A visit to the Dard 

Hunter Paper Museum 
at Massachusetts Institute of Technology was a feature of the 
meeting of The Bookbuilders on Tuesday evening, January 16. 
Some 25 members gathered for dinner in the Dutch Room of 
M. I. T. Graduate House, after which they adjourned to the 
Museum, where Mr. Hunter gave a highly interesting talk on 
the Dard Hunter Collection, the finest in the world on the 
history of hand papermaking. 
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AGAIN and again, discriminating printers and 


publishers have turned to RUSSELL-RUTTER for 
the finest type of bookbinding. For here, where only 
the finest is standard, true craftsmanship in every 
work we produce has created a reputation of which 
we have a right to be proud. Hence our position in 
the van of the iia selected to clothe the “Fifty 


Books of the Year—1940.” 


Russell-Rutter Co.. Ine. 


461 Eighth Ave., New York City 
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The school system of his state was in a 
bad way when Horace Mann became secre- 
tary of Massachusetts’ new board of educa- 


tion. Under his supervision school problems 
were studied intelligently, teaching methods 
were vastly improved, schoolhouses and 
schoolbooks were modernized. Horace Mann's 
influence on common-school education is in- 
calculable. 


Schoolbook manufacture took a sudden 
turn for the better when the McCain principle 
of side-sewing was discovered. The strength 
it imparts—4 to 5 times greater than that of 
ordinary books—postpones rebinding indefi- 
nitely, keeps the books attractive and usable 
through many more semesters. Another im- 
provement: the narrower gutter made possible 
by the modern McCain method helps the books 
open readily and lie flat—and affords the pub- 
lisher a saving in paper besides! 


The range of sizes taken by the McCain 
Sewing machine is from 4” x 54%” x %” to 
11” x 15” x 2”. Whether it’s for a yearbook, a 
manual, a 25-volume encyclopedia, or a series 
of graded readers, your next request for a 
binding estimate should specify: ‘McCain 
sewing.” The McCain Sewing Machine is a 
product of The Chicago Machinery Labora- 
tory, 2719 S. Poplar Ave., Chicago. 


Just tell your binder: >= 


MCCAIN 






























Two Dinner Meetings Enliven Season 
PRILADELPHTA Richard Ellis, typographer for the 

Haddon Craftsmen, Camden, N. J., 
was tendered a dinner January 5 to mark the opening of his 
exhibit, “The Making of a Book,” which created considerable 
interest during the three weeks it was shown at the Art 
Alliance galleries here. 

The evolution of a book through the stages of design and 
manufacture was shown, also a sizable display of finished 
books from the hand of the prominent designer. Included 
were samples of his earlier output from his Georgian Press at 
Westport, Conn., other privately printed editions, and volumes 
which were done during his association with the Haddon 
Craftsmen. Letters relating to books in the making, including 
one to Ellis from George Bernard Shaw, drafts and illustra- 
tions, both in the original and reproduction stages, and a wide 
variety of bindings added further color and interest to the 
show. 

Among those who spoke at the dinner, at which Dr. A. S. 
W. Rosenbach presided, were Fritz Peters, C. H. Wilhelm, 
Frederic Melcher, and Arthur W. Rushmore. 

Over 100 attended the dinner meeting held January 12 by 
the Graphic Arts Forum. Fritz Peters, president, attrib- 
uted the unusual interest and attendance shown by the pub- 
lishing house members of the group to the appearance of 
Milton Glick, manufacturing head of Viking Press, N. Y. C., as 
speaker in conjunction with the exhibit on book illustration. 
Prepared by Mr. Glick for the American Institute of Graphic 
Arts [December BsBP], the exhibit was shown at the Art 
Alliance for two weeks. Mr. Glick described the different 
books and the varied techniques used in the illustration of each. 

Second speaker of the evening was Herbert Pullinger of 
Philadelphia, who spoke on the artist’s side of the book illustra- 
tion question. He urged publishers to make more use of black 
and white illustrations. 

Dr. Robert Leslie, editor of PM and lecturer at Pratt 
Institute, Brooklyn, was announced as speaker for the Feb- 
ruary 16 meeting at the Poor Richard Club. He will discuss 
what the artist and printer should know about each other’s 
work. 


Many A.I.G.A, Exhibits on Tour 


The following 1939 exhibits of the A. I. G. A. will be seen 
in various parts of the country during the next few weeks: 


| “60 Textbooks”: Normandy House, Chicago, Jan. 30-Feb. 13. 


“Techniques in Book Illustration”: Phillips Academy, Andover, 
Mass., Feb. 21-March 6; Public Library, Providence, R. I., 
March 13-27. 

“50 Books”: Cranbrook Libraries, Bloomfield Hills, 
Feb. 7-21; Public Schools, Easton, Pa., Feb. 13-25. 
“Work of Helen Gentry”: Public Library, Rochester, N. Y., 

Feb. 2-16; Hudson Park Branch Library, N. Y. C., Feb. 21- 

March 6. 

Announcements regarding the new “50 Books” show are 
printed elsewhere in this issue. 


Mich., 







May Manufacture Hyperion Books in U. S. 
NEW YORK CITY 


It is very likely that future titles 
of the Hyperion books on art and 
artists, which have been manufactured in Paris and Brussels, 
will be produced in the U. S., according to Art Book Publica- 
tions, Inc., the U. S. representatives. Andre Gloeckner, the 
publisher, is now in N. Y. C., negotiating with various printers 
qualified to do the work. Retailing at prices ranging from 
$2.98 to $7.50, a number of Hyperion books incorporate to- 
gether letterpress and offset and others sheet-fed gravure. 
So far 24 titles have been published abroad. Uncertainty of 
delivery from Europe is given as the reason for the proposed 
change. 


Stevenson Elected Morrow Vice-President 


NEW YORK CITY Donald M. Stevenson has been elected 

vice-president of William Morrow & 
Co., and continues as secretary and head of production. He 
joined Morrow in 1928, became associated with production in 
1932, and later became production manager. 
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© Paper for Textbooks 


making further improve- 
ments on the paper machines and doing still further re- 
search in fibers and fillers, the manufacturers have at- 
tained this result. Also noteworthy is the fact that 
the better text papers of whatever grade have a greater 
affinity for ink and print more sharply and cleanly. 
This despite the fact that they are almost as tear- 
resistant as they were at the peak of the demand for 
that characteristic. They are still far stronger in all 
grades today than were the top textbook papers of 
twenty years ago. Bursting strength, double folds, and 
bulk have been kept within state specifications when- 
ever necessary. 

In opacity there has been marked improvement, due 
in varying degrees to changes in fiber, filler, beating, 
color, and finish. Opacity in the paper has almost 
always been better than that called for by state specifi- 
cations but never good enough in the lighter weights to 
satisfy the publisher. A very definite trend in textbooks 
has been towards more and more pages. To keep the 
books within a reasonable weight for youngsters to 
carry them, more and more 45 and 50 lb. basis paper 
has had to be used. These lighter weights offer many 
obstacles for opacity when exacting solids, heavy type, 
and illustrations in color are printed on them. 

In the better grade paper, use of pigments such as 
titanium dioxide and of pulp such as bleached sul- 
phate (northern variety from spruce, southern from 
pine) have stepped up opacity in the lighter weights. 
(To be concluded) 


(Continued from page 26) 


8 Brochure Describes Making of Paper 


“Seventy-five years ago an enterprising young man after 
one year’s business experience went into debt to purchase a 
rather forlorn paper mill in Southern Pennsylvania.” That’s 
the beginning of a true romance of American industry, which 
in its unfolding tells how P. H. Glatfelter, a Pennsylvanian 
of Swiss ancentry, in 1864 founded what is today the P. H. 
Glatfelter Co. of Spring Grove, Pa., one of America’s largest 
manufacturers of paper, including book paper. 

The colorful story may be found in its entirety in “75 Years 
of Paper Making,” an elaborate illustrated commemorative 
brochure issued by the Glatfelter company. Included are an 
interesting account of the mill’s growth and expansion under 
the leadership of the second and third generation of the Glat- 
felter family; a short course in papermaking, which describes 
in detail the history of paper manufacture from the times of 
the ancient Egyptians to the present day; a papermaking 
flow chart, to be used as a helpful guide while reading the 
short course; and pertinent data regarding the big mill. 
Edward Stern & Co., Inc., Philadelphia, printed the brochure 
in Optak on Spring Grove Offset, using a somewhat heavier 
basis of the same stock for the cover. 

Free copies of the “Short Course in Paper Making,” printed 
separately, are available to readers. 


© Standards Bureau Tests Record Papers 


Good correlation between the effects of natural aging of 
record papers and of accelerated aging of such papers by 
heating them for 72 hours at 100°C., is reported by the 
Bureau of Standards, Washington, D. C. The bureau recently 
tested some papers from old books that had been stored for 
150 to 200 years, and had deteriorated greatly. The same kind 
of degradation of cellulose, to an exaggerated degree, as that 
found in unstable papers tested by the bureau was discovered. 
The bureau’s activities show that accelerated aging by heating 
is a useful guide in the grading of papers for stability. A 
complete account of this work is given by W. B. Scribner in 
the Bureau Research Paper RP1241. Copies are obtainable 
at 5c each from the Superintendent of Documents, Govern- 
ment Printing Office, Washington, D. C. 
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N. Y. Trade Book Clinic: 


“Lock It Up for the Foundry” 


ae 

Layout, ComPosITION, 
Makeup, and Electrotyping” was the 
scheduled topic at the January 30 
meeting of the Trade Book Clinic, 
A.I.G.A., held at the Phi Gamma 
Delta Clubhouse. Bruce Gentry 
(H. Wolff) pinch-hit as discussion 
leader for Richard Ellis (Haddon 
Craftsmen), who was ill. 

First listing the 17 composing 
room operations through which a 
book must travel, Mr. Gentry told 
how the composing machine operator 
is expected to set a certain amount 
of type daily, how he must know 
the difference between standard 
dictionary styles of spelling, and be 
familiar with the editorial and style 
policies of each publisher. The 
makeup man too must be readily 
aware of the variations in page 
makeup style peculiar to each pub- 
lishing house. 

Formerly, to avoid short lines at 
the head of a page, a line would be 
transposed from the preceding page 
and the difference filled by carding 
the lines. Many publishers won’t 
allow carding, but accept short 
lines, or widows, he said, while 
others, instead of carding, prefer 
facing pages to aline shorter, if 
necessary. Lockup he described as 
another highly specialized job with 
its daily quota. 

Emphasizing that the electrotype 
can be no better than the type itself, 
Mr. Gentry introduced Sylvan D. 
Hofheimer (C. B. Crawford Co.). 
Since the electrotype process was 
discovered in 1839 and the wax mold 
first practically used in 1840, elec- 
trotyping is also observing an anni- 
versary this year, Mr. Hofheimer 
said. 


WPropucrion of the simplest book elec- 
tro requires 27 handlings, and 15 people 
work on every plate, Mr. Hofheimer ex- 
plained, stressing the book electro’s low 
cost. Stating that the principles of 
electrotyping have changed little in 100 
years, he took his audience on a quick 
mental trip through a foundry with a 
book form, also showing electrotypes in 
various stages of manufacture. The elec- 
trotype for a binder’s stamp is a great 
deal heavier than that for a printing 
plate, he said. 

Up to 25 years ago natural beeswax 
was the only molding material in use 
besides lead, the speaker related, and 
then Ozokerite was discovered, the min- 
eral wax now used universally. Lead is 
still employed for very fine reproduc- 
tions such as fine screen halftones. A 
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few years ago Tenaplate was introduced; 
this material is said to owe its better 
molding properties to the fact that the 
Tenaplate process is better adapted to 
electrical conduction resulting in a 
denser, tougher shell. The cost of Tena- 
plate is about 10% more than that of a 
wax-mold electro. 


FEBRUARY SELECTIONS 

The Selection Committee announced 

the following books as its choice for 
February: 


@ “Cueroxee Cavatiers,” by Dale and 
Litton (University of Oklahoma 
Press): 

Designers: format, P. J. Conkwright; 
cover, Savoie Lottinville 

Printer: U. of Oklahoma Press 

Binder: Brock & Rankin 

Type: Lino. Granjon 11/12 

Stock: Warren’s Olde Style 
Wove 

Cloth: Bancroft’s Nat. Fin., signal red 

Stamping: genuine gold leaf 


Antique 


@ “Corermwcr tHe Taker,” by Armour 
& Howes (Cornell University Press): 

Designer: Robert Josephy 

Manufacturer: Vail-Ballou Press 

Type: Lino. Baskerville 11/13 

Stock: Lindenmeyr Old Style Wove 

Cloth: Bancroft Buckram, dark red 

mere: All Purpose imit. gold flat 
eaf 


@ “Porrrarr or Jenny,” by 

Nathan (Alfred A. Knopf): 
Designer: W. A. Dwiggins 
Manufacturer: Plimpton Press 
Type: Lino. Caledonia, 11/19 
Stock: Warren’s No. 50 Novel 
Cloth: Holliston Lyntint, pink 
Stamped: black ink 


Robert 


@ “A Smarrerinc or IcNorance,” by 
Oscar Levant (Doubleday, Doran): 

Designer: A. P. Tedesco 

Manufacturer: Country Life Press 

Type: Lino. Janson 11/12 

Stock: Perkins & Squier Wove 

Cloth: Terek Dublin, tan 

Stamping: All Purpose imit. gold flat 
leaf 


@ “Tue Story or Heren Hayes,” by 
Catherine Hayes Brown (Random 
House): 

Designer: Herbert Cahn 

Manufacturer: American Book-Stratford 
Press 

Type: Lino. Electra 11/15 

Stock: Bauer’s Legal Finish 

Cloth: Holliston Zeppelin, blue, satin fin- 
ish 

Stamping: Peerless Cellufoil; dark blue 
ink 


@ “Turn Ever Norruwarp,” by Mar- 
garet Barrington (Alfred A. Knopf): 

Designers: format, Wolf von Eckhardt; 
cover based on Dwiggins design 

Manufacturer: H. Wolff 

Type: Lino. Baskerville 11/15 

Stock: Warren’s No. 50 Novel 

Cloth: Cincinnati’s Permalin, blue 

Stamping: light cerise and blue inks 









The 50 Books of the Year 
(Continued from page 21) 


The committee chairman pointed 
out, among the trends toward better- 
ment of books as a product, fewer 
unwise uses of bulking paper, ob- 
servance of sane modification of 
radical “modern” ideas in type use 
and design, and many evidences of 
“the devotion of more than minimum 
expense in design and production.” 


6 Tue ximit of 3 books per de- 
signer was evidently not a difficult 
requirement, as Edwin and Robert 
Grabhorn are the only designers 
credited with three complete books. 
However, two books designed in toto 
by Dwiggins are on the list, and a 
third has a cover adapted from 
Dwiggins designs. 

Random House leads all other 
publishers with 4 books in the “50”; 
it is followed by Knopf and Little 
Brown with 3 apiece. University 
presses are represented by 9 books. 
It is noteworthy that California is 
the source of 18% of this year’s 
selections, or 9 books. 

Ten of this year’s selections were 
set in Janson, several more than 
were set in any other single type- 
face. Baskerville and Granjon come 
next with 6 each. Estienne was used 
for the text of 5 books, and the 
Caslon family also accounts for 5. 

The use of offset printing is seen 
to an unusual degree in the 1940 
exhibit. The text of 4 books was 
completely offset-printed, and this 
process was used on the bindings of 
6 books. For illustrations, letter- 
press was supplemented by gravure 
and collotype as well as by offset 
lithography. 

Printers and binders participating 
in the manufacture of more than 
two books each were as follows: 

H. Wolff Book Mfg. Co., 5 (bound 2; 
printed and bound 1; set, printed, and 
bound 2); Russell-Rutter Co, 5 
(bound); Vail-Ballou Press, 4 (set 2; 
set, printed and bound 2); Grabhorn 
Press and Plimpton Press each set, 
printed, and bound 3; Boston Bookbind- 
ing Co. bound 3. Reehl Litho. Co. helped 
produce 5 books by offset (illustration, 
1; text, 1; cover, 2; text, illustrations, 
and cover, 1); Meriden Gravure Co. did 
collotype illustrations for 5 books; Duen- 
ewald Ptg. Corp. offset-printed portions 
of 3 (ilkustrations, 1; illustrations and 
cover, 2). 


The Fifty Books Committee for 
the 1940 show comprised Harold 
Cadmus (Scribner Press), chairman; 
Randall H. Decker (Marquardt & 
Co.), and Edward Alonzo Miller 
(Marchbanks Press). 

The color movie was taken by 
Robert Wessmann and directed by 
Paul Johnston. 
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PRODUCTION PORTRAITS > 


NO. 


Tom 


Torre 


Bevans 


Of Simon & Schuster, 
New York City 


Tom TORRE BEVANS’ 
odd, three-barrelled name has a lot 
of people guessing. Now art is a 
common heritage of the Bevans 
family. His father is an accom- 
plished architect, and his mother, 
until just a few years ago, did top- 
notch fashion illustration and drew 
covers for such women’s gazettes as 
the Ladies’ Home Journal and Mc- 
Call’s Magazine. Her name is 
Marjorie Torrey Bevans and at first 
she signed her drawings Torrey- 
Bevans, but decided to drop the y 
so that its descender would not be 
a lone stilt under her signature. 
—9Q.E.D. 

Tom Bevans managed to get him- 
self born in the year 1912 in Har- 
bert, Mich., home town of Carl 
Sandburg. Brought to N.Y.C. at an 
early age, his schooling was erratic, 
although he did sop up plenty of 
art. As a youngster, Bevans was a 
copy boy in the City News Associa- 
tion in N.Y.C., where, in the hurly- 
burly of metropolitan newspaper 
life, he lost an ambition to become 
a writer. In his early 20s, filled 
with a yen to be a caricaturist, he 
enrolled in classes at the Art Stu- 
dents’ League, studying, among 
other things, anatomy under George 
B. Bridgeman. 

Following a series of jobs ranging 
from textile designer to yacht sailor, 
Tom made his first contact with the 
book business at Brentano’s Broad- 
way shop, where he spent a winter 
as part-time clerk, window trimmer, 
and general handyman. 


8 Wituiaom Sosxin, editor of Stack- 
pole Sons, and the Bevans family 
were old friends, and Bill offered 
Tom a berth in the Stackpole N. Y. 
office. Here he ran the switchboard, 
shooed away wacky writers, inserted 
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rejection slips, did billing, read 
mss., and now and then—to keep 
him pepped up—was given a jacket 
or an ad to design. 

Still ever-gnawing at Bevans’ 
psyche was the ambition to be an 
illustrator, and one day he marched 
into Viking Press with a portfolio 
of his choicest specimens. May 
Massee took one quick look at the 
drawings and said: “You lack fun- 
damentals. Plenty of facility, but 
no solid background.” 

Not that Bevans can’t draw. You 
can see his little pix illustrating 
Isabel Paterson’s “Turns with a 
Bookworm” in Sunday’s N. Y. 
Herald-Tribune, and he’s done con- 
siderable other free-lance book 
work. But his ambition to be an 
illustrator on a 100% basis got 
stymied in the rush, for plain book 
production is today his chief voca- 
tion, well abetted by a healthy sense 
of art values. And he has improved 
a lot since the Massee Massacre. 
In fact... 


© Some MONTHs LATER Bevans re- 
ceived a call from Miss Massee offer- 
ing him a publicity job on Viking 
juveniles, including the layout and 
production of promotional material. 
His desk was in the production de- 
partment, and he horned in on book 
design and production whenever he 
could. May Massee, Milton Glick, 
and Abe Lerner were good teachers; 
and about a year ago, when Simon 
& Schuster started looking for some 
one to head its new juvenile depart- 
ment and to be manufacturing as- 
sistant to Philip Van Doren Stern, 
Bevans received the call. He has 
also inherited Stern’s mantle as pro- 
duction chief, as Stern has resigned 
from Essandess to devote his time 
exclusively to writing. 


“The best thing a designer can do 
for a book,’ Bevans commented, 
“is to give it a format that will let it 
be read easily, sell at a reasonable 
price, and look like the kind of 
book it is. If he can also give it a 
format that fits the spirit and period 
of the book, be good-looking and 
lasting, he has done his all. Looking 
like the kind of book it is—just 
honest packaging—is important. 
While jackets do most of the pack- 
aging job, the size and shape, bind- 
ing, weight, and even size of type 
can add up to a wrong impression.” 

Tom doesn’t believe there are any 
cure-alls which will improve the 
average run of trade books, but 
thinks that a little less bulk and a 
little more leading won’t do any 
harm. Also, according to Bevans, 
too many books today, even some 
which have managed to enter the 
sacred portals of the 50 Books of 
the Year, show a careless lack of 
typographical continuity between 
binding, title page, text, and chap- 
ter heads. 


@ WueNn THE suBJeEcT turned to 
children’s books, evans’ eyes 
lighted up with particular interest. 
He says he'd rather design kids’ 
books because they are more varied 
and less bound by convention, but 
“most all books have problems, and 
it’s darn satisfying to solve ’em.” 

Art continues to run in the Bevans 
family. Tom is married to Mar- 
garet Van Doren, the _ illustrator. 
Not so long ago they held a friendly 
competition, each writing and illus- 
trating a kid’s book, both of which 
Viking published. Bevans’ book was 
“Where, Oh Where?” and his wife’s, 
“Thomas Retires.” In collaboration 
they designed a mural for the Elec- 
tric Utilities Building at the N. Y. 
World’s Fair. 

They live in a Manhattan apart- 
ment. Tom confines physical exer- 
cise to tennis in summer and bad- 
minton in winter. Their chief hob- 
bies are bowling (which they don’t 
consider exercise) and an engross- 
ing interest in all the graphic arts, 
including sculpture and the movies. 


The Bookmaking Parade 
(Continued from page 60) 
demned on no other ground. It lends its 
international grace wherever it is used 
with intelligence. Here the planners saw 
to it that the 3-line initial alined with 
the third line of the body matter and 
rose a little above the first. The Weiss 
u. & Le. italic chapter title has much of 
the rhythm of the page-wide wave rule 
—broken by the centred numeral—just 
above it. The stream of the text, abetted 
by these currents, sweeps steadily on- 
ward. —D.M.G. 
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Bank Printing Co., 1915 Santee St., Los Angeles ..........-.... 


C. W. Ritter Co., 2922 S. Main St., Los Angeles ............... : 
District of Columbia 
Geo. A. Simonds & Co., 930 H St., N.W., Washington .......... 


Brock and Rankin, 619 South La Salle St., Chicago .............. Cc 
Cercla, Inc., (Cerflex) Head Office, 231 S. Green St., Chicago. ..CE 
Spiral Binding Co., 111 North Canal St., Chicago ...... ....... AKS 
Wilder Index Co., 328 South Jefferson St., Chicago ............ FT 


Wire-O Binding Co. of Chicago, 732 W. Van Buren St., Chicago. .W 


; 2 


W. B. Conkey Co., 601 Conkey St., Hammond ................ PW 
W. Stanley & Co., 232 Christman Bidg., South Bend ............. i 


telly 


Transylvania Printing Co., 108 N. Upper St., Lexington .......... 
Standard Printing Co., Inc., 220-230 S. First Street, Louisville . id 


Maryland 


Moore & Co. Inc., 109-113 South Street, Baltimore ............ OP 
Optic Bindery, 15 S. Frederick Street, Baltimore ............... Ww 

Massachusetts 
Robert Burlen & Son, 30! Congress Street, Boston ............ LO* 
Thomas Groom & Company, Inc., 105 State St., Boston ...... HOPW 
Spiral Binding Co., Inc., 470 Atlantic Avenue, Boston.......... AKS 
Highland Manufacturing Company, 525 Main St., Holyoke ....... xX 
Kamket Corporation, 54 Winter Street, Holyoke.............. AKS 


National Library Bindery Co., 271 Park Street, West Springfield. .P 


Michigan 
Burkhardt Co., Burkhardt Bldg, Detroit ................. AKOST 
Commercial Bindery, 854 Howard Street, Detroit ............ FLT 
Detroit Mailing & Binding Co., 4855 Fourth Avenue, Detroit..... CE 
Michigan Book Binding Co., 1036 Beaubien Street, Detroit 
Franklin DeKleine Co., 315 North Grand Avenue, Lansing ........ P 


Twat 


Smead Mfg. Co., 309 Second Street, Hastings ................. 
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Missousi 


Becktold Co., 200 Pine Street, St. Louis .................0005. 
Blackwell Wielandy Co., 1605 Locust Street, St. Louis .......... 7 
National Cover & Mfg. Co., 6727 S. Broadway, St. Louis ....... LO 
Spiral Binding Co., 105 S. 9th Street, St. Louis .....)........,. AKS 
Vew persey 
Brown & McEwan Inc., 7] Clinton Street, Newark ....... AKOST 
Geo. A. Hardy & Son, 216 Market Street, Newark .............. P 
Parallex Corp.—Swing-O-Ring, 11-13 Coes Place, Newark ...... Ox 


 ™ York C: ty 


Advertisers Display Binder Co., 17 West 45th Street ............ 


Brewer-Cantelmo Co., 116 East 27th Street .............. oa 
Some Ok NON, GID WATE DATIOT occ cwcccncicecccsiccbveacves E 
McKenzie Service, Inc., 95 Morton Street ..............0.. FOTX 
I IR TL BUN WE oo sons bce sce svete ooesneaees oe B* 
F. 0. Chariton Co., tnc., 175 Varick Street .......ccccccccccses. L 
Palmer-Klingsohr & McWood Corp., 704 Broadway ........... EHN 
John C. Rogers Plastic Binding Co.. 263 Ninth Avenue .......... P 
Spiral Binding Co., 148 Lafayette Street .................... AKS 
Stewart, Warren & Benson Corp., 480 Canal Street .......... CPT 
Tauber'’s Bookbindery, Inc., 238 William Street .............. AP i 
Wire-O Binding Co., 200 Varick Street ..................000- Ww 
New York Stat 

Trussell Manufacturing Co., Poughkeepsie .................... 
Erhard & Gilcher, 218 W. Onondaga Street, Syracuse ........... - 
Vorth a 
Carolina Ruling & Binding Co., 122 W. Bland St., Charlotte ...... P* 


Ohio 


Commercial Printing & Litho. Co., 47-55 W. Exchange St., Akron. .P 


Spiral Binding Co. Inc., 809 Walnut St., Cincinnati ........... AKS 
Brooks Co., 1241 Superior Avenue, Cleveland ...........-...... P 
Forest City Bookbinding Co., Caxton Bldg, Cleveland ......... EOW 
Spiral Binding Co., 110] Power Avenue, Cleveland ........... AKS 
The Dobson-Evans Co., 305 N. Front St., Columbus ............. WwW 
Kellnai Systems, 236 E. Long Street, Columbus ................ F 
P. ennsylvania 
The Buchan Loose Leaf Records Co., Clifton Heights ............ R 
Excelsior Bindery, 418 Cherry Street, Philadelphia .............. CE 
National Publishing Co., 239 S. American St., Philadelphia ...... H 
Novelty Bookbinding Co., 40-50 N. 6th Street, Philadelphia ....OX 
Spiral Binding Co., 124 N. 15th Street, Philadelphia ........... AKS 
Republic Bank Note Co., 3113-25 Forbes Street, Pittsburgh ...... P 
Rhode Island 

J. C. Hall Co., 68 W. Exchange Street, Providence .............- 
ae 
eee Den Gee. KIMI ooos 9 n60ds000006s0000nsneenen E 
las 
American Beauty Cover Co., 2000 Field St., Dallas ............ Ow 


Wheconsin 


Color Craft Printers, Inc., 211-215 N. 10th St., Manitowoc ..... ST 


Canada 


Blackhall & Co., 77-79 Peter St., Toronto ...:...........0000- 
The Luckett Loose Leaf Ltd., 11-17 Charlotte Street, Toronto ... 4 
Warwick Bros. & Rutter Ltd., King & Spadina Streets, Toronto. . . .CE 
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With the Grain 


To THE EprtTor: 


I have been reading the Decem- 
ber issue of BaBP and find it as 
interesting as ever. 


On page 46 there is a very inter- 
esting item, under the heading 
“Print with Grain, Guild Pleads,” 
in which the following statement 
occurs : 


“An eternal production puzzler is why 
British publishers and printers insist on 
printing against the grain. Although one 
member said a British publisher once 
insisted to him that printing against the 
grain meant a stronger book, just why 
was not explained.” 


I do not know what is particu- 
larly puzzling about the problem. 
It is a well-known fact that any 
material has considerably greater 
folding and tearing strength against 
the direction of the grain; there- 
fore if the grain of the paper as 
well as the cloth or any other bind- 
ing material is folded that way, the 
maximum durability is achieved. The 
folding and tearing strength of 
paper and cloth has been experi- 
mentally determined and the infor- 


mation is readily available. This 
will answer the statement in the 
second paragraph: “ .. . although 


this was done either because of sheer 
ignorance, haste, or the necessity 
of using certain stock.” 


While it is granted that the prac- 
tice of cutting across the grain may 
be a source of annoyance to the 
bindery, I insist that a much more 
durable book results from doing so. 
I wonder that the standard specifica- 
tions of textbooks of the various 
states, which are steadily improv- 
ing, have apparently never taken 
this into consideration. The life of 
a book may be increased consider- 
ably at no extra expense by printing 
the text and cutting the binding 
material across the grain. It is true 
that pages have a tendency to be- 
come wavy and to attain a certain 
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springiness which are not altogether 

desirable, but this is the only draw- 

back and it might be easily over- 

looked in view of the advantages. 
Frank Spur. 

Veritas Press, Inc., 

New York City. 


Beetles 
To THE EpiTor: 


I have a customer who has several 
county record books bound in full 
russia. Insects have eaten holes in 
the leather about the size of an or- 
dinary perforation, and some of these 
books are very badly eaten. Can you 
give me any information as to the 
kind of insects these are and what 
can be done to destroy them? 

Sam E xu.iortt, 

President. 
Elliott Library Bindery, 
Tuscaloosa, Alabama. 


The most likely suspects as the 
invaders of your client’s record books 
are the drugstore bectle and the 
spider beetle. The young grubs 
penetrate the book and feed on the 
paper, leaving holes and channels 
in cover and paper. Infested books 
must be fumigated by expert fumi- 
gators in a vacuum or airtight room, 
using carboxide, hydrocyanic acid 
gas, carbon bisulphide, or similar 
poisonous and otherwise dangerous 
gases. The leather beetle, or skin 
beetle, may also be responsible. This 
species has been killed in books by 
subjecting them to a temperature of 
125° F. without injury to the books. 

Our information is from “Insect 
Enemies of Books,” by Weiss and 
Carruthers. The authors comment 
as follows on the preservation of 
books in the tropics. 

“The main methods in effect against 
insects appear to be fumigation with car- 
bon bisulphide, the incorporation of a 
poison in the binding paste, and the ap- 
plication of a poisonous solution to the 
covers and backs. Carbon bisulphide ap- 
pears to be recommended at the rate of 
about 1 lb. to every 1,000 cubic feet of 


space for a period of from 24 to 36 hours, 
the fumigation taking place in an air- 
tight receptacle, and the books being 
stood up, slightly opened, so as to allow 
the gas to penetrate. 

“When binding paste is poisoned, the 
method is to dissolve 5 grams of mer- 
curic chloride and 60 drops of wood creo- 
sote in two pints of rectified spirits and 
to this add one ounce of carbolic acid and 
add to the paste.” 


For further information, we sug- 
gest that you obtain a copy of the 
book, which is published at 30c¢ by 
the N. Y. Public Library, 5th Ave. 
and 42nd St., N.Y.C., or write di- 
rectly to Harry B. Weiss, Chief, 
Bureau of Plant Industry, New Jer- 
sey Department of Agriculture, 
Trenton, N. J. 


—EpiTor. 


Laboratory 
To tHE Epiror: 

There is so little information re- 
garding up-to-date methods of book 
design, etc., that we turn with 
pleasure to Booksinpinc & Book 
Propuction, which is a virtual mine 
of information. We greatly value 
all of Will Ransom’s articles and 
have frequently followed his worth- 
while advice. It is very interesting 
to read the page devoted to Produc 
tion Portraits; practically every in- 
stalment contains valuable assist- 
ance or suggestions to the book 
manufacturer. 

We consider the Bookmaking 
Parade pages as our testing labora- 
tory for the physical appearance of 
our books. It is here that we get an 
idea as to whether or not we are on 
the right road so far as designing is 
concerned. 

W. T. SHoener, 
Production Manager. 
The Blakiston Co., 
Philadelphia, Pa. 


Hand Binding 
To THE Eprror: 

As Arno Werner suggests, by all 
means let us have plenty of articles 
on hand bookbinding so that it may 
not become a lost art. 

Why not have some articles from 
the edition binders, telling the hand 
binders how to repair some of the 
bad work caused by modern high 
pressure methods? 

Rosert P. Kina. 
New London, Conn. 


To THE Epitor: 

I agree with Mr. Arno Werner’s 
letter that was published in the 
December issue. I sure would like 
to see a department on hand book- 
binding in your magazine. 

H. H. Norris. 
Fort Smith, Ark. 


See page 82 of this issue—Ep. 
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BINDERY SUPPLIES 


AComplete assortment car- 
ried in stock for IMMEDIATE 23-25 GREENE STREET, NEW YORK 
Fi lity. Mod- 
pag ea sea Binders Boards Flexible Papers 
Tar. .Semi-Tar. . Press Red. . White. . Black 


Chip. . News. . Specialties Back Lining. .Red Rope 


C. B. HEWITT & BROS., Inc. 


furnished on your request 


ALTAIR MACHINERY CORP. 


55-57 VANDAM STREET » NEW YORK CITY, NEW YORK 





FINEST 
BOOKBINDING LEATHERS 


ENGLISH PIGSKINS ® MOROCCOS e¢ SKIVERS 
Always in Stock—Ask for Samples 


HOCHHAUSER LEATHER CoO., INC. 


171 MADISON AVE. PHONE LE 2-8670 NEW YORK CITY 




























AT YOUR SERVICE SINCE 1920 


LOUIS W. BERGMAN 
487 Broadway, New York City 


GENUINE LEATHER—ARTIFICIAL LEATHER—BOOK CLOTH 
Jobs, Seconds and Special Lots Always on Hand 


BROOKS-LOESTER CORP. 


12-14 Spruce Street, New York 
“Every Supply tor the Bindery” 


e SAYLES’ BOOK CLOTHS e GROUND, FLEXIBLE & 
PADDING GLUES e GENUINE & ARTIFICIAL LEATHER 
Call BEekman 3-322! 


THE BROWN & DEAN COMPANY 


Refiners of gold leaf wastes for forty-eight years 
and manufacturers of the famous finisher’s rubber: 


PEARL DOG 
98 Blackstone St. Providence, R. I. 


BOOKBINDER’S SUPPLIES— 
MACHINERY AND EQUIPMENT 
There’s No Question of Quality 
When You Buy Them from 


THE HOLLISTON MILLS, INC., NORWOOD, MASS. 
BOSTON - NEW YORK - PHILADELPHIA - CHICAGO - ST. LOUIS 














Convert your gold leaf waste, rub- 
bers, skewings, and floor sweeps into 
cash. Full value remitted promptly. 


METZ REFINING CO. 


42 Walnut St. MArket 2-0866 Newark, N. J. 









EMBOSSING, SUPERFINISHING 
and AIRBRUSH WORK 
EXCLUSIVELY 
ORNAMENTAL LEATHER 


EMBOSSING WORKS 
239 Centre St, N. Y.C. CAnal 6-2389 











Gane BrotHers & LANE, INC. 
Chicago @ Sen Francisco St. Louis 
GANE BROTHERS & Co. of New York Inc. 
333 Hudson Street WaAlker 5-3294 
Bookbinders’ cies and Machinery 
MANUFACTURERS OF FLEXIBLE GLUES AND ADHESIVES 



















STEP UP YOUR SALES WITH 


STEP INDEXING and CERFLEX sinoine 


JOHN M. GETTLER 
200 VARICK ST., NEW YORK WA 5-0222-3 
INDEXING FOR THE TRADE 


R. W. GRAUERTinc. 


Stamping Leaf Exclusively 
66 West Broadway @ New York @ N., Y. 





¢ Portland and Perfection 


Continuous Guard for making books flat-opening 
Carried in stock by: Louis Dejonge & Co. © Gane Brothers & Co., of 
N. Y., Ine. © Gane Brothers & Lane, Inc. ¢ The Holliston Mills, Inc. 
J. L. Shoemaker & Co. ©* Slade, Hipp & Meloy, Inc. 
Perfection Book-Back Co. 











Prentiss Stitching Wire 
The Standard of Quality 


In the Modern Coil Put-Up or on Spools 
* SOLD BY LEADING DEALERS EVERYWHERE * 


Stock Photos for Book Publishers 


Every Conceivable Subject—Over 1,000,000,000 on hand. 
We are also specialists in Book Photography 


HERBERT STUDIOS. 480 LEXINGTON AVE., NEW YORK 
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The Queen City Paper Co. 
Established 1868 
Cincinnati - . : - - - 
BOOK BINDERY SUPPLIES 


Agents for 


Ohio 


INTERLAKEN MILLS 


WHY WASTE? 


Increase your savings by paying closer attention to your skew- 
ings, rags, rubbers, and sweeps. Why waste anything, anyway, 
in these days of keen competition? 
Call on us 
THE W. L. ROBERTSON CO. 
Assayers and Refiners 


38 LIBERTY STREET 


DAVEY BINDERS BOARD 


NEWARK, N. Jj. 


Slade, Hipp & Meloy, Inc. 
119 West Lake Street, Chicago 


Leathers, Binders’ Board, Interlaken Cloth, 
Du Pont Fabrikoid, Perfect Roll Leaf, etc. 


—_—___—— 
SUPREME SIZE MFG. CO. 


1243-74th STREET BROOKLYN, N. Y. 


The ideal substitute for egg albumen for tooling and stamp- 
ing on any kind of leather, cloth, paper, etc. Apply exactly 
like egg albumen. If not satisfactory money will be refunded. 


Please Write for Free Samples 


E. WOLF & CO., Inc. 


FORMERLY OF ACKERMAN & WOLF 


GOLD STAMPING e EMBOSSING e AIR BRUSHING 
INDIVIDUAL LETTERING 


Special and Stock Indexes, Side Titles, Stays, Gothic Tabs 
12-16 VESTRY STREET, NEW YORK CITY © WaAlker 5-6594 


BRASS DIE | ~BRASS DIE ENGRAVERS _| 


¢. ©: scHU 2 4 lo 
“pangs xeveune DIES 


RAND McNALLY BLDG. CHICAGO. 


TRUART 
REPRODUCTION COMPANY 


Directly or Ask Your Distributors 
Creative Artists in Brass Dies 


236 W. 27th St., New York City CHickering 4-7994 


a © a Uc 


i 


4% ' 
Kelsey-Risden Co., Inc. 


Backlining, Flexible, and Felt Papers 
Press .. Binders . . Chip . . Newsboard 
692 Greenwich Street 


New York City 


TheSTEVENS-NELSON Paper Corp. 
(Japan Paper Company Papers) 
109 EAST 31st STREET, NEW YORK 
453 Washington Street, Boston 
Imported ® Hand Mould and Machine Made 


Domestic and 
Tin, Coleget cad Tegan © es coe Coes Dipese 
nm and Vellums and Parchments 


Tamm & Company 


66-68 Duane Street 
New York City 


Bookbinding Papers of Distinction 


MACHINERY SUPPLIES 


TRIUMPH GOLD STAMPER, MODEL G. 
Ideal for Individual Name Imprinting. 
$60 Complete. Weight 30 Lbs. 

Unusual Features. A Reali Economy. 
Send for Circular 


ACKERMAN-GOULD CORP. 
92-96 Bleecker St., New York 


©0000 08 8808808888888 S888 SS8 
HART’S BALL BEARING ROLLER CORE 


“The Core with the Stationary Shaft’’ 
Miehle Vertical 
Miehle Horizontal ( 
Style B Kelly 
20x26 Simplex 


These sizes are carried in stock for 
quick delivery. Send for prices. 
Special discounts to dealers, 


WILLIAM C. HART Co., Inc. PRINTERS’ ROLLERS 
137 Greene St., New York City 259 Exchange St., Rochester, N. Y. 


MINCO PRODUCTS CORP. 


MANUFACTURERS OF 
Wire Stitching and Gluing Machines 
Double Jacket Copper Glue Tanks 


167 WOOSTER STREET GR 7-4261 NEW YORK CITY 


KENSOL STAMPING PRESS will 
Increase Production @ Save Gold 
In Comparison with Old Style Presses 
THESE SAVINGS ARE TREMENDOUS 
Send for Latest Literature > No Obligation 


OLSENMARK CORP. 126 White St., N. Y. C. 


H LIN 


AN OLD FIRM WITH MODERN IDEAS, PRODUCING THE FINEST QUALITY OF 


BOOK STAMPING FOIL IN ROLLS 


COUGHLIN MANUFACTURING CO. 


FI8>""A2Y 1940 


697-699 E. 132 ST., NEW YORK, N. Y. 
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FOR SALE 








191-A Dexter Jobbing Folder 
190 Dexter Folder 
Model O Cleveland Folder 
35” and 40” Seybold Cutters 
50” Dexter Cutter 
Rosback Single-Head Stitcher 
Rosback Rotary Perforator 
Nos. 3 & 4 Smyth Sewing Machines 
Nos. 5 & 10 Smyth Sewing Machines 
National Straight-Needle Sewers 
No. 2 Smyth Casemaker 
Crawley Round and Backers 
Ellis Roller Backers 
Sheridan 5 AB Embosser 
Seybold Adjustable Head Smasher 
18-Box Juengst Gathering Unit 
Murray Backlining Machine 
Seybold Book Compressor 
Marresford Tipping Machine 

A. W. ROBERSTON 
461 Eighth Avenue, New York, N. Y. 

Tell: MEdallion 3-2851-2 
























No. 2 Smyth Casemaker 
Marresford Tipping Machine 
Rotary Board Shear—8 sets knives 
30” and 33” Board Shears 
Standing Presses 
2 Seybold Embossers 
Roller Backer 
Double-Head Paper Drill 
Ring-Head Paper Drill 
Small Bench Stamper 

Box 220 Booxsinpinc & Boox Pro- 
puction, 50 Union Square, N. Y. C. 


REBUILT 
and Fully Guaranteed 


50” OSWEGO Automatic Cutter, with 
Automatic clamp. Excellent condi- 
tion. 

30” Gem Lever Cutter with two knives. 

41” KRAUSE Automatic Cutter, with 
automatic clamp. Equipped with ap- 
proved safety devices. 

44” Automatic Cutter with automatic 
clamp. Equipped with approved 
safety devices. 

PLEGER Library Finishing Machine. 

SMYTH No. 10 Sewing Machine. 

SHERIDAN Heavy Duty Four Rod Em- 
bosser; 20” x 20”, late model. 

SHERIDAN _No. 5 Four Rod Embosser, 
22” x 27”. First class condition. 

KRAUSE Embosser, Automatic Table, 
high speed model, 10%.” x 7”. 

Bench Stampers and Embossers, various 
makes and sizes. 

KRAUSE aa id Stamper G Embos- 
a, va 1134”. Hand operated, 
slectrically heated. 

17” and 30” Job Backers. 

KRAUSE Round Cornering Machine, 
power driven. 

FORTUNA Skiving Machine, like new. 
JACQUES All-iron SHEAR, 60” with 
Narrow Strip Cutter. 1 Year Old. 
NEW MACHINES: Kwikprint, Kensol 
and Krause Gold Stamping Machines. 
Power Driven Round Saegg Ma- 
chines. “Bull's Eye” Paper Drills 



































































All the above rebuilt in our 
own shop—your inspection § in- 
vited. Terms arranged, if desired. 


ALTAIR MACHINERY CORP. 


55-57 Vandam Street New York, N. Y. 
WaAlker 5-8870 













FOR SALE 





FOR SALE 








6—Boston Stitchers, 2-3-4-7-16 

1—Brackett Stripping Machine 

1—30” Rosback Rotary Perforator 

2—Smyth Sewers, 3-4 

4—Power Cutters: C & P, Oswego, 
Seybold 

7—Portland Foot & Power Punching 
Machines 

4—28”, 30”, 36” Power Perforators 

3—Cleveland Folders, Models E. O. B 

2—Sheridan Power Embossers 

1—Fortuna Skiving Machine 

3—14x22 John Thomson Presses 

1—14x22 John Thomson Press with Leaf 
Attachment and Heater plate 

Large quantity new and used Book- 
binders’ Finishing Tools and Rolls. 
ESOR MACHINERY CORP. 
135 West 20th St. me. oD 
CHelsea 2-2699 


Cleveland B Folder, pile feeder; Cleve- 
land M Folder, extra attachments; 
Brown Jobber Folder, 25x38, extra dou- 
ble 16, continuous feeder; No. 3 Smyth 
Sewer. Prices reasonable. Address Box 
135, Booxsinpinc & Book Propvucrtion, 
50 Union Square, N. Y. C. 


WIRE STITCHER 
Morrison Wire Stitcher 1%” capacity, 


with all improvements. Address Box 1000, 


Booxsinpinc & Book Propvuction, 
50 Union Sq., N. Y. 


H. H. H. ELECTRO-HYDRAULIC 
VULCANIZER and our proven methods 
insure precision rubber printing plates. 
H. H. Hernricn, Inc., 200 Varick St., 
New York. 


GEORGE WEIGL 


GENERAL REPAIR SHOP FOR ALL 
KINDS OF BOOKBINDING MACHINERY 


also Manufacturer of Leather Edge Burnish- 
ing Machines and Round-Corner Cutters 


134 W. 26th St., N.Y.C. CHelsea 2-7335 









Chas. A. Maller Co., Inc. 
Manufacturers and Repairers of 
BOOKBINDERS’ MACHINERY 
INDEX CUTTERS, DEVICES, ETC. 

“A Nation-Wide Service” 

153 Lafayette St., New York City 


BOOKBINDERS’ WIRE 
WIRE STITCHERS 







































HENRY A. MULLER 


WA 9-7142 
137 W. 19th St. New York, N. Y. 





“Exclusive Distribution in Peru” 


Financially responsible firm established in 
Peru for 30 years is interested in securing 
exclusive representation from American manu- 
facturers for all materials, machinery and 
accessories used in the manufacture of books, 
pamphlets and _ catalogs. References ex- 
changed. Societa Nebiola Torino, Agencia 
Deposito de Lima, Calle Plumereros 364, 
Lima, Peru. 















CasH For Your Usep Eauiemenr 


Paper Cutters, Power & Hand 

Smyth Large Casemaker & Casing-In 
Brackett Stripper; Marresford Paster 
Smyth 12-10-8-3 & National Sewers 
Potdevin Gluers, Wringers, Presses 
Dexter & Cleveland Folders, B-E-O 
Boston, Morrison, Nat’l Stitchers 
Portland, Tatum, Rosback Punching 
Perforating Dies 14 Price; Drills 
Smyth Cloth, Robinson Rotary Cutters 
Jacques Shears; Hand, Power Backers 
Sheridan, Krause, Seybold Embossers 
Seybold, Krause, Sterling Rd. Corner 
Indexing—Skivers—Bundlers 
Printing—Die-Cutting—Lift Trucks 

REBUILT MACHINERY gt 
ME3-3515 520 W. 48rd St., N. 

1 Juengst Combination Gatherer, 
Stitcher, and Coverer. Excellent condi- 
tion. Bargain. 

Martin Machinery Corp. 
50 Church St. New York City 


© QUALITY GUARANTEED 





Round and Flat Wire for 
Bookbinding & Box Stitching 


SENECA WIRE & MFG. CO. 
Fostoria Ohio 










USED AND REBUILT 
MACHINERY 














No. 3 Smyth Sewers 

No. 4 Smyth Sewers 

No. 10 Smyth Sewers 

Smyth Old Style Casing-in Machines 

No. 1 Smyth Casemaking Machine 

No. 1 Smyth Gluing Machines 

No. 1 Smyth Cloth Cutter 

National 16” Sewing Machine 

Super Power Portland Punching 
Machine 

Sterling Hand Round Corner Cutter 

Peerless Burton 30” Rotary Perfor- 
ator 

Peerless Burton 36” Rotary Perfor- 
ator 

Fuller 38” Ruler Feeder 

Hickok Dual “L” 3 Beam 38” Striker 
Ruler 






























Hickok 2 beam 32” Striker Ruler 

Hoole Foot Power Numbering Ma- 
chine 

Six Rod Standing Presses 

Standard Size Crawley Rounding & 
Backing Machines 

Robinson Rotary Board Cutters 

Sanborn Rotary Board Cutter 

17” Ellis Roller Backer 

17%” Standard Roller Backers 

Standard Lever Stamper with Roll 
Leaf Attachment 

= wenn Tipping Machine—Style 


No. 3 National Wire Stitcher 

Friel Imprinter with C. & P. Press 
—10” x 15” 

Sheridan 34” Cutting Machine 

Latham Hand Roller Backer 


E. C. Fuller Co. 


28 Reade St., New York 
720 So. Dearborn St., Chicago 
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EQUIPMENT WANTED 


: REE SE SE Ne an 
The following bookbinding machinery 

in good running order—no dealers. 

1 Cleveland Folder Model B ' 

1 Arch Smasher 

1 Smyth Cloth Cutter 

2 Arch Embossers with roll leaf attach- 
ment 

1 Crawley Backer 

1 Robinson Board Cutter 

1 34” Seybold Cutter 

1 Dexter Double 16 Folder 40x56 

1 Dexter Job Folder 189A 


Give complete description and price. 
Address Box 230, Booxsinpinc & Boox 
Pronuction, 50 Union Square, N. Y. C. 


SITUATIONS WANTED 


WORKING FOREMAN on Paper 
Cutter. Have supervised cutting room 
work. Can give 100% production and 
efficiency. Will appreciate a position 
anywhere. Box 240, Booxsinpinc & 
Book Propuction, 50 Union Square, New 
York City. 


Bindery Foreman, experienced work- 
man, can Finish, Forward, Rule. 
Familiar with all classes of Commercial 
Work and Bindery Machines. Write G. 
V. Oster, 300 Gladstone, Kansas City, 
Mo. 


BOOKBINDER, age 37, over 16 years’ 
experience in Germany and U.S.A. hand 
and edition jobs. A-1 table worker, full- 
bound, coverer, and fast paper-cutter 
(Seybold, Sheridan). Accept small 
salary. Box 245, Booxprinpinc & Boox 
Propuction, 50 Union Square, N. Y. C. 





WPA Document Lists 
State Barriers to Printing 


The graphic arts industries are duly 
covered in “Comparative Charts of State 
Statutes Illustrating Barriers to Trade 
Between States,” a comprehensive 88- 
page WPA study for sale at 25c by the 
Superintendent of Documents, Washing- 
ton, D. C. General preference laws have 
been enacted by almost all the states of 
the Union favoring printing produced 
within the state when used for state pur- 
poses, the study reveals. 

The following provisions covering 
bookbinding are typical: Florida—all 
blankbooks and stationery must be done 
in Florida. Idaho—county binding and 
stationery work must be done in Idaho 
unless the charge is excessive. Illinois— 
public binding must be done in the state. 
Kansas—-public school textbooks, grades 
1 to 8, must be printed in the state print- 
ing plant. Oregon—printing, binding and 
stationery work is to be done in the state. 
Washington—all printing, binding, and 
_ work is to be done within the 
state. 


Watch for the 
MARCH 
15TH ANNIVERSARY 
ISSUE 


FEBRUARY 1940 


LION BRAND 


CTIDHESIVES : 
Flexible Glues 
Used throughout the world by leading 

publishers and printers 
Hand Work @ Machine Work © 
Padding @ Special Covering Glue. 


MANHATTAN PASTE & GLUE 
CO., Inc. 

425 Greenpoint Ave., Brooklyn, N. Y. 
OFFICES: 


Rochester © Philadelphia © Chicago 
Boston © Cleveland 


UNITED PASTE & GLUE 


CORPORATION 


38 Renwick St. New York City 
Tel: WAlker 5-6930-1 


Flexible Casing-in Pastes 


Manufacturers of Adhesives for Every 
Known Bindery Operation 


High heat for 
quick heating; 
medium or low 
to keep the 
glue at proper 
temperature. 


Double boiler 
and Dry type. 


A. H. Waage 
27 Warren St., 
N.Y. ¢. 


WAAGE ‘‘NO-BURN”’ 
ELECTRIC GLUE POTS 


Economical & Dependable 


SIZES 
ae. 3 


FLEXIBLE GLUE 


Burrage Quality Flexible Glue is 
backed by 38 years as specialists 
in this line. 


NON-WARP GLUE 
PADDING GLUE 


ROBT. R. BURRAGE 


15 Vandewater St., N. Y. C. 


A STAR ADHESIVE 
FOR EVERY PURPOSE 


+ 


Write for Descriptive Booklets 


+ 


BINGHAM BROS. CO. 
406 Pearl Street 
NEW YORK, N. Y. 


HEWITT BRAND 
Quality 


FLEXIBLE GLUE 


Greater Strength and 
Flexibility 
DRY GLUES—AIl Grades 


Cc. B. HEWITT & BROS., INC. 
23-25 GREENE STREET 
NEW YORK 


FLEXIBLE GLUE 
From a House Specializing 
in Nationally Known Binding 
Supplies"e © © made by 


THE HOLLISTON MILLS, INC. 


NORWOOD, MASS. 
BOSTON + NEW YORK «+ PHILADELPHIA 
CHICAGO «+ ST.LOUIS 


Distributors of 


ELECTRIC GLUE POTS 


OLD-HEET 
GLUE POTS 


Increase Production 
Hold-Heet Electric Glue 
Pots are your answer for 
increased production. The 
Automatic Thermostat 
keeps glue at proper tem- 
perature. No waiting—no 
delay—no under- 
heated ‘‘gummy’”’ 
glue—no over- 
heating. 


Listed by Under- 
writers. 


RUSSELL ELECTRIC CO. 
344 W. Huron St. CHICAGO 





: 


eee ee ee ee 


Manufacturers 


BOARD 
APYAUS MILL 


1790 


BINDERS 


PHILADELPHIA 


INDEX fo ee a 


Ackerman-Gould Corp. 

Active Linotype Co. .... 

All Purpose Gold Corp. 

Altair Machinery Corp. 50, 

Aqernee Beauty Cover 
°o 

American Book-Stratford 
Press 

Arabol Mfg. Co., 

Art Bindery & S. C. 

Artistic Engraving Co. .. 

_ mite. Co. ...-Cover 


Baum, Russell 

Ernest 
Becker Bros. Eng. 
Becktold Bindery 
Behlen & Bro., H. 
Bergman, Louis W. 
Bingham Bros. Co. .... 
Bohn Co., Chas. H. 
Book Composition 
Bookwalter - Ball - 

Greathouse Printing Co. 
Boston Bookbinding Co. 
Brackett ~‘apeaeapel Ma- 

chine oO. 
Braunworth & Co., Inc. 
Brock & Rankin 
Brooks-Loester Corp. 
Brown & Dean Co., 
Burkhardt Co., The 
Burrage, Robert R. 


Cameron Machine Co. .. 
Carpenter, L. E., & Co. .. 
Challenge Machinery 
Chambers Brothers Co. .. 
Chandler & Price Co. 
Chicago Machinery 
Laboratory 
Christensen Machine 
Coe Mfg. Co., W. rr 
Coes Company, Loring.. 
Colonial Press, The, Inc. 
Commanday Bros. ' 
Conkey Co., W. B. 
Cornwall Press 
Coughlin Mfg. Co. 
Country Life Press Corp. 
Cuneo Co., John F. 


78 


DOWNINGTOWN 


Te 


Davey Co., 

Dejonge & Co., Louis .... 

Devlin, Thomas E. 

Dexter Folder Co. 

Diamond Decorative Leaf 
Co. 

Dietrich Products Co. 

Du Pont de Nemours & 
a.) ae. ot 

Dunn Co., Thomas W. 


E 

Engdahl Bindery, Inc. 
F 

Fandango Mills 


Fleming, C. B. & 
Inc. 


Flower Steel Electro Co. 


Fuller Co., E. C. 
G 


Gane Bros. & Co., of N 
Gane 
Inc. 
Ganer Linotype 
Craftsmen 
Gettler, John M. 
Gorenfio Engraving Co.. 
Grauert, R. W., Inc. .. 
Griffin, Campbell, Hayes, 
Walsh, Inc. 


H 

Haddon Craftsmen 
Harris Seybold Potter Co. 
Hart Co., Inc., William C. 
Hastings & Co. 

Herbert Studios 

Hewitt & Bros., 

Hickok Mfg. Co., . q 
Hochhauser Leather Co... 
Holliston Mills, Inc. 16, 74 
Howard Co., The Frank J. 


I 
Interlaken Mills 
International Textbook 


Jenkins, Inc., 


K 

Kelsey-Risden Co., Inc... 
Kemp, W. H., 

Keratol Co. 

Kingsport Press 


4 

Lakeside Press, The .... 
Law Co., Robert O. 
Leiman Bros. 

Little & Ives Co., J. 
Loose Leaf Metals Co. . 
Ludlow Ty bearash Co. 
Lyon Co., J. 


M 

mpeation Paste & Glue 
o 

Marshall Son & Wheelock 

McAdams, John, & Sons . 

McKibbin & Son, Geo. 65, 

McLaurin-Jones Co. 

Mechanical Binding Index 

Mergenthaler Linotype 
Company 

Metz Refining Co. 

Meyers Co., L. W. 

Minco Products Corp. 

M. & L. Typesetting & 
Electrotyping Co. ..., 

Montauk Bookbinding 
Corp. 

Moore & Co. 

Muller, Chas. A. 

Muller, Henry A. 


N 

National Starch Products, 
Inc. 

N. Y. Lithographing Co. 

Norwood Press 

Nygren-Dahly Co. 


oO 

O’Brien, Inc., Chas. D. 

Oldach Co. 

Olsenmark Corp. 

“Opportunities” 

Ornamental Leather Em- 
bossing Works 


P 

Peerless Roll Leaf Co. 44, 
Perfection Book-Back Co. 
Pettibone & Co., P. F. .. 
Pleger Co., John J. 
Plimpton Press, The 
Potdevin Machine Co. 
Prentiss & Co., George W. 


C1 & -3-9 
A222 We I 


ry 


SHRYOCK BROTHERS 


4 


me 


Se BeBe euute 


Printers 
Mfg. 


Finishing 


Queen City Paper Co., The 
Quinn & Boden Co., Inc. 


R 
Reehl Litho. Co. 
Reliable Textile Co. 
Richards-Starkey 

Inc. 
Robertson, W. L. 
Rosback Co., F. P. 
Russell Electric Co. .. 
Russell-Rutter Co., Inc. "63, 


S 
Schultz, E. C., & Co. .. 
Seaboard Color & Chem- 
ical Co. 
Sheppard Co., 
Sheridan Co., 
Gg mz 


Shoemaker & Co., J. L. 
Shryock Bros. 

Slade, Hipp & Meloy ..50, 
Smith & Co., Albert D. 38, 
Smith Co., S. K. 7 
Smyth Manufacturing Co. 
Special Fabrics, Inc. 
Spinner Bros. Co. 

S. S. Rubber Cement Co. 
Sta-Warm Electric Co. .. 
Stevens-Nelson Co. 
Supreme Size Mfg. Co. 
Swift & Co. 


T 
Tamm & Co. 

Tapley Co., J. F. 

Truart Reproduction Co. 7 


U 

Union Paste Co. ..Cover IE 

United Paste & Glue 
Corp. 

Universal Bookbindery.. 


Vv 

Vail-Ballou Press, 
Valentine Co., Ine., 
Van Rees Press 


WwW 


White, Son Company seh 
Wolf & Co., Inc., E. 
Wolff, H., Book Mfg. “Co. @ 


BOOKBINDING & BOOK PRODUCTIOR 


HUGHES PRINTING CO. EAST STROUDSBURG, 


PRINTED IN U. S&S. A. 








